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Letter from the President 
 

1st June 2020 
 

 

Dear fellow members 
 
 

 

I am delighted to present another Lockdown issue of The Cornopean. I do hope you are 
enjoying these additional issues. 
 

It is too early to make announcements about EDOA events in the Autumn, but information will be sent 
out to members when it is available. The centenary recital by Thomas Trotter, although sponsored by 
EDOA is the responsibility of Exeter Cathedral and I am in negotiation with the Cathedral at the moment. 
 

This issue includes advice issued by Harrison & Harrison on the maintenance of organs during the current 
lockdown. I commend it to you. 
 

The “Desert Island Discs” in the June issue are the choice of Matthew Wright. Matthew is Professor of 
Greek at the University of Exeter and I am grateful to him for making time to select his Desert Island 
choices while completing his book on Menander. This may only have been possible because his activities 
as Assistant Organist at St Margaret’s Topsham are currently paused by Prime Ministerial decree. I used 
to enjoy playing his seventh choice as a sortie at the close of degree ceremonies for the University of 
Bath – the temptation to play it for the opening academic procession was strong, but always resisted. 
Matthew’s fifth choice reminds me of a performance of Schubert’s “Wanderer” Fantasy, the infamous 
final pages of which I once caught on the car radio. It was thrillingly exciting – as well as wildly 
inaccurate: the notes absolutely flew of the page; many of them, indeed, had never been on the page in 
the first place. At the end the audience (for this had been a live performance) went wild with their 
enthusiastic applause. It was fortunate that there were no police about at the time for I am sure the 
speed limit had been long left behind. 
 

My essay on Clock Chimes has reached its third part, and I hope you will enjoy reading about clock 
chimes on the Isle of Wight, in Guildford, Derby, and the Dick Whittington legend and Bow Bells. Marco 
Bresolin has contributed an essay about Italian organs which is presented in two parts. Part two will 
appear in the July issue. Ian Carson has contributed the second part of his recollections of the “Beethoven 
200” year (1970). 
 

Congratulations to Peter Johnson who, for the second consecutive month, submitted all the correct 
answers for the Nerdy Corner. Accordingly, he is Nerd of the Month for the second month running. If he 
manages again this month he will be crowned “Resident Nerd”. However, it must be said that the May 
“Nerdy Corner” did reveal a distressing ignorance of some of the finest organs of mainland Europe. Dear 
dear! The answers are given in this issue accompanied by historical/stylistic notes about each 
instrument. To encourage greater participation, this month’s “Nerdy Corner” is pathetically easy: “12 of 
the best” in Devon. Please do have a go. Indeed, it might be necessary to enter your answers quickly as it 
is likely that all twelve will be known to many members. 
 

The front cover, the third in the Lockdown series featuring the editor’s favourite modern cases, shows the 
Klais organ at Wurzburg Cathedral. 
  

Please stay safe and well 
With best wishes 
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Advice from Harrison & Harrison Ltd regarding organs being put out of use during the 
COVID-19 lockdown 

Some clients have asked us whether they should be concerned about organs being placed out of use 
during the lockdown. With the lockdown having been recently extended and organs not having been used 
in worship in many cases for a month now, we have decided to offer this information more widely.  
 

It should be read in conjunction with guidance from the relevant authorities on access to places of 
worship, and in particular in relation to provisions for checks and maintenance. We are aware that many 
employees have been furloughed, and that creative ways may be required to address any concerns arising. 
Our intention is to represent issues relevant to different types of instrument so that owners of 
instruments can make a proportionate response. 
 

Most of our tuners are presently furloughed, though we retain the ability to offer tunings and/or 
maintenance throughout the UK where necessary. If you need further guidance, please ring our office in 
Durham. 
 

1. Organ mechanisms remain more reliable when they are used regularly. As a general rule we 
recommend that an organ is played for at least 15 minutes a week, preferably more frequently, and that 
all parts of the instrument are used. This applies particularly to organs with complex pneumatic, electric 
or electro-pneumatic actions. 
 

2. In buildings where relative humidity levels regularly exceed 70%, the organ is likely to suffer the 
effects of disuse. Organs with mechanical action are those most likely to be affected, though pneumatic 
mechanisms are also vulnerable. Problems may range from action mechanisms seizing and leather 
becoming stiff up to the development of surface mould. The use of low-level heating to reduce humidity, 
as propounded by the National Trust and other such bodies, is recommended in these cases. Regular use 
of an organ in such an environment will help to maintain its long-term reliability. Switching off all power 
to a building will put out of use low-level electrical heaters, which are sometimes installed in organs to 
reduce the effects of high humidity; this may prove detrimental. 
 

3. Use of an organ may help to identify problems that are developing in the fabric of the building. 
Storm damage or lead theft is often first identified by an organbuilder who is called out to remedy a defect 
on the organ. Finding a problem with the organ through its use may lead to other issues being discovered.  
 

4. Regular use of an organ may help to discourage the activities of vermin. 
 

5. Some older electronic piston systems which rely on battery back-up to retain the settings may lose 
their settings or have them scrambled. Deeply discharged batteries may not re-charge. Again, regular use 
will help to prevent this problem. 
 

6. It would be wise to make use of cloth key covers if available, though tightly-fitting console doors 
should be left ajar to allow air to circulate. 
 

7. It would be sensible to switch off and unplug CCTV and suchlike equipment in the vicinity of an 
organ.  
 

8. Where an organ humidifier is fitted, there is a risk of excessive build-up of moisture in the wind 
system if the instrument is not used. This may affect leather and glue bonds, and serious damage has been 
caused to organs due to this. Playing the organ as in 1. above would lessen the possibility of this, due to 
the flow of air that would then be encouraged. Outside the heating season, the humidifier will normally 
switch itself off automatically in accordance with the atmospheric conditions; as an additional precaution 
it could be switched off manually while the organ is out of use. Humidifiers should be cleaned and 
sterilised at least once a year to avoid the build-up of bacteria in stagnant water. The effect of a bacteria-
laden humidifier in combination with an organ that has been out of use has not, to our knowledge, been 
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studied, but there is the potential for distribution through a wind system and into a building when a long-
silent organ is brought back into operation. 
9. Modern organ blowers should not suffer any detriment when out of use. Older, pre1960, blower 
motors in damp conditions, such as a cellar or out-house, may develop insulation problems. If such a 
motor is not used for a prolonged period then it should be checked by an electrician before use. This 
requires a high-voltage insulation test at 1000V, which should not result in a reading below 50 megaohms; 
if a reading below this is obtained then repairs will be required. Using a blower regularly will avoid this 
issue, as the motor will become warm in use and dispel moisture. 
 

