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Letter from the President
31st July 2020
Dear fellow members
I hope you have all enjoyed returning to your organ benches to play for services
and that you have had the opportunity to take up some of the suggestions for imaginative use of
music during worship outlined in the July issue.
I am grateful to Mike Pagliero for contributing an obituary of Bill Hogg who died last month and
to Piers Howell who supplied photographs from his wonderful archive. Bill was a good friend to
the Association and accompanied his wife Liz on many Association events.
The front cover illustration features the grand organ of Nantes Cathedral as it was before the
devastating fire of 18th July. There is an article about the Nantes organ on page 11. Two
Organists of Exeter Cathedral have contributed to this issue: Timothy Noon has written a
tantalising article about organs in Auckland, New Zealand, and Andrew Millington reveals how
things were done at Guildford Cathedral.
The closure of cathedrals due to Covid-19 has placed our cathedrals in a position of severe
financial difficulty. This is putting some of our choirs in danger of closure and threatens the
survival of a precious heritage. I would like to draw your attention to the notice about the
Cathedral Choirs Emergency Fund on page 3. Please consider making a donation.
In the big bad world news is not good for those involved in music and the other arts: bosses at
Birmingham's Town Hall and Symphony Hall (THSH) have said half of their staff are at risk of
redundancy as they attempt to survive the coronavirus pandemic. They have entered a period of
redundancy consultation following an extended closure due to Covid-19. The consultation comes
despite emergency relief funding by Arts Council England and THSH said in order to have "any
chance of survival" it needs "a time-based reopening strategy from the government and the
funding to reach that point". The venues employ 65 staff with 35 at risk of redundancy.
Birmingham Town Hall, opened in 1834 and houses a historic organ by William Hill. Symphony
Hall is considered one of the country's finest concert halls. Arts organisations have accused the
government of being too slow saying that funding has come too late for some organisations
which have already closed and many employees who have already been made redundant.
On a lighter note, the July NERD OF THE MONTH generated some lively interest: Audrey Williams
achieved 100% with only a little nudge and Margaret Blackmore achieved a very creditable 83%,
but unfortunately she wasted valuable time thinking that Organist 9 was Michael Pagliero (it
was Barry Rose). However, the undisputed crown goes to Andrew Millington who, with enviable
celerity, returned a full set of correct answers at 11:44 on the morning of publication! Andrew
Millington is hereby declared Nerd of the Month. Unless Andrew wins the next two quizzes Peter
Johnson will retain the title of Resident Nerd until October.
With best wishes for negotiating your emergence from Lockdown,

Peter King
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THE FRIENDS OF CATHEDRAL MUSIC
Cathedral Choirs' Emergency Fund
It has become clear that the lockdown has placed huge financial pressure on our treasured cathedral
choirs. Some choirs may not survive. The Friends of Cathedral Music and the Ouseley Church Music
Trust aim to raise £1 million and make grants to choirs in need.
Please help save this precious musical tradition.
The Friends of Cathedral Music (FCM) and the Ouseley Church Music Trust (OCMT) launched the
Cathedral Choirs Emergency Fund to support choirs silenced during the Covid-19 national lockdown.
We need to make sure they return to the musical excellence for which they are renowned throughout
the world. It has become clear that this will only happen with significant additional funds. The Cathedral
Choirs Emergency Fund aims to raise £1 million and make grants to cathedral choirs in need.
Both FCM and OCMT and the Choir Schools' Association have committed to making initial contributions
of £250,000 each towards the target. They will work together and with other charities to raise funds to
provide financial assistance as the response to this crisis unfolds. The aim is to ensure that choirs can
remain together and return to their normal high standards of performance once the buildings are opened
again. Please donate to help secure the future of this valued tradition.
THE CHURCH COMMISSIONERS
The Church Commissioners has announced it will support England’s cathedral choirs with up to £1 million
available to ease the impact of COVID-19. The initiative match-funds the campaign by The Cathedral
Choirs Emergency Fund which pledged to raise £1 million through fundraising ideas such as a celebrity
virtual choral evensong.
Following the Government’s announcement two weeks ago that singing could recommence in specific
circumstances, the funding will pay the salaries of Lay Clerks (adult singers) from September until the end
of the year, including the season of Advent and Christmas Day.
The Church of England is also supporting the ongoing research overseen by Public Health England into the
risk of the spread of Covid-19 through singing and awaits the findings. The Bishop of London, Sarah
Mullally has encouraged the Government to take a proactive approach to allowing singing to return to
our churches and cathedrals as soon as it is safe to do so.
Chairman of the Cathedral Music Trust, Peter Allwood said:
“We’re delighted that the Church Commissioners have committed to matching the £1m which we have
pledged to raise through the generous support of those who love and value the glorious tradition of
cathedral music. The choral tradition is an integral part of the nation’s cultural heritage which is unique
and unsurpassed anywhere in the world. As they emerge from the current pandemic, our cathedral choirs
will face huge challenges to maintain their long tradition of choral excellence. We are committed to
continuing to help them to do so, and to ensure many more lives are enriched by the opportunities to
participate in and to hear choral singing.”

To make a donation, please go to the fund-raising page
https://www.justgiving.com/campaign/cathedralchoirs
Charity Registration No. 285121
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BILL HOGG
I am sad to have to announce the passing of a dear
friend Bill Hogg, dear husband of 'Liz'. We haven't
seen a lot of Liz lately as Bill has not been well and
there are probably a lot of new members who are
yet to meet her. Liz has been a member since
1988 and was the backbone of our Association for
several years as Hon. Secretary after Brian Holmes
died, and I expect we will have the pleasure of
seeing more of her in the future. Bill and Liz were
local nurses and lived at Christow where Liz is the
organist. Bill didn't play but supported Liz at
almost every organ crawl or away trip and
became a true friend to all of us.
I only met Bill in later life and so don't know
whether or not he had an 'eye' for the girls and
wouldn't say if I did. But I have to tell you that he
did marry one of the famous Tiller girls which Liz
then was!

fascinated this week to learn that dogs were
permitted into Exeter Cathedral and 'Dog
Whippers' were employed from the 16th to the
19th centuries to keep them under control using a
rod and a special set of expanding tongs to
extricate animals that had squeezed into
inaccessible nooks and crannies. The Cathedral
still has the rod and there is a flat located halfway
up the nave through a door leading to a stone
staircase from which, through glass windows, the
'Whipper' could survey the perambulating
canines! It is currently merely a storeroom hiding
a piece of the Cathedrals rich history. So, sorry
Bill, you weren't the first!