These comments are based on our experience of building and maintaining organs for over 150 years but 
do not pretend to be exhaustive, and others may take a differing view.  

Harrison & Harrison 23 April 2020 
 
This is helpful and useful advice. It needs to be considered alongside other advice from the C of E that 
suggests the number of people entering churches should be restricted (ideally to one) and that everyone 
should take all possible precautions. The basic hygiene things seem to be the most important: washing 
hands immediately after coming into the building (to avoid spreading any contamination from outside) 
and then washing hands before leaving, in order not to take any contamination with you. This restricted 
access to the instrument is to allow playing through every part of the instrument to keep all mechanisms 
working. At this stage, it’s not supposed to be in order to practise, and the same person should access the 
organ each time. 
 

Updated guidance here, not mentioning organs specifically, but useful information about access. There 
is a clear sense that each place assesses its own risks and ways of managing them: 
https://www.churchofengland.org/sites/default/files/2020-05/Advice%20for%20Clergy%20on%20Re-
entering%20Closed%20Church%20Buildings%20v2.2.pdf 
 

Poem 
Taken from The Times and seen in a window in Topsham 

 
Miss J. Hunter Dunn, Miss J. Hunter Dunn, 
I’m anguishing, languishing, where is the fun? 
The Tennis Clubs closed, the nets are all down 
And I’m stuck in this flat in the middle of town, 
Oh! Your lips are like honey, your skin is divine! 
I am weak at the knees when it moves next to mine/ 
I’d rush round to see you but what would it pay? 
You cannot make love from 2 metres away. 
So in thoughts of your beauty I continually bask 
It pains me to think of you wearing a mask 
But when Covid-19 is at last on the run 
I’ll break out and marry you, Joan Hunter Dunn! 
 

Jack Blackburn after John Betjeman 
  

https://www.churchofengland.org/sites/default/files/2020-05/Advice%20for%20Clergy%20on%20Re-entering%20Closed%20Church%20Buildings%20v2.2.pdf
https://www.churchofengland.org/sites/default/files/2020-05/Advice%20for%20Clergy%20on%20Re-entering%20Closed%20Church%20Buildings%20v2.2.pdf
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Matthew Wright’s “Desert Island Discs” 
 
1. Take That, ‘Shine’ (2006) 
What is the point of ‘Desert Island Discs’? To choose 
one’s favourite pieces of music? But that would be an 
impossible feat: there are so many! To identify the 
finest pieces of music ever written? Surely not: such 
an enterprise would be not only impossible but also 
somehow hubristic. To display one’s cultural 
credentials by painting a picture of oneself as a 
person of exquisite taste and refinement? I shudder 
at the thought. No, no, no. As I see it, the point of the 
exercise is simply to come up with a selection of music 
that would be especially suitable for a desert island. 
Many of the items below strike me as aesthetically 
appropriate to a desolate, open-air setting, and some 
of them would have additional practical benefits for 
the stranded listener. My first piece is chosen for its 
jolly, optimistic mood, since I take it that anyone 
washed up on this imaginary island will be in danger 
of sinking into gloom. ‘Shine’, which may not be well 
known to members of the EDOA, is the most popular 
song from Take That’s 2006 ‘comeback’ album, 
Beautiful World. I first heard it on the radio of a bus 
when travelling round Campania on a very hot day, 
and I can confirm that this song has the miraculous 
power to cure travel sickness as well as melancholia. 
 

2. Eric Coates, ‘By The Sleepy Lagoon’ (1930) 
What piece of music could be more suitable for a desert island than this, the signature tune to the BBC’s 
Desert Island Discs? Perhaps this choice may be criticized for being too larky and self-referential. But just 
think about it: if you were stranded on this imaginary island, you would want to amuse yourself by any 
means available – and the experience of hearing these well-known strains when you were actually on a 
desert island would be agreeably piquant and ironical. Furthermore, if you were to close your eyes you 
might easily imagine yourself back in England again, sitting in a comfortable, well-heated BBC Studio and 
being interviewed by Roy Plomley. If you wanted to shake things up a bit, you could substitute the usual 
orchestral arrangement for the version with lyrics by Jack Lawrence (at one time a big hit for the 
bandleader Harry James).  
 

3. Recording of native British birdsong (sent in by a listener to Radio 3’s ‘Sunday Breakfast’ programme) 
I’ve never really been a great traveller, and the initial sense of novelty and adventure offered by the island 
will no doubt give way to homesickness before long. During the period of captivity I imagine that one of 
my most frequent pastimes will be to close my eyes and fantasize about being somewhere nicer (with soft 
armchairs, coffee machines, flushing lavatories et cetera). To assist the process of imagination, my next 
choice is a home-made recording of a song thrush, as heard on Elizabeth Alker’s Sunday morning 
programme on Radio 3. Usually I wouldn’t listen to this sort of thing: in fact I loathe the ‘Sounds of the 
Earth’ feature, with its horrible grunts and tweetings of assorted wildlife, and I normally turn off the 
wireless in a froth of rage whenever it comes on. But perhaps when I am thousands of miles away from 
home, with little prospect of ever again hearing a thrush in the flesh, it will be just the ticket. 
 

 

 
Matthew Wright 
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4. C.V. Stanford, ‘For Lo, I Raise Up That Bitter and Hasty Nation’ (Op. 145) 
This is a fine anthem, but it is not much performed – perhaps because it needs a big double choir to bring 
it off effectively, or perhaps it’s just too long for an Evensong anthem (the clergy tend to cavil at anything 
approaching ten minutes in duration). However, on a desert island such considerations are irrelevant, 
which makes this an excellent choice. Furthermore, this piece of music needs to be extremely loud – and 
here on the island, in the absence of any non-Stanford-loving neighbours who might complain, I can turn 
the volume up to ‘MAX’ without feeling inhibited. This is particularly vital when the choir are shrieking: 
‘They are terrible and dreadful! Their judgement and their dignity proceed from themselves!’ The 
vibrations at this point should be of an order to dislodge tiles from the roof, shatter glass, or (as it might 
be) bring coconuts raining down from tall trees. (David Hill’s recording with Winchester Cathedral Choir 
is particularly good in this respect.) 
 