They didn't have a family but kept a lovely dog,
Bonnie, who being a member of the family also
attended our meetings! She would come in with
Bill and sit quietly amongst the pews unnoticed.
That furrowed the brows of one or two members
naturally as life's rich tapestry accommodates a
myriad of views on such things as the acceptance
of gay priests, women Bishops to animals in
churches. I still chuckle at the harvest
festival when all the local farm animals crowded
into the Dibley Parish Church at the behest of The
Revd Dawn French! More seriously I was

I was privileged to share another part of Bill's life
as we both considered ourselves golfers and we
have spent many happy hours together on the
links of Teign Valley and Exminster. Those in the
know will be aware that Scots are canny fellows
on a golf course and I can vouch that Bill was no
exception and hard to beat!!
It is sad to lose a friend even one in his eighties.
He had a wonderful life as a health professional
and we know now in the realm of Covid what that
entails. Unbeknown to almost everyone he had
been suffering a chronic condition for years which
he disguised bravely. Being medical myself Liz
kept me in the loop and I salute his ever cheerful
demeanour. I don't ever recall him without a
smile on his face. He was still playing golf until a
week before he died. To Liz and Bonnie we
express our condolence and sympathy.
Michael Pagliero
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Tony Yates’s “Desert Island Discs”
Tony is the Organist at Topsham Parish Church. He has sung in the choirs of St Helens Parish
Church (treble), the BBC Northern Singers (tenor), Canterbury and Chichester Cathedrals,
before moving to Topsham in 1973.
1. “Home on the Range”:
Kelley / Higley (1872).
I remember my mum and dad
singing along with this when it
was on the radio in the mid
‘50s.
My parents weren’t
particularly musical, but they
bought me a piano, which they
later regretted. “Home on the
Range” became the state song
of Kansas in 1947, and was
recorded by both Bing Crosby
and Frank Sinatra.

2.
“God is a Spirit”:
William Sterndale Bennett
(1867).
I learned this anthem as a
choirboy at St Helens Parish
Church.
The Organist &
Choirmaster was J. Stanley
Tony Yates with his daughter Lucy and an unknown bear in the Pyrenees
Shirtcliff, 1899 – 2003! We
choirboys thought that he had probably learned it under the composer! We were only a few decades out:
Sterndale Bennett died in 1875. In my early days in Topsham I was greatly encouraged by a parishioner,
Muriel Ritchie, who was Sterndale Bennett’s great-granddaughter. Topsham Church Choir always sang it
for her at Whitsun.

3. “Calypso Carol”: words & music, Michael Perry (1964).
Michael Perry was a curate in St Helens, and ran the Church youth group. We were carol-singing on a rainy
night in 1966, when Michael produced a hand-written piece of music. I was the music-reader of the group,
so I got to give the Calypso Carol one of its first performances. It’s my one claim to fame! In the most
recent edition of Hymns A & M the arrangement of it is by Allan Wicks, which makes it doubly important
to me.

4. “If ye love me”: Thomas Tallis (c.1560).
I was a tenor choral scholar at Canterbury Cathedral, 1969-71. Allan Wicks was Organist & Choirmaster
and Philip Moore was Assistant Organist. Peter King and I have reminisced at great length about Allan
Wicks’ remarkable abilities and personality. Allan was Peter’s first (?) organ teacher. Occasionally I can’t
resist mentioning that “If ye love me” was written by a member of my old choir!

5. “Teach me, my God and King: The Elixir, George Herbert (1633), tune: Sandys (1833).
Gill and I were married in 1972, and this was one of the hymns at that service. The line: “Who sweeps a
room as for thy laws” sticks in the memory. We were married in All Saints Church, Falmouth. Topsham
Church Choir has twinned with the Choir of All Saints several times, including one memorable occasion in
2017 when Andrew Millington directed the combined choirs.
5

6. “Master Tallis’s Testament”: Herbert Howells (1940).
After Canterbury I was an alto vicar choral at Chichester Cathedral.
The Organist, John Birch, was an aficionado of the music of Herbert Howells. The Cathedral Choir sang an
evensong of his music to Howells on his 80th birthday in 1972. “Master Tallis” begins quietly, in a modal
G minor; having lulled the listener it builds to a glorious climax, before a pianissimo last phrase.

7. “Hosanna to the Son of David!”: Philip Moore (1980).
Topsham Choir has sung this responsorial setting on most Palm Sundays for many years. I invited Philip
Moore to direct the choir for a weekend in 2013, and when we sang this to him he said that it was the
first time he’d heard it! He wrote it for the RSCM but he’d presumably been too busy to hear it performed.

8. “Magnificat & Nunc dimittis – the Topsham setting”: Andrew Millington (2018).
Andrew has often provided extra inspiration for Topsham Church Choir: he has directed several evensongs
at which we’ve often sung his music.
He gave the inaugural recital on our fine Nicholson organ in 2010.
I’d like to take “The Faber Book Of Science” to the island, please.
And, since I can’t tune a piano: an electronic piano with power supply, as my luxury?
Timothy Noon’s article below was written during the height of Lockdown
and intended for publication in early July. It got bumped to August by the death of Jane Parker-Smith

EDOA Virtual organ crawl of Auckland
You can follow our tour of Auckland on Google maps by clicking here:

https://goo.gl/maps/UCjRpLeDfAGszRNY7 or by consulting the map below.
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As I write this, on the morning of Monday 8 June,
New Zealand has just declared itself Covid free; a
remarkable outcome, achieved by clear
leadership, a coherent and unambiguous
message, and a consistent and well-managed
strategy. New Zealand is, in terms of landmass,
quite a bit bigger than the UK, but has only one
fifteenth of the population, giving it a remarkably
low average population density, yet the
population is 68% urban, with more than 1 in
every 3 New Zealanders living in the largest city,
Auckland (which has a population of 1.66 million).

leadership of the (British born) city organist, Dr
John Wells. After much consultation and a
detailed tendering process, the contract was
awarded to Klais Orgelbau of Bonn.

Many of us, myself included, would really quite
like to be in New Zealand right now, where bars
and restaurants are now open as normal, and
Cathedral Choirs are resuming their schedules. If
we were there, Auckland would be a great place
to have an EDOA organ crawl, but as that’s not
possible for us right now, Peter King asked me to
take you on a virtual one instead.