5. Vierne, Finale from Organ Symphony No. 1 (Op. 14) 
Like the previous choice, this should be performed at the greatest possible volume: cathedrals or desert 
islands are really the only suitable venues. I have selected this piece because I believe that it would be 
particularly efficacious at scaring away sharks and other marine hazards that might impede my bathing. 
For this purpose one specific recording is best. Guy Weitz, who recorded this work for HMV in 1930 on 
the organ of St Thomas’s, Wandsworth, astonishingly managed to squeeze the Finale onto a single side of 
a 78 rpm gramophone record (HMV B3596; reissued by Amphion as PHI CD132). How did he manage it? 
(I certainly couldn’t.) Nearly every note is wrong, but somehow the overall effect is brilliant. The 
combination of virtuosity, inaccuracy, breathtaking speed, extraordinary registrations and primitive 
electronic technology induces a feeling akin to vertigo in the listener. Sharks, beware! 
 

6. Rolf Harris, ‘Tie Me Kangaroo Down, Sport’ (1960) 
I have always rather liked this song, but because of the composer’s crimes (which I am not condoning or 
defending) it is now unthinkable that any of his works will ever again be heard in public. On purely musical 
grounds, this seems an awful shame. But on the desert island there is no one else within earshot who 
could possibly be offended, so I can play whatever music I like. (I should still draw the line, however, at 
Mr Harris’ 1993 cover version of Led Zeppelin’s ‘Stairway to Heaven’, which even at the time struck me as 
an ill-judged excursion into whimsy.) 
 

7. J.P. Sousa, ‘The Liberty Bell March’ (1893) 
Anyone stranded on a desert island should have at least one rousing military march to put on the 
gramophone while they do their morning exercises. Their regular pulse and energetic pace make Sousa 
marches a good accompaniment to push-ups or running on the spot. In any other context, of course, Sousa 
should never be listened to at all: the effects can be very severe, even, in some cases, fatal. 
 

8. Beethoven, Piano Sonata no. 1 in F minor, second movement (Op. 2) 
It is hard to imagine that there are any working clocks on the island – and so how am I supposed to time 
my boiled egg at breakfast time? The solution, as I have discovered after much trial and error, is that an 
egg boils to perfection in exactly the same time as it takes for Glenn Gould to play the slow movement 
from this Beethoven sonata (Sony 88725412862). In some respects Gould’s interpretation of Beethoven 
is unsatisfactory (this recording was made in the period when his habit of singing along was at its height), 
but as a culinary aid this recording cannot be equalled. For those who prefer a less runny yolk, Wilhelm 
Kempff is recommended.  
 

If I could have just one of the above... 
...I would have to choose Glenn Gould’s Beethoven. 
 

Luxury item 
A bound set of back issues of The Cornopean (of course). 
 

Book 
French Provincial Cooking, by Elizabeth David. 
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Clock Chimes 
An essay in four parts 

Part 3, Tennyson, Guildford, Derby, Bow Bells & Whittington  

The first part of this essay was devoted to the 
Westminster Chimes, which had their origin in the 
University Church of Great St Mary, Cambridge. 
They do have an undeniably catchy tune, which 
may be why Edmund Beckett Denison QC MP, 
later Lord Grimthorpe, was so keen to use them 
in the Great Clock at Westminster. Since that 
time, possibly due to Big Ben’s emergence as a 
symbol of the nation, the chimes have become so 
popular that they have, in the words of Hugh 
Rock, become “a rampant weed that has shaded 
out many other chimes with an equally deserving 
claim to be heard.” 

Part two of the essay explored some examples of 
the simplest form of chime, ting tang, and looked 
at some charming medieval quarter jacks such as 
at Wells, Bristol, Exeter, etc. It went on to explore 
two outstanding examples of chime composition: 
Canterbury Cathedral & Merton College, Oxford 
use the four phrases of a Gregorian chant, adding 
a phrase each quarter until the complete chant is 
played at the hour; Magdalen College extends the 
ting-tang principle to eight bells, rather than two, 
and contrives a chime in which not only is each 
quarter distinctive in itself, but is thematically 
derived from the hour chime to which it leads 
with inexorable logic. 
 

The third part of the essay looks at other 
interesting chimes to be heard around the 
country. To compose a successful quarter chime 
is not easy. Usually the chime must be limited to 
notes from six or eight notes of the major scale, 
though ten, or even twelve are not unknown; the 
more notes that are used, the more demanding is 
the chime on the energy needed to drive the 

mechanism – there is a limit, determined by the 
height of the tower, to how far the driving weight 
can fall. for mechanical reasons, repeated notes 
are not advisable; a well-known tune can soon 
pall if heard every hour. No less a luminary than 
Sir Edward Elgar failed when his composition for 
St Mary, Eaton Socon was too demanding of the 
clock mechanism. 
 

In about 1950 the clock making firm Smith of 
Derby, whose name can be seen on many turret 
clocks, issued a pamphlet with advice about 
chimes: “They who essay the composition of clock 
chimes are advised to avoid too tuneful music as 
this tends to pall by constant repetition. Clock 
chimes are best if a little out of the run of an 
ordinary melody; they occasionally have a 
pleasantly angular character for instance. They 
should be free from quick succession of the same 
note and each successive quarter should be 
proportionately of longer duration, reaching a 
climax at the hour.” 
 

In 1895, when supplying a new clock for the 
church at Freshwater on the Isle of Wight, Smith 
of Derby supplied the vicar with a selection of 
chimes suitable for five bells. The vicar sent these 
to his friend John Stainer, formerly Organist of St 
Paul’s Cathedral, and by then Professor of Music 
at Oxford. Stainer advised his friend against 
adopting the by then almost universal 
Westminster Chimes. He recommended one of 
Smith’s sample tunes and it has become known as 
the Tennyson Chime. It uses the same system as 
the Westminster Chimes in that there are five 
different phrases and the chiming barrel of the 
mechanism turns twice an hour so that the 
phrases repeat, starting at the third  phrase of the 
third quarter (so that the quarter-to chime ends 
with the same notes that played at quarter-past; 
the hour begins like half-past). 