The Klais Organ of Aukland Town Hall

At first glance, this was perhaps a surprising
choice for the conservative restoration of an
English (style) town hall instrument, but it proved
to be an inspired one. With so little of the original
to work with, Klais set about researching exactly
what was needed to rekindle the spirit of the
Norman and Beard organ, and opted to build a
new organ incorporating what was salvageable
from the 1911 instrument. It would be a third
larger than the original and in every way designed
as an international instrument of the twenty first
century. Uniquely it would have two stops based
on Māori instruments – the kōauau (flute with
pipes made out of glass)
and pūkāea (horn). All
through, the spirit of the
1911 instrument would be
captured using similar pipe
scales and wind pressures
to ensure the Town Hall
was filled with sound. The

We
start
our
journey at the Town
Hall on Queen
Street, right in the
heart of the city’s
central
business
district. It was built
in 1911 and a
magnificent organ
was gifted to the
city former mayor
Auckland Town Hall
and
newspaper
magnate, Henry Brett. The organ was built in
England by Norman & Beard, and assembled in a
specially built (vast!) chamber behind the stage. It
was immediately the largest and most powerful
instrument in the country and is again today. The
organ was radically rebuilt by a local firm in the
1970s, and lost much of its original character, and
most of its pipes, in the interests of the so-called
‘organ reform’ movement, gaining instead 4,000
pipes imported from the European continent with
the intention of making the organ sound
‘classical’. This limited the instrument’s
versatility, and reduced its power, rendering it
much less useful in its important role as part of an
orchestra, for example. The hall was extensively
refurbished in the late 1990s and a plan to restore
the organ gradually gained momentum under the

The glass pipes of the
Kōauau

The console is equipped to a
very high standard
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new
organ
was
inaugurated on 21
March 2010. Thomas
Trotter, who performed
during the opening
celebrations declared,
“This organ ranks with
the finest town hall
organs anywhere in the
world”.

There are plenty of videos of the
organ on YouTube (search Auckland Town Hall
organ): here’s one of me playing the
Saint-Saëns Organ Symphony with the
Auckland Symphony Orchestra (the city’s
principal amateur community orchestra).

Heading north from St Matthew’s, we take a
moment to observe the Sky Tower, which was, at
the time of its completion in 1999, the tallest
structure in the southern hemisphere.
Aesthetically, it doesn’t have a lot to say for itself,
resembling, in my opinion, an upturned
hypodermic needle, but the views from the top
are spectacular, and it certainly has given the
otherwise bland skyline a focal point that allows
the city to be instantly recognisable.

https://www.youtube.com/watch?v=eW-7S9fjyfU

The organ was intended to be able to compete in
the hall with a full orchestral sound, and, I think
you would agree, it does manage to do this!
We leave the
Town Hall and
head
up
Mayoral Drive,
noticing on the
right
Aotea
Square, and, in
the corner, the The Church of St Matthew-in-the-city
Aotea Centre, which is the city’s cultural hub,
comprising a large hall (which sadly does not have
an organ!), theatres, restaurants, and so on. Up
on Hobson St, we see a church on the right that
seems slightly familiar to those of us who have
spent any time in Cornwall. It’s St Matthew-inthe-City, and it was designed in 1896 by John
Loughborough Pearson, who was responsible for
Truro Cathedral some years previously. This fine
church included in its plans an organ chamber in
the
south
east
corner, but, as is
often the way, funds
were not sufficient to
realise the ambition.
That is, until 2006,
when the Liverpool
based firm of Henry
Willis and Sons was
approached to build
a brand new, four
The detached console, with the
triforium case visible on the right manual,
58 stop
instrument – at the time, the most significant new
build in the country for a generation. The organ is
notable for the delicate beauty of its flute stops,
the pure-toned clarity of its foundation stops, and
the awesome brilliance of the reeds. Here’s link to
a rather nice video that shows off the church and
the organ, introduced by former organist of the
church, Tom Chatterton (from England):

The
Cathedral,
looking
south, with
the SkyTower
in the
background

We arrive at the city’s Roman Catholic Cathedral
of St Patrick and St Joseph and note that it is a
modestly
proportioned,
architecturally
unremarkable church, but one that is very tidy
and well cared for, being supported primarily by
the large ex-pat Filipino community. The organ is
situated in the choir gallery at the west end, and
is a two manual tracker action instrument, built

The Croft organ in St Patrick's

‘in the classical style’ by the local firm of George
Croft and Sons using pipework sourced from the
Netherlands. There is neither swell box nor any
playing aids, but the organ is comfortable to play,
and sounds very effective in the building, in the
right repertoire. The cathedral organist is the

https://www.youtube.com/watch?v=QM0BpqHF5Jo
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effusive and charming James Tibbles, who is also
Head of School at the University of Auckland’s
music department, specialising in historical
performance. Had he met us at the Cathedral, no
doubt he would have also taken us to see the

Having dutifully eaten our greens, we may be in
need of guiltier pleasures, musically speaking, and
so we leave the CBD heading steeply down one
side of the valley, then climbing slowly back up
Parnell rise, taking time to enjoy the fashionable
boutique shops, and perhaps stopping to get our
breath back at one of the many outdoor cafés for
a ‘flat white’ or a ‘long black’, as we head in the
direction of the Anglican Cathedral, Auckland
Cathedral of the Holy Trinity. The foundation
stone of the present Cathedral was laid in 1957
but it is built on a site that was purchased by the
first Bishop of New Zealand, George Selwyn. The
previous Cathedral, dedicated to St Mary, was a
large wooden structure with a capacity of over
500, which, in 1982, was rotated and dragged
across a busy road to sit next to the new building.
It is used in the way that some Cathedrals might
use a crypt or a Lady Chapel, for weddings,
funerals, and other services when the main
building is not available or appropriate. This
church has a wonderful three manual instrument
by the original George Croft, who had been
apprenticed to Norman & Beard when they were
building the Town Hall organ. This organ has
recently been fully restored by the Australian firm
of Simon Pierce from Brisbane. Wind pressures
were corrected, the interior of the instrument
was reordered, and the specification was
returned (largely) to the original. The pipes, which
were always intended to be painted, but which
never were, have now been finished in glorious
blue and gold.