 

 

The Great Clock at Westminster; The going train is in the centre, 
the strike train on the left and the chime on the right; 

the beams carry the shafts which drive the hands on the four dials 
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When in 1898 a new chime was wanted for Carfax 
Tower in Oxford, Stainer advised that he could not 
better the Tennyson Chime. It has subsequently 
become known in some circles as the Oxford 
Chime – a name which does an injustice to both 
Magdalen and Freshwater. The Tennyson Chime 
has also been adopted at St John the Baptist, 
Suckley and SS Peter & Paul, Uppingham. It is one 
of few chimes in a minor key. 
At Guildford, George Wilkins, Organist of St 

Nicholas Church, composed a chime for the new 
clock (1843) at Holy Trinity Church in the same 
town. This chime is composed neither on the 
Canterbury system which gradually accumulates 
the four phrases of the hour chime as it 
progresses through the quarters, nor does it work 
on the five phrases repeated system of Big Ben or 
Tennyson, nor does it have the musical logic of 
Magdalen, but it does have a charm all of its own. 
In particular, the device whereby the last quarter 
ends on the dominant leading to the hour being 
struck on the tonic has a particularly satisfying 
effect. The chime also appears at Bourneville, 
Chard, Irthlingborough, Macclesfield, Northleach 
and Stratton. 

Derby Cathedral boasts the oldest ring of ten bells 
in the world. They were augmented from six bells 
to ten in 1678. The tenor (the largest bell) weighs 
19 cwt and is nearly 500 years old. The cathedral 
clock, as one might expect, is by Smith of Derby. 
It has its own distinctive chime. It works on the 
same system as Big Ben and Tennyson, with five 
different phrases (in this case of eight notes each) 
with the chiming drum turning twice each hour, 
the first phrase ending the third quarter and the 
second phrase beginning the hour. 

There are several attractive features in this 
composition: the two most popular sequences are 
reserved for the half hour and the beginning of 
the hour chime; the first quarter and the end third 
both have an incomplete feeling due to the 
awkward interval of an augmented 4th near the 
end – to be resolved a quarter on an hour later at 
the half-hour and the hour. Most cleverly of all, 
the last phrase of the hour chime brings into play 
the two lightest of the ten bells and ends at the 
top of the octave so enhancing the sonorous 
tones of the tenor for the striking of the hour. 

 

 

 

 

 

Holy Trinity Guildford, 
Fugimus at imputamur, The hours flee and are accounted 

Name plate 

Derby Cathedral, Carillon Drum, a giant musical box 
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The Church of St Mary le Bow and its bells, “Bow 
Bells” are habitually associated with the legend of 
Dick Whittington, a wealthy mercer who was to 
become Lord Mayor of London no fewer than four 
times. The story goes that in 1392 the young 
Richard Whittington, an unhappy apprentice 
running away from his master, heard the bells of 
the church of St Mary-le-Bow and they seemed to 
say to him "Turn again Whittington, Lord Mayor 
of London". The boy returned to London and went 

on to be Lord Mayor four times. 

 

Bow bells were significant in medieval London 
daily life. They sounded the  curfew at 9 o’clock 
each evening; this also marked the end of the 
apprentices’ working day. John Donne (1572- 

1631 who wrote the famous line “Perchance he 
for whom this bell tolls…” (Devotions Upon 
Emergent Occasions, Meditation XVII) as well as 
the famous prayer “Bring us, O Lord God, at our 
last awakening” set so effectively to music by Sir 
William Harris) bequeathed money for the 
upkeep of Bow bells.  Bow Bell’s authoritative 
bong ends the medieval nursery rhyme Oranges 
and Lemons, ‘I do not know says the Great Bell of 
Bow’. 
 

By tradition there was a 6-bell tune associated 
with Bow church before the Great Fire (1666). To 
this tune can be set the words which the bells are 
said to have spoken to Whittington: 

 

This tune has not been heard on Bow bells since 
the Great Fire. The name Whittington has, 
however, become the generic title for several 
tunes, on 8 and 12 bells, of which this is a 
selection: 

The tower now contains a peal of twelve bells cast 
at the famous Whitechapel Bell Foundry in 1956. 
Each bell has an inscription from a Psalm or New 
Testament canticle on it, and the first letters of 
each inscription spell D WHITTINGTON. 

  

 

 

 

 

St Mary le Bow, City of London 

Bow bells the Great Bell of Bow having his clapper held 
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In 1904 a new chime was composed specially for 
Bow bells by Sir Charles Villiers Stanford. It still 
chimes on the present bells. Stanford’s chime 
needs a ring of 12 bells because it spans the 
interval of a twelfth, but it does not include the 6th 
bell (G). Note that, unlike notes of a musical scale 
which count upwards from the keynote, bells are 
counted from the Treble (the highest bell) down 
to the tenor (the lowest bell). 

Apart from having the advantage that the chimes 
are so unpredictable that they are unlikely to pall, 
it is unlikely that they will be considered 
Stanford’s most successful composition. 

The structure is somewhat involved: it is built on 
a four note figure c, g, f, e; this is extended to  
c, g, f, e, g, d; in the third quarter the initial c gets 
moved from the beginning of the motif to the end 
g, f, e, g, d, c; the fourth quarter plays the whole 
motif c, g, f, e, g, d, c, then after an interpolated a, 
ends with the last five notes of the motif f, e, g, d, c. 

An effective feature of the chime is the way in 
which the fourth quarter ends on the supertonic, 
leaving the sequence to be concluded by the 
hour, struck on the tonic. Indeed, low C, the 
“Great Bell of Bow”, is not heard in the chime at 
all until the hour is struck.

 

Appendix 
The Ellacombe Chime 

 

An Ellacombe Chime is a mechanical device which 
enables one person to sound a whole ring of bells 
on their own. It was invented in 1821 by the Revd 
Henry Thomas Ellacombe. Instead of each bell 
being caused to turn a full circle by a ringer 
pulling a rope, the bells remain static (or are hung 
dead) and a hammer is struck against the inside 
of the bell. Each hammer is connected by a rope 
to a fixed frame in the ringing chamber or on the 
church floor (as at Exeter Cathedral). The player 
pulls the ropes as illustrated in the picture. 
 