The Kenneth Aplin organ of the Maclaurin Chapel

replica quasi-historic instrument in the Maclaurin
Chapel at the University. It’s a very pleasant walk
from St Patrick’s, anyway, up the hill through the
Albert Park. The Maclaurin Chapel is a light but
boxy room in a modern university building.
Seating no more than about fifty, a large organ
would be quite unnecessary, and, in any case, the
twelve stops of the 1970 Kenneth Aplin organ fill
the space very well. The instrument wears its
‘early music’ badge with pride: it is tuned a
semitone flat and in a temperament so
uncompromising that even E flat major is too
extreme a key to use. The straight and flat pedal
board and crisp mechanical action ensure that the
instrument is very useful for teaching and there is
nothing else in Auckland that does justice so
confidently to the pre-Bach repertoire. Sadly,
there are no recordings of these organs on
YouTube.

The newly decorated pipes of the Croft organ of
St Mary's-in-Holy Trinity

We step next door from St Mary’s into Holy
Trinity, passing through the Patteson entrance
(named after Devon’s own John Patteson, first
Bishop of Melanesia, whose martyrdom is

St Mary's (left) in its position next to Holy Trinity Cathedral,
looking (liturgical) west, to the new Bishop Selwyn Chapel

9

commemorated in the pulpit at Exeter Cathedral)
into the south transept of the new building. This
is where the original three manual Harrison
instrument was located; this instrument served
the Cathedral
well from its
inauguration in
1973 until the
completion of
the nave in
1995. At that
point,
the
building became
more than twice
the size, and the
organ suddenly
found
itself
behind
great
The 1973 Harrison case of the old
concrete pillars, organ, situated above the Patteson
entrance in the south transept
and quite unable
to speak satisfactorily into the new space.
Additionally, compromises to the specification
had been made, for financial reasons, the voicing
of many stops had been altered, and the detached
console had been moved three times, leaving the
instrument in a state in which it was, to put it
mildly, rather unable to make a good account of
itself. In 2011 the decision was taken to approach
the English firm of Nicholson & Co, to build an
entirely new instrument. This ambitious scheme
was part of a completion project for the
Cathedral, which included the full restoration of
St Mary’s (including the organ),
the addition of an east end
chapel for the Cathedral (the
Bishop
Selwyn
Chapel),
remodelling the Cathedral’s
grounds, the interior of the
Cathedral, AND the new organ.
In all, over NZ$14 million was
raised (over £7 million) and the
project was completed when
the Cathedral was finally
consecrated in 2017.

the reeds (including a pedal 32-16-8 unit housed
in its own swell box; to which has been added an
unenclosed unit on a much bigger scale!), and
some of the flutes on the choir. The organ has two

The 1995 nave of Holy Trinity Cathedral
on the occasion of its consecration in October 2017

detached consoles, one in a loft in the quire and
the other, moveable, in the nave. There are some
excellent videos about the organ (and about the
‘Selwyn’s Vision’ cathedral completion project
https://youtu.be/OEzooqUaDqQ) on YouTube,
including this one from Nicholson’s, made with
the
help
of
Thomas
Heywood:
https://www.youtube.com/watch?v=VTp827dcggE

and this wonderful performance of the Vierne
Toccata by Johann Vexo from Notre-Dame de
Paris:
https://www.youtube.com/watch?v=l6YjfGtmUg4

I very much hope that you have enjoyed our
virtual trip around Auckland today, and, that, in
the future, you may have the
opportunity of seeing, hearing,
and perhaps, playing, some of
these fine instruments in the
flesh.
Timothy Noon

The murder of
Bishop Patteson
portrayed on
Gilbert Scott’s
Martyrs Pulpit in
Exeter Cathedral.
For a full account
of Patteson’s
death, see:
https://en.wikipedia.org/wiki/John_Patteson_(bishop)

The new instrument is the
largest church organ in the
southern hemisphere and the
largest built by the firm. It is
wholly new except for some of
10

The Fire at Nantes Cathedral
Early on the morning of Saturday 18th July fire
broke out at Nantes Cathedral, completely
destroying the historic grand organ. The cathedral
is one of the last Gothic cathedrals in France. It
was founded in 560 by St Felix upon a
Gallo/Roman 2nd Century monument dedicated to
Mars and Vulcan. The construction began in the
spring 1434 under the supervision of Guillaume
de Dammartin, Jean de Berry's architect. The
foundation stone was laid by Duke Jean V and
Bishop Jean de Malestroit. It took nearly 50 years
to build the façade and the Quire was only
completed four centuries later, in 1891.

able to save the monument by dismantling it and
hiding the different elements with friends. The
tomb is believed to have survived the recent fire.

The façade, with its two square bell towers and its
five portals, is somewhat austere, but the interior
soars to a height of 206 feet with the pure
unbroken lines of the late Gothic style (similar to
Mont S Michelle and S Maclou in Rouen). In the
South Transept stands the magnificent tomb of
Francois II, last Briton duke, and of his spouse,
Marguerite de Foix. This Renaissance masterpiece
was produced by Michel Colombe between 1502
and 1507. During the Revolution, a tribunal
ordered its demolition but the city architect was
11

organ builder François-Henri Clicquot; this
amounted to a significant rebuilding of the
instrument: Clicquot expanded the instrument to
49 stops, over 5 manuals, with a 33-note pedal
division and powered by 10 bellows.
During the Revolution, the organ was saved from
destruction, thanks to the organist Denis
Joubert's intervention. He was able to persuade
the Revolutionary Committee that the recently
restored organ would be useful to the Republic
and would add pomp to gatherings held in the
cathedral which had been converted to a temple
of reason. When the Revolution was over and the
building reverted to its original use, the
churchwardens wanted to commission repairs to
the organ but they lacked the necessary funds. It
was in 1866 that the firm Merklin-Schutze
modified Clicquot's masterpiece, but intervention
was restricted to repairing the defective wind
system. It was in 1933 that the firm Debierre,
from Nantes, replaced the mechanical action with
a pneumatic machine. There was further major
intervention in 1971 when the firm BeuchetDebierre, restoring the instrument after bomb
damage sustained from allied bombing during
World war II enlarged the instrument further and
provided a new console with stop tabs replacing
the old jambs.