Ellacombe devised the system as an alternative to 
using the local ringers at Bitton (Gloucestershire) 
where he was first curate and later vicar. He 
appears to have been something of a kill joy. As 

editor of the bell ringing column of a church periodical called "Church Bells", he criticised the actions of 
bell ringers who did not ring exclusively for church services and who indulged in "prize ringing", where 
teams from different churches competed for a prize for the best ringing, naturally accompanied by a social 
event. How he would have disapproved of the annual national 12-bell striking competition which was held 
in Exeter in 2019! One can only imagine his condemnation of the bishop hosting a thousand bell ringers 
from all over the country, drinking beer on the Palace lawn throughout a sunny June day; and, being a 
Devon boy (his father was vicar of Alphington and he himself was eventually vicar of Clyst St George), 
what would he have said of the popular win by the home team? 
  

The sound of a chime is a feeble substitute for the sonority of swinging bells, and the apparatus fell out 
of fashion. Examples can still occasionally be heard in towers where an insufficient band of ringers is 
available, or where it is no longer safe to swing the bells. On Easter morning, during the current lockdown, 
Matthew Butler & Thomas Wareing played Easter hymns on the Ellacombe Chime in Bath Abbey, including 
“Jesus Christ is risen today”.                  Peter King 

     

 

 Holly Doughty demonstrates the 
Ellacombe Chime in Bath Abbey 

https://en.wikipedia.org/wiki/Henry_Thomas_Ellacombe
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The Essence of the Italian Organ, Part 1 
Are there principles that are clearly recognised 
throughout the evolution of a national organ 
building school?  If we think of English organs we 
can draw few similarities 
between a Tudor 
positive, a Renatus Harris 
built at the turn of the 
C18 or a Father Willis 
built in the middle of the 
Victorian era. Organs 
evolved throughout the 
centuries and the design  
was influenced by the 
repertoire and its 
function. The very 
etymology of the name 
organ comes from a 
Greek word that means 
“tool, (work) 
instrument”, so it is 
inevitable that the use of 
this instrument is 
reflected in its evolution. 
Each European country 
evolved their own organ 
style on a number of 
factors, especially the use 
of instruments in the 
liturgy for the different Christian denominations 
(from the Protestant Reformation onwards). 
When it comes to Italy also the sociopolitical 
factors play their part, especially because Italy has 
been a unified country only since 1861 (and 
Germany since 1871). Before then Italy was split 
in several kingdoms, duchys, republics and this 
makes difficult the emerging of a national musical 
and organ building school. Nevertheless there are 
some similarities between the different regions! 
 

The Italian organ building school is a sort of 
strange fish in the European landscape. Until 
recent years, Italian organ builders didn’t seem to 
be keeping up with all the technical findings that 
were introduced across the Alps and it seems that 
at this day they are not very well known in the 
musical world. Despite this, the debate in Italy 
about what constitutes the essence of the Italian 
organ has always been alive since 1930 when a 

National Congress of organ builders took place in 
Trento. 
 

Italian organs are closely linked to the Catholic 
liturgy, where they have 
their place in giving out 
the note (improvising 
an “intonation”, such 
the ones composed by 
the Gabrielis), 
accompanying and 
alternating with the 
cantor and the choir 
(the alternatim practice 
in which organists 
provided versets to 
alternate the plainchant 
or fauxbourdons sung 
by the choir) and 
highlighting important 
moments of the liturgy 
(such as the clergy 
processing to and from 
the chancel or the 

communion 
distribution). The 
repertoire is vastly 
liturgical, and the very 

titles of the pieces tell of their practical functions 
and sometimes even the registration to be used: 
Toccata or Ripieno for the beginning of the Mass, 
Versets for the Kyrie (see Frescobaldi's Musical 
Flowers), Graduale canzona, Offertory, Elevation 
(on the dissonances, to be played on the “Voce 
Umana”), Postcommunion (on the flutes), Toccata 
for the Deo Gratias. This use lasted till the late 
romantic period, with more or less happy 
specimens (of which I talk below). 
 

The design of an Italian organ is based on very few 
principles. On a purely technical aspect, a single 
manual is generally found, although more 
manuals are not uncommon in some bigger 
instruments (although mainly conceived as a sort 
of Echo - organo di risposta - to the Great Organ, 
rather than being an independent division). Italian 
organ builders (and organists) have always been 
aware of the multiple manuals used in organs 
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across the Alps but they thought it wasn’t 
practical and that split stops (treble and bass, 
soprani and bassi) were as good to allow variety 
of registrations, at least until the very late C19. 
Organs are traditionally contained in a case that 
evolved in its design and helped with the 
resonance. In the Renaissance we have a facade 
in 5 parts (with organetti muti - dumb pipes - on 
an upper row) and subsequently the design 
simplified to a single or triple cusp in a single arch 
or square opening between columns on each 
sides and a gable on top of the case (very 
reminiscent of the Neoclassical style). Angels or 
saints holding musical instruments are not 
uncommon. 

The pipes contained in the facade are almost 
exclusively belonging to the “Principale” stop 
(with a higher ratio of tin of the alloy than the 
interior pipes) and often the longest pipe in the 
centre is the lowest note (8’ normally, but 12’ or 
16’ in grander instruments). The favoured action 
was the suspended one, allowing a very sensitive 
touch. Pedalboards were limited to about 12 
notes until the C19 (much to the shock of César 
Franck, when asked to improvise at the organ of 
the Milan Conservatoire, during one of his visits). 

The core of the phonic disposition is the Ripieno 
(literally “stuffing, filling”) based on a “Principale” 
16’ (or 12’ or 8’ in smaller instruments, much 
more common). The classical Italian ripieno is 
basically the same as it was introduced in 

 

 

 

 

Figure 1A  San Petronio, Bologna, 1475 

Figure 1B  San Petronio, Bologna, 1475 

Figure 2A  Vavlasone, 1533 

Figure 2B,  Figure 12A  Vavlasone, 1533 
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Renaissance organs 
with all the ranks 
forming it in octaves 
and quints, because 
the mathematicians 
and theorists of the 
Middle Ages were 
strongly influenced 
by the Pythagorean 
speculations about 
consonance. The 
sound of the 
“Principale” has 
been described as a 
“sound without 
timbre”, bright and 
crystalline and the 
ripieno as “white 
light, that has in 
itself all the colours 
of the iris without favouring any one in particular” 
(in the words of GA Pignone and UR Vercelli). If 
there was a solemn moment happening in an 
opera then we would have heard a few evocative 
chords of Ripieno being played to create that 
atmosphere. The idiosyncrasy of the Italian 
Ripieno was to have each single rank available as 
a single stop (thus enhancing the stop choice) 
rather than gathered together in a Mixture.. 
 

In the course of the following centuries other 
stops have been added to the Ripieno. Flutes 
came in the late Renaissance, with a limited range 
of pitches (depending on the octave used by the 
player): 4’ (“flauto in VIII”), 2 ⅔’ (“flauto in quinta” 
or “duodecima”) and even the 1 ⅗’ especially in 
the Venetian school from the C18 ( called 
“cornetta”). Other pitches like 8’ (sometimes 
called “Flauto reale”), 2’ (known as “Ottavino”, 
piccolo) or even the “Cornet” are all late 
appearances and found mostly in bigger 
instruments. A peculiar stop that is very common 
in Italian organ is the “Voce umana”, introduced 
originally from the Netherlands in the C16. The 
“Voce umana” works with the “Principale”, and 
consists of another “Principale” rank slightly out 
of tune (Venetians prefer it flat, other schools 
sharp), creating a very characteristic undulating 
sound (the same way “Voix celestes” and “Unda 
Maris” work). The first Italian organ that was said 

to have adopted this 
principle was the 
instrument built in 
1532 by Vincenzo 
de Columbis in the 
church of Valvasone 
(which after the 
restoration actually 
seemed to work 
more like a 
tremulant for the 
“Principale” stop, 
rather than an 
additional rank). 
After the Baroque 
period, more 
orchestral stops 
(such as the 
orchestral flute, the 
viola and reeds like 

the violoncello or the cor anglais) were 
introduced, reflecting the change of musical taste, 
where lyrical tunes accompanied by “Alberti bass” 
take the place of the strict counterpoint and 
improvisatory style of the Baroque school. Reeds 
have been limited to regional schools such as the 

 

 

Figure 3  San Giovanni in Laterano, Rome, 1593 

Figure 4  San Marco, Pordenone, 1749 
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“Tromboncini” of the Venetian school (a sort of 
regal) or the “Piva” in Tuscany (which is 
commonly used on Christmas pieces, as an 
imitation of bagpipes). A wider tradition of reed 
stops is to be found in Lombardy, where the 
Serassi dynasty introduced French-style reeds as 
several French organ builders took refuge there 
from the bloodshed of the Revolution. 

Marco Bresolin 
Commentary on the pictures: 
1A & 1B - The oldest functioning Italian organ. Built by Lorenzo da Prato in 1471-75, it is situated in the 
South balcony (Epistle Side or Decani) in San Petronio’s Basilica, Bologna (opposite in the North side there 
is another organ built some decades after). It has 11 stops of which 9 ranks belong to the Ripieno and 2 
ranks of flute pipes. Some keys are split for temperament reasons. The case is in marble and dates from 
1675. 

 
 

   

Figure 5 San Georgio, Venice, 1750 Figure 6  The Arch of Constantine, Rome 

Figure 7  Santissima Annunziata, 
Epistle Organ c1523 Figure 8  Santa Maria della Scala, Siena, c1515 Figure 9  San Pietro, Perugia, c1520 
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2A and 2B - The first Italian organ said to feature a “Voce Umana” stop (after the restoration, it has a sort 
of tremulant that affects the Principale stop only). Built by Vincenzo de Columbis in 1532-33, it is situated 
in the Duomo of Valvasone (Pordenone), a few miles North from the town where I come from in Friuli-
Venezia Giulia. The case was decorated by a local artist, Pomponio Amalteo, in the mid-C16 with scenes 
from the Old and New Testaments. The manual has 47 keys and the pedalboard does not have 
independent stops and it is constantly coupled to the manual. There are ten stops (with a single flute rank) 
and they are drawn with a thrust lever system (and the levers don’t have any label, requiring the organist 
to have a good memory!). The temperament and the tuning make it difficult for the organ to be used for 
liturgically; this organ is used for voluntaries and recitals. 
 

3 - The oldest organ in Rome. Built by Luca Biagi in 1597 for San Giovanni in Laterano Basilica, in 
preparation for the Jubilee in 1600. In its original conditions it was played by Girolamo Frescobaldi and it 
would have had a single manual and 14 stops (9 of Ripieno and 4 of Concerto). It is still regarded as a 
monumental instrument from its period. Later in the C16 it was enlarged (and a second manual was 
added) and was played by Georg Friedrich Handel on January 14, 1707. 
 

4 – Organ built in 1749 by Pietro Nacchini (Petar Nakič, 1694-1769) for San Marco’s Duomo, Pordenone. 
Nacchini’s work is regarded as the summit of the Venetian Classical school. This organ was originally 
installed in the Blackfriars Church of the Rosary and moved (with many other furnishings) to the Duomo 
in 1812 when the church was demolished. 
 

5 - Organ built in 1750 by Pietro Nacchini for San Giorgio’s Church, Venice (on the island opposite St 
Mark’s Square). Despite the imposing facade, it has only one manual and 19 stops (divided in Ripieno and 
Concerto). The red curtains visible on the arches besides the main arch are called “tende quaresimali” 
(Lenten curtains). It was custom, during Lent, to lower these curtains to hide the sight of the pipes and to 
muffle the sound of the organ to convey a feeling of penitence during that season.  
 

6 – The Arch of Constantine, Rome, dedicated AD315. Built to commemorate Constantine’s victory over 
Maxentius at the Battle of the Milvian Bridge in 312, it is the largest triumphal arch to survice.Its three-
arch design with detached columns was copied from the earlier Arch of Septimius Severus in the Forum. 
These triumphal arches became a model for Italian organ facades. 
 