Parts of the grand organ, which stood on the west
gallery, were over four hundred years old. In
1619, Jacques Girarded, an organ builder from
Angers, was commissioned to build a 16-foot
organ with 27 stops over 2 manuals and a 30-note
pedal. A few scattered pipes from this first organ
remained in the instrument until the fire. The
organ was enlarged by Adrien Lépine in 1768 who
installed several new stops, including a famous
Bombarde. Then, in 1780, upon organist Denis
Joubert's
request,
the
churchwardens
commissioned repair works from the renowned

12

The instrument is considered to have been one of
the most important historic organs in France and
one of only a handful of large instruments that
survived the Revolution of 1789. It survived two
world wars and a disastrous fire of 1972 when the
organist and the organ builders were summoned
in the middle of the night to collaborate with the
firefighters to save the organ. The 1972 fire
destroyed much of the roof structure, much like
the Notre Dame fire of 2019. The Nantes roof was
rebuilt in concrete rather than wood. Although
smaller, this most recent fire is considered by
some to have been more destructive in artistic
terms than the Notre Dame fire; at Notre Dame
damage was limited to roof structure and
nineteenth century embellishment; Nantes
Cathedral lost stained glass, baroque fittings and
its historic organ. The fire appears to have been
started in three places. Police have opened an
arson investigation. A cathedral volunteer has
confessed to starting the fires.
As is usual in France, Nantes Cathedral also boasts
a fine Orgue de Choeur, for accompanimental
purposes. These are usually small 2-manual
instruments, but remarkably flexible. The Duruflé
Requiem, for instance can be successfully
accompanied on an average Orgue de Choeur.
Except in a couple of places where Duruflé asks
for exotic colours (Voix Humane, fractions etc),
these instruments can carry out the composer’s
requests to the letter and balance a church choir.

The Nantes orgue de choeur, boasting three
manuals, was the largest such instrument in
France and contemporary with the completion of
the 19th Century Quire. It appears to have
survived the recent fire unscathed.
Peter King

The following interview with art historian Mathieu Lours was published by Radio France on 20th July:
Two days after the fire at the Cathedral of Saint-Pierre-et-Saint-Paul in Nantes, Mathieu Lours laments
the loss of an inestimable heritage. Concerning the organ, "we will never be able to replace it" explains
the art historian.
"The destruction of the great organ is obviously an irreparable loss", Mathieu Lours confirmed on Monday,
July 20th. He is an historian of art and architecture, specializing in the architecture of cathedrals, and
author of the "Dictionary of Cathedrals" published in 2018 (ed. Jean-Paul Gisserot).
FRANCEINFO: Do you have a clearer view of the damage?
MATHIEU LOURS: The damage mainly involves the major elements of the furnishings: liturgical structures
such as the stalls, the choir organ and especially the great organ. From an architectural point of view, the
organ gallery, made of stone and which supported the great organ, suffered greatly from the fire. And
then there are the blackened wall surfaces all over the cathedral, especially around the burned areas.
Work needs to be done to reinforce the structure, cleaning, etc., has to be performed. The destruction of
the great organ is obviously an irreparable loss: it had a case dating to 1621, four manuals, and about
twenty very powerful reed stops which have been assembled together through the centuries. We will
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never be able to replace that. As for everything else, we have known before and since the First World War
how to restore a cathedral that has suffered a fire. This work can be repeated without any major technical
difficulties.
FRANCEINFO: The Prime Minister wants to undertake the reconstruction of the cathedral as soon as
possible. Do we have any idea of how long it will take, given the damage?
MATHIEU LOURS: We will have to proceed in a rational way, and not reassemble the great organ as long
as there is a risk of dust being released in the building. We have to start by sealing and covering the
structure, replace the stained-glass window permanently or temporarily, reinforce the gallery, clean the
interior of the cathedral, and only then place an organ in optimal conditions, without the danger of excess
dust or exposure to outside weather conditions.
It isn’t a question of building just any organ, but building an organ worthy of Nantes Cathedral as a
memorial to the previous one. The religious and cultural use of this instrument must be properly
respected, and it will inevitably be a major creation of the French organ world of the 21 st century.
FRANCEINFO: The Association of Friends of the Great Organ of Nantes Cathedral wishes to start again, not
on an identical reconstruction, but on a similar project which will recall the previous instrument. What
does this mean?
MATHIEU LOURS: It is a project which will have to associate the memory of the previous organ, its
particular timbres, sound capacities, and techniques, all while building an organ for the 21 st Century. This
also doesn’t rule out having an instrument that has computerized functions, as do the organs of NotreDame-de-Paris or the Cathedral of Montpellier. We have remarkable instruments with this capability, so
why not in Nantes?
FRANCEINFO: The estimated cost for the reconstruction of Notre-Dame-de-Paris exceeds one billion
euros. Will it be similar here?
MATHIEU LOURS: Not at all, because we don't have the roof and attic to rebuild, nor do we have the vaults
to repair and reconstruct. Notre Dame will require a total reconstruction of the building, something
comparable to war damage.
During the 1972 fire here in Nantes Cathedral, the vaults didn’t give way as they did in Paris because there
was no central spire. There was no massive collapse of beams. These were two very different fires, and
so there will be two very different reconstructions, even if they will use the same rebuilding skills.
FRANCEINFO: Can a new fire in a cathedral be prevented today?
MATHIEU LOURS: Some cathedrals are equipped with fire doors in the attic areas, such as at Strasbourg,
and almost all of them have fire detection systems when the frames are made of wood. Some helpful
scientific studies have been made since the tragedy at Notre-Dame, but there is no such thing as zero risk.
Churches have burned throughout the last 1,700 years, and we can do everything possible to ensure that
this type of disaster does not have dramatic consequences, so that a fire will not spread to and involve
the whole structure.
Fire detection systems are much better today than in previous years and can work on the rationalization
of electrical systems. All this will not prevent arson by vandals. The DRAC (Regional Directorates of Cultural
Affairs) have been doing a pretty incredible job of checking all the cathedrals lately, and we really have to
give thanks for the work of the State services.
We can always say that more money is needed, but neither can we say that our cathedrals are completely
abandoned. We will have to find a place, perhaps, where the government can listen to the various heritage
stakeholders, especially religious heritage, to see how to maintain its security and sustainability.
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SINGING TO THE LORD ON STAG HILL
Memories of Guildford Cathedral
The Cathedral Church of the Holy Spirit is the only
something special and brought Barry back to the
new cathedral to be built on a new site in the
table and offered him the job. It was a truly
southern province of England since the
inspired choice as Barry`s work in the early years
Reformation. It stands on Stag Hill which was at
at Guildford gained an enviable reputation for its
one time the hunting ground of Norman Kings. In
excellence. To create a daily choral tradition from
1927 the Diocese of Guildford was created from
nothing with no residential choir school was
the huge Winchester Diocese. However, the
nothing short of miraculous.
cathedral was not completed and consecrated
In 1974 Barry moved to St Paul`s Cathedral
until 1961. The foundation stone was laid in 1936
(another story in itself!) and was succeeded by
but the outbreak of war brought work to a
Philip Moore (then Assistant at Canterbury). Philip
standstill and in 1952 fundraising resumed with
made his own distinguished contribution at
the famous `buy a brick` campaign. I expect there
Guildford until he was selected to succeed Francis
will be readers of this article who have a signed
Jackson at York in 1983. I was fortunate to be
brick somewhere in the walls. 183 architects
chosen to follow Philip at Guildford and spent 17
competed for the contract to design the building
happy and rewarding years there.
and the winner was Edward Maufe. He created a
building of austere simplicity and serene beauty
which more people should stop and visit as they
drive past on the busy A3.