7, 8, 9 & 10 a selection of organs which illustrate how Italian organ case design is frequently derived from 
the triple bay Triumphal Arch design. Notice also how Italian organs display their pipe mouths in a straight 
horizontal line, and an absence of pipe shades so that pipes are seen in their natural length with the pipe 
tops on display in all their chromatic asymmetry.                                                                          Marco Bresolin 

 
 

   

 

 

Figure 10  Orvietto Cathedral, 1582 

Figure 11 Triumphal Arch of Septimius Severus, Rome, AD203. It was originally 
surmounted by a quadriga (like the Wellington Arch in London). Unlike 
Constantine’s Arch it has small internal lateral arches connecting the side arches 
to the central arch; built to commemorate the Parthian victories of Severus & 
his sons Caracalla & Geta. The Baths of Caracalla are the setting for Rome Opera 
in the summer months, see April edition of The Cornopean. 
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Beethoven 200 – fifty years ago, Part 2
Filming the Beethoven documentaries for BBC2 
was scheduled for the early autumn of 1970 in 
Germany and Austria. Production secretary 
Angela and I drove down through Europe to 
Vienna.  We managed to run out of fuel on the 
autobahn, so the author trudged down the hard 
shoulder to the not-too-distant services, 
practising his German for ‘emergency fuel 
canister’ en route.  We reached Munich, which 
must have been in the throes of a beer festival, 
because our booked hotel room had evaporated, 
probably because we arrived late, which is how I 
came to share the luxury penthouse offered in 
compensation with a married woman – social 
distancing before the phrase was even invented. 
 

On to Vienna, where Helga Schmidt had been 
opening imperial doors for us.  First off was the 
Palais Lobkowitz, residence in 1803 of 
Beethoven’s friend and financial supporter Prince 
Joseph Franz von Lobkowitz, who lavished 
imprudent sums on the support of music. An 
orchestra including his servants gave the first run-
throughs of Beethoven’s Eroica, and here we 
were, filming in the very room in which those took 
place. 

We were there to film the Eibner trio playing a 
Beethoven piano trio, employing a fortepiano, on 
which Franz Eibner also played the Rage over a 
lost penny. I do recall him getting into a tizz over 
a retarded tempo as I attempted to sight read it 
so that he could hear the audio balance. The 
generous acoustics of this and other rooms 
prompted a debate as to whether wall tapestries 
would have dampened them in the time of the 
composer, but with or without them, a piano trio 

filled the room, and small wonder that a 
contemporary critic wrote of the large-scale 
symphonic Eroica that it was "for the most part so 
shrill and complicated that only those who 
worship the failings and merits of this composer 
with equal fire, which at times borders on the 
ridiculous, could find pleasure in it". 
 

A trip out of Vienna to Burgenland, and the little 
town of Eisenstadt, location for the summer 
palace of Haydn’s patron, who enjoyed hunting in 
the marshes yearly until the insects got the better 
of his retinue. 

We went to visit the Bergkirche, an extraordinary 
domed church, still housing its original 18th 
century organ by Melbeck of Vienna. This church 
was the location for the premiere of Beethoven’s 
Mass in C.  My impression was that the volume of 
sound must have been overwhelming in that 
relatively small building. If you think that Austria 
is all Alpine, then this church is in Burgenland, an 
area on the edge of the great Hungarian plain you 
simply must explore.  You could divert to the 
nearby Neusiedlersee, a lake where the frogs 
chorus like barracking MPs at Question Time, and 
where the booming of the bitterns is a gamelan 
orchestra of empty Coke bottles being blown 
across their mouths. Soberingly we remembered 
that our BBC colleague Robert Vas escaped his 

 

 

Filming in Palais Lobkowitz 

C18 organ in Bergkirche, Eisenstadt 
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native Hungary by walking across the frozen lake 
in winter. A diversion on the return took us to the 
charming town of Rust, where platforms on the 
chimney pots, like miniature helicopter landing 
pads, provide homes for families of nesting storks. 
Charming, not to be missed. 

Back in Vienna, and on to the Akademie de 
Wissenschaften (Academy of Sciences), a 
magnificently appointed building entirely 
surrounded by roads, and location for the first 
performance of Beethoven’s 7th Symphony at a 
charity concert for wounded soldiers.  We were 
there to record a Beethoven Piano Concerto, with 
members of the Vienna Philharmonic Orchestra 
and pianist Jörg Demus. Helga Schmidt had 
arranged for traffic around the Akademie to be 
diverted. Unfortunately some other official 
decided this was the night to start work on the 
Vienna underground, and all the traffic was 
diverted to around the building instead of away 
from it.  Our sound recordist ‘Spud’ was tearing 
his hair out, but Roland Berger, principal horn, 
opened a door onto a balcony and blasted 
Siegfried’s horn call down the street, which if 
nothing else, relaxed the atmosphere. 

 

Another trip out of Vienna to the autumnal woods 
and some shots for the Pastoral Symphony, a job 
for the assistant cameraman.  I felt for him when 
he discovered that he had come equipped solely 
with a mains motor for the film camera, and he 
had to make a rapid trip back to Vienna to retrieve 
a battery motor. He later became a hugely 
respected pre-eminent wildlife photographer and 
director - all thanks to batteries of course. The 
“Scene by the brook” in the Pastoral was 
conceived by a stream that flows through the 
village of Heiligenstadt, now a suburb of Vienna. 
Beethoven was staying in that village in 1802 
when he wrote the heart-rending document 
recognising the effect of his growing deafness.  
We went there and found the house in which he 
had been staying. The concierge was quite 
doolally and as she waddled up the stairs she 
pointed to an obviously modern screw sticking 
out of a beam. ‘Beethoven put that screw there’, 
she assured us, then ripped it out with a strength 
you wouldn’t want to argue with before handing 
it to the director as a memento. 

Another village features in the prelude to 
Beethoven’s final illness. Gneixendorf, where 
Beethoven sought to recuperate at his brother’s 
home in 1826. The place is not where I would go 
for a rest cure; with (when I recced it) peasants 
who spoke the German equivalent of broad 
Zummerzet and a bleak little airstrip. Beethoven 
likened the name Gneixendorf  to the sound of a 
breaking axle, ironic since he returned to Vienna 
and effectively to his death bed on an ox cart, but 
the rural surroundings there brought back 
reminiscences to him of the Rhineland of his 
youth. It was the da capo before the final coda.  
  