Three Cathedral Organists:
Philip Moore, Barry Rose, Andrew Millington

The weekly schedule at Guildford was, and is
demanding. Fairly early on in the choir`s history
the cathedral established a link with
Lanesborough Prep School which became the
choir school in all but name. However, the school
is situated about 3 miles distance from the
cathedral, on the other side of the town. Early
morning boys` practices were held at the school
and the choristers were driven by minibus for
cathedral practice/evensong in the afternoon
through the rush-hour traffic. Then, after each
service some of the boys were delivered home by
minibus, so the whole operation of midweek
evensong took about 3 hours. The boys sang 7
services per week including 3 on Sundays. It could
not have happened without the huge support and
dedication of parents. Nowadays, the duties are
shared between boys` and girls` choirs, so the
timetable is less onerous for each chorister.

Guildford Cathedral interior

Between 1927 and 1961 the High Street church of
Holy Trinity served as the Pro-Cathedral and the
Provost, Walter Boulton was tasked with
appointing an Organist and Choirmaster for the
new Cathedral. The choice of one Barry Rose was
a controversial one as he was at that stage a
young maverick musician with few qualifications,
but he ran a highly successful church choir in
North London. In fact, he arrived at the interview
on the back of a friend`s motorbike and at one
stage walked out on the panel. An erudite musical
advisor asked him a technical question about
musical style and Barry retorted `What you should
be asking me is how am I going to get a choir
together for the Consecration Service!` (then left
the room). Provost Boulton had spotted
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I served under two Deans, both remarkable in
their own ways. I was appointed by Tony Bridge,
a rather colourful character who swore a lot,
especially in the pulpit! He was an atheist until the
age of 40, then had a dramatic conversion to the
faith. He appreciated the music but expressed it
in a rather unusual way. One Sunday morning he
had been particularly inspired by the Mass setting
and his thanks to the choir in the vestry
afterwards went as follows: `Bloody marvellous
Palestrina, makes the hairs of your bum stand on
end!` His successor Alex Wedderspoon was
completely different; a very understated and
quietly-spoken Scot, but with a devastating sense
of humour hiding within his dignified persona.

The Cathedral organ in the N Transept,
with a Choir Division near the stalls

During my time the choir`s activities included
concerts, numerous tours, broadcasts and
recordings an appearance at the Proms and a few
unusual assignments. Situated near London,
TV/film companies would enquire about featuring
the cathedral and/or choir in their productions.
Those of us of more advanced years will recall
`The Omen` starring Gregory Peck, which was
filmed at Guildford Cathedral. In my view it is still
one of the spookiest films around! Perhaps the
most bizarre request was to take part in the Noel
Edmonds` Christmas Show for the BBC in an
aircraft hangar at Heathrow. Two members of a
family were to be reunited after a long
estrangement. The choir had to line the stairway
of a jumbo jet as an astonished father stepped off
the plane to meet his long-lost son. We didn`t sing
a note and were there just for visual effect as it
went out on Christmas Day. By `take 3` the
element of surprise had disappeared and the two
main players had to manufacture
smiles and astonishment.

Andrew directing the Cathedral Choir, with son Tom singing

I was indeed fortunate to work with two highly
talented sub-organists: Peter Wright (later of
Southwark Cathedral) and Geoffrey Morgan, still
organist at Christchurch Priory, Dorset. They both
worked their own magic on the Guildford organ,
an interesting if somewhat hybrid instrument. It
was something of an afterthought in the design of
the cathedral and was largely second-hand. A
large instrument (a Harrison rebuild) became
redundant from a large Baptist Chapel in Shipley,
Yorks and this formed the nucleus for the 1961
Guildford organ, installed by Rushworth and
Dreaper. The main organ chamber is in the north
transept and some distance from the choir.
Subsequently a small positive division was built in
the Quire, all playable from a 4-manual console in
a small gallery on the south side of the Chancel.

Personal connections between
Exeter and Guildford cathedrals
have been significant over the years.
Former Exeter Dean, Clifford
Chapman had been Sub-dean of
Guildford and David Davies was Suborganist at Guildford prior to his
translation to Exeter via USA. My
A young
final act at Guildford was to audition
Tim Parsons
a very young and talented boy and
singing in the
appoint him to a choristership. His Cathedral Choir
name… Timothy Parsons!
Andrew Millington
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NERD OF THE MONTH
Andrew Millington
(Resident Nerd – Peter Johnson)
Andrew was born in the West Midlands at a very
early age. In his formative years he was influenced
by a group of neighbours who were loyal seasonticket holders at Aston Villa FC. He became a diehard supporter, an affliction which has dogged him
throughout his life. He is in distinguished company
as fellow Villa fans include Prince William, David
Cameron, Nigel Kennedy and Tom Hanks!
The stresses and strains of following his beloved
team have been particularly acute recently as they
have been battling to avoid relegation from the
Premier League. Andrew finds it soothing and
therapeutic to sit at the organ and knock out the odd
tune.
He feels honoured to have gained the award of ‘Nerd
of the month’ and regards this as one of the high
points of his career.

QUOTATIONS QUIZ
To whom are these remarks usually attributed
1

of the harpsichord “Two skeletons copulating on a galvanised tin roof.”

2

I find brass bands have a melancholy sound. All right out of doors, of course – fifty miles
away. Like bagpipes, they turn what had been a dream into a public nuisance.”

3

“Please do not shoot the pianist. He is doing his best.”

4

To a naughty choir boy in exasperation, “Either behave, or not at all”

5

“Too much counterpoint; what is worse, Protestant counterpoint.”

6

On being asked if he’d stayed with a certain member of the aristocracy “Yes, I spent a
month down there last weekend.”

7

On seeing an epitaph in a country churchyard that read Here lies a fine musician and a
great organist, “How clever to get them both is so small a grave.”

8

Of Frederic Chopin: “Hats off, gentlemen – a genius”

9

Of Debussy, “Better not listen to it; you risk getting used to it, and then you would end up
liking it.”

10

“Of course there are splendid things in Wagner. But he would go on so. He needed a good
sub-editor.”

11

“It is a funny thing, but you can go into the theatre humming the hit numbers of Andrew
Lloyd Webber’s latest show before you’ve actually heard it.”

12

“Pay no attention to what the critics say. No statue has ever been put up to a critic.”
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QUOTATIONS ANSWERS
From the June edition of The Cornopean
These famous remarks are usually attributed as follows

1 In answer to the question, “Why were you looking at me like that? Was I singing
flat?” replied “No, but I thought that at any moment you might.”
Sir David Willcocks
2 Of upright pianos: “A musical growth found adhering to the walls of most semidetached houses in the provinces”.
Sir Thomas Beecham
3 “I sometimes wonder which would be nicer – an opera without an interval, or
an interval without an opera.”
Ernest Newman
4 To the enquiry “Have you conducted any Stockhausen?” replied, “No, but I
believe I have trodden in some.”
Sir Thomas Beecham
5 “When I am with composers, I say I am a conductor. When I am with
conductors, I say I am a composer.”
Leonard Bernstein
6 On being told that a group of friends had raised a large sum of money to erect a
statue in his honour, “What a waste of money. Give me the cash and I’ll stand
on the pedestal myself.”
Gioacchino Rossini
7 “A musicologist is a man who can read music but can’t hear it.”
Sir Thomas Beecham
8 Of Hector Berlioz, “One ought to wash one’s hands after handling one of his
scores.”
Felix Mendelssohn of Hector Berlioz
9 “I like Wagner’s music better than anybody’s. It is so loud that one can talk the
whole time.”
Oscar Wilde
10 “Mr Andrew Lloyd Webber seems to be everywhere, but then, I suppose, is
Aids.”
Malcolm Williamson
11 “Wagner’s music is better than it sounds.”
Mark Twain
12 Last words: “Play Mozart in memory of me.”
Frederic Chopin
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NERDY CORNER

Organist 1

Organist 2

Organist 3

Organist 4
Organist 6
Organist 5

Organist 9
Organist 7
Organist 8

Organist 10

Organist 11
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Organist 12

Building 3

Building 1

Building 2
Building 4
Building 5

Building 6

Building 8

Building 7

Building 9

Building 10

Building 11
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Building 12

NERDY ANSWERS
Resident Nerd: Peter Johnson. To dethrone Peter it is necessary to win “Nerd of the Month” for three
consecutive months. In order to spice up the competition the rules may be relaxed so that “Nerd of the
Month” can be awarded for the highest mark even though it may be less than 100%.
This month’s competition was devised by Andrew Millington and set by the editor. For a full mark on any
question it is necessary to name both the musician and the building with which (s)he is associated and to
get the correct pairing.

Organist

Building

1 Francis Jackson
5 York Minster
Acclaimed both
The
largest
gothic
nationally
&
building in the UK, York
internationally as
Minster is a fine
a superb organist,
example
of
the
Jackson
spent
decorated
and
almost his entire
perpendicular styles of
working life at
Gothic architecture. The
York
Minster,
span of the main spaces
serving there as
is so great that they only
both a chorister,
ever received a wooden,
then as Assistant
rather than a stone
Organist under Sir
vault. The Minster is
Edward Bairstow, before himself serving as
famous for its huge
Organist & Master of the Choristers for 36 years.
collection of medieval
His many compositions for organ and for choir
painted glass. The East
include Evening Canticles & Benedicite in G and
window, seen here,
Toccata, Chorale & Fugue (Organ). He is aged 102. claims to be the largest expanse of medieval
stained glass in the UK. It was recently restored at
a cost of £11 million.
2 Boris Ord
12 King’s College, Cambridge

Organist & Master of the Choristers at King’s
College, Cambridge for 28 years, Ord conducted
the first televised Service of 9 Lessons & Carols.
His setting of Adam lay ybounden is much loved.

Begun by King Henry vi, King’s Chapel was not
finished until the reign of Henry viii. Together with
Henry vii Chapel, Westminster it can be seen as the
climax of English Gothic. The building is famous for
its fan vault, its stained glass and carved wood
work (both in Renaissance style) and its wonderful
acoustic.
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3 Sir Ivor Atkins
2 Worcester Cathedral
Organist & Master of Together with Hereford and Gloucester
the
Choristers
at Cathedrals, Worcester is the home of the annual
Worcester Cathedral
Three
Choirs
for 53 years. He was
Festival. It boasts
resident conductor at
one of the UK’s
the
Three
Choirs
four
apsidal
Festival
on
12
Norman crypts,
occasions.
His
the others being
arrangement Baritone
at Canterbury,
and Choir of Cornelius’s
Winchester and
Three Kings for is well
Gloucester
known.
4 Sir Charles Villiers Stanford
6 The Royal College of Music (RCM)
Composer, teacher and conductor. His settings of
the Evening Canticles
and many anthems,
such as Beati quorum
via are still corps
repertoire. He was
one of the founding
professors of the
Royal College of
Music, where his
pupils included Holst,
Vaughan Williams, Founded in 1883 as an alternative to the then
Ireland, Bridge & inadequate Royal Academy of Music, the RCM was
Bliss.
originally housed in the building in Kensington
Gore later occupied by the Royal College of
Organists. The present building, by Sir Arthur
Blomfield was finished in 1894 and is a significant
feature of the area of South Kensington known as
“Albertopolis”.
5 Thomas Attwood
8 St Paul’s Cathedral, London
A pupil of Mozart in Vienna, Attwood was a
In
1669
Sir
composer of the Chapel Royal, where he had been
Christopher
Wren
a chorister. He was
was commissioned to
Organist at St Paul’s
rebuild St Paul’s after
Cathedral from 1796
the destruction of the
until his death in
medieval cathedral in
1898. He played for
the Great Fire (1666).
the funeral of Lord
The design evolved
Nelson
in
1806.
over several years
His
best-known
and the final stone
composition
is was placed on the lantern in 1708. Together with
probably Come Holy Blenheim Palace and the Royal Hospital
Ghost.
Greenwich, St Paul’s is considered one of the finest
examples of English Baroque.
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6 William Byrd
Together
with
Thomas Tallis, Byrd
enjoyed an exclusive
right to publish music
in the reign of Queen
Elizabeth i. He was
Organist of Lincoln
Minster (1563-1572)
before
his
appointment
as
Gentleman of the
Chapel Royal. A
Roman Catholic himself, Byrd wrote for both his
own church and the Anglican church. His
compositions are still corps cathedral repertoire.

7 Simon Preston
Known initially as a
virtuoso
organist,
Preston came to
public notice as a
dynamic
choir
director on his
appointment
as
Organist & Master of
the Choristers at
Christ
Church
Oxford. He later moved to Westminster Abbey. His
playing was a huge influence on organists during
the 1960s & 70s
8 James Lancelot
James Lancelot was
Organist & Master of
the Choristers at
Durham Cathedral
for 39 years. On his
retirement
the
bishop
appointed
him canon organist
emeritus. At the age
of 16 he was the
youngest
of
his
generation to gain the FRCO diploma.

9 Lincoln Cathedral

Featuring superb examples from every period of
medieval architecture – Norman: centre of West
front and lower parts of West towers; early Gothic:
Quire, Chapterhouse, Nave; Decorated: Angel
Quire, Central Tower and tops of west towers. It
has strong claims to be one of a handful of the
finest buildings in the UK
4 Christ Church, Oxford

Uniquely, Oxford Cathedral is also the chapel of
Christ Church College (founded by King Henry viii).
The cathedral/chapel is what remains of the priory
church partly demolished by Cardinal Wolsey to
make room for his new Cardinal College. Its vault
is thought to be a prototype for the vault of King
Henry vii Chapel, Westminster Abbey.
11 Durham Cathedral
One of the finest examples of Norman architecture
in Europe, Durham Cathedral is notable for having
not one, but two
historic shrines:
Saint Cuthbert
and
the
Venerable Bede.
The view from
the railway of
the cathedral
and the castle
(together
a
UNESCO World Heritage site) is one of the great
sites of Europe.
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9 Barry Rose
7 Guildford Cathedral
Known as one of the UK’s One of a handful of the UK’s 20th Century
great choir directors,
cathedrals,
Barry Rose first came to
built
in
a
public attention as the
contemporary
first Organist and Master
Gothic style.
of the Choristers of the
Recent interior
new Guildford Cathedral.
renovation has
He was later Director of
altered
the
Music at St Paul’s
acoustic from
Cathedral, before moving
something akin
onto St Albans Abbey.
to the Royal
Festival Hall to the resonance of St Paul’s. Rose’s
successors at Guildford include Andrew Millington
and its former choristers include Timothy Parsons
10 Sir Walford Davies
3 Broadcasting House
Master of the King’s A fine example of the art deco style, Broadcasting
Music from 1934 until
House opened in
his death in 1941,
1932. The visible
Davies
was
also
part of the building,
musical adviser to the
faced in Portland
BBC. He became well
stone over a steel
loved by a wide public
frame, surrounds a
through
his
brick core which
explanatory talks on
houses the studios.
music between 1924
Over
the
main
and 1941.
entrance is Eric Gill’s
famous sculpture of
Prospero & Ariel

11 Allan Wicks

10 Canterbury Cathedral

Organist & Master of Founded in 597, Canterbury Cathedral is the seat
the Choristers at
of the leader of
Canterbury Cathedral
the
Anglican
(1961-1988), Wicks
communion. In
was a dedicated
1170 Archbishop
exponent
of
Thomas Beckett
contemporary music
was murdered in
being
an
early
the
cathedral.
champion of the
Architecturally it
music of Messiaen,
is known for the
Maxwell Davies, Leighton, Williamson, Ridout and
largest Norman
others. As an organist he was capable of
crypt in the UK,
electrifying an audience and he was an
the introduction
inspirational choir director and teacher. His former
of Gothic in the
choristers include the conductors Stephen Barlow,
Quire (1174), late
Jonathan Sears and Harry Christophers, the
C14 Nave and
baritone Stephen Varcoe and the composer mid C15 central tower (“Bell Harry”) by John
Gabriel Jackson.
Wastell (also known for his fan vault at King’s
Cambridge)
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12 Thomas Trotter

1 Birmingham Town Hall

One of the foremost organists of our age, Thomas
Trotter has been Birmingham City Organist since
1983. He was Organ Scholar at King’s College,
Cambridge. He studied under Marie-Claire Alain,
winning the Prix de Virtuosité. He won first prize in
the St Albans International Organ Festival in 1979.
He holds the Royal Philharmonic Society award
(2001) for Best Instrumentalist, being the first
organist to win this award.

Built
to
the
design of Joseph
Hansom
(of
Hansom
cab
fame)
as
a
home
for
the Birmingham
Triennial Festival,
the hall, opened
in 1834, was the
first of the great
Town Halls which would come to define Victorian
civic architecture. Until the opening of Symphony
Hall in 1991, the Town Hall was the home of the
City of Birmingham Symphony Orchestra. It has
seen many historic occasions, including world
premieres of Elijah (conducted by the composer,
Mendelssohn), Requiem (Dvořák), The Dream of
Gerontius (Elgar), Symphony iii (Sibelius).

Planned Calendar of forthcoming events
Please watch your e-mails or consult the website http://www.exeterorganists.net/ for
updated information regarding cancellations:
10th September at 7:00pm Centenary recital by THOMAS TROTTER in Exeter
Cathedral, sponsored by EDOA. Premiere of Defeating Lucifer
by Thomas Hewitt-Jones (EDOA commission).
17th October
Visit to Margaret Phillips
at The English Organ School; trip to Sherborne Abbey
to play the organ.

Thomas Trotter

3rd November at 7:00pm
Annual Dinner at the Ruffwell Inn,
Thorverton; Carvery; celebrity guest speaker, DAVID OWEN NORRIS
Snetzler Organ
at The English
Organ School

David Owen Norris

Nickie at the Ruffwell

NB, 18th June 2021 River cruise on the Tudor Rose the Exe.
Buffet supper, cash bar. Departs Exmouth Quay 6 :45pm,
returns 9:45pm

Sherborne Abbey

The Tudor Rose on the Exe
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