 

 

 

Neusiedler See in winter 

Akademie der Wissenschaften 

Beethoven's lodgings at Heiligenstadt 
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Back in Vienna our next palace was the Kinsky, 
formerly the Spanish Embassy, but at the time the 
base of some obscure American cultural 
organisation, whose staff in ill-fitting suits and 
with eyes that never quite looked at me, left me 
wondering whether I was dealing with the CIA or 
scientologists.  In a circular hall we filmed the 
Heiliger Dankgesang from Beethoven’s Op 132 
string quartet, deeply personal music in the 
Lydian Mode (traditionally of healing and 
recovery). The Tátrai Quartet performed the 15-
minute-plus movement in a single take, which 
meant loading the camera with an exceptionally 
large magazine of film, so there was no room for 
any form of glitch. Fortunately, it worked well. 

Barrie the director and I stayed in a flat close to 
the opera house, often used by stars of the opera. 
This had its hazards. We were awakened several 
times late at night by phone calls from women of 
passion assuming the heldentenor with whom 
they were besotted was still residing there - they 
were reluctant to ring off. It seems that in the 
world of opera at least telephone sex is not a 
modern phenomenon - Gian Carlo Menotti made 
the connection. One night we heard the most 
appalling screams from a dingy building across the 
road called the Hotel Moderne. Was it Alban 
Berg’s Lulu meeting her end at the hands of Jack 
the Ripper? We called the police, only to be told 
that the hotel was actually something else, and 
that clients were paying to be forced to emit 
those blood-curdling sounds. 
 

Our final filming trip outside Vienna was to the 
forgotten border country between the Danube 

and the Czech 
border called 
Thayatal - again 
off the tourist 
map and well 
worth a visit. Our 
task was to find 
ruined castles 
where we could 
film scenes to 
accompany the 
“Prisoners’ 
Chorus” from 
Beethoven’s only 
opera Fidelio, at 
the point where 
they emerge from 
the dungeons into the light. I recall the whole 
crew complaining about the toughness of the 
steaks in one restaurant, at which the waiter 
removed our knives and replaced them with 
sharper ones! This was the Heurigen or new wine 
season, and the peasants (they really were) 
celebrated in peasant style. I vividly recall one inn, 
where the door of a dining room was ajar, and I 
glimpsed inside to feel that I was walking into 
Breugel’s Peasant wedding painting. It was a truly 
medieval scene. 

The location for filming Beethoven’s Moonlight 
Sonata played by Jörg Demus was the Palais 
Schönburg in Vienna.  The family had fallen on 
hard times and parts of the palace were in ruins.  
Head of the house was Princess Karolina von 
Schönburg, unattached but out of our league - 
radiating noble breeding, and with - dare I say - 
smouldering but socially filtered Aryan blue 

 

 

 

Hall of Palais Kinsky 

Breugel: Peasants' wedding 

Hardegg Castle, Thayatal, Austria 
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eyes.We had two weekend breaks.  On the first 
the whole crew travelled to Budapest.  The 
Hungarian border was intimidating. Watch towers 
overlooking us and cars being literally stripped in 
the search for escaping refugees; then we passed 
through the mined area on the far side. We 
stopped later to enjoy a lunch of authentic 
goulash. The waiter, in spattered dowdy suit, 
emerged with a coup-de-théâtre flourish and 
Chaplinesque dignity through the kitchen swing 
door, plates of goulash balanced all up one arm as 
well as in both hands. Sadly it was a banana-skin 
moment and he tipped backwards through the 
swing door which promptly closed on him to the 
sound of smashing crockery beyond. Later we 
enjoyed a magnificent meal in the Fisherman’s 
Bastion, overlooking the Danube in central 
Budapest, where the T-bone steaks were so huge 
we shared them (well some of us did). The down 
side was emerging from our rooms on Sunday 
morning to discover someone had scrawled an 
anti-Jewish slogan in the dust on our car, and let 
one of the tyres down. I stopped in front of an 
imposing building with a red star on top to change 
the wheel, but was waved on by a guard with the 
enforcing politeness that comes with brandishing 
a sub-machine gun. I didn’t know it was the 
communist party HQ. 
 

After their Hungarian experience, the crew were 
largely not disposed to visit Prague in Soviet 
lockdown the next weekend, so Angela and I were 
the only ones to go.  Huge weekend queues were 
reported at the main border crossing between 
Vienna and Prague, so we chose an obscure 
crossing point and entered without problems.  As 
the only Ford on a road entirely populated by 
butt-of-joke model Skodas we were conspicuous, 

and it was not long before a ‘student’ with perfect 
English invited himself into our car for a lift.  He 
asked us some interesting questions and left us 
wondering who he really was. Prague was sombre 
and colourless - so different today - and it was a 
measure of the austerity that our flimsy table 
napkins were cut in half. I was too much of a 
coward to photograph the Russian tanks at the 
ends of the Charles Bridge in the calm of a Sunday 
morning where incongruously there were 
fishermen in punts on the Vltava (cue Smetana).  
Russian officers flaunted their impressive 
uniforms fearlessly in town, they had the air of the 
insuperable.  How the world changes! We paid 
our respects to Jan Palach at the statue of Saint 
Wenceslas, where he self-immolated in protest at 
the Russian take-over the previous year. Finding 
our way out of Prague was interesting, since the 
Czechs had removed all the signposts to frustrate 
the Russians. We headed towards the sun since 
Vienna was to the south, until we hit the first 
town and could work out where we were. 
 
 

We celebrated 
the end of our 
filming trip by 
indulging one of 
my whims - a 
meal in a 
Hungarian gypsy 
restaurant in 
Vienna.  It was 
here that 
Graham the 
cockney ‘grips’ 
(the person in 
film credits who 
is responsible 
inter alia for 
lugging all the gear) came into his own when a 
gypsy violinist serenaded our table, all glissandi 
and left-hand pizzicatos (like trying to scratch the 
palm of the hand with its own fingers).  Graham 
had a brilliant line in whistling loudly through his 
fingers, and the two performed an impromptu 
duet - ‘Glug, are the Viennese bourgeoisie going 
to complain?’ -  I wondered - no they loved it - 
laughter and spontaneous applause - thank you 
Graham, you made my trip! 

Ian Carson 

 

 

Preparing to film Jörg Demus 

The author & Saint Wenceslas 
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May’s Nerdy Corner featured the editor’s favourite European cases. 
They are reproduced here for reference with the answers and notes below: 

 

 

 

 

 

  

 

 

 

 

 

Organ 1 

Organ 2 Organ 3 

Organ 4 
Organ 5 

Organ 6 

Organ 7 

Organ 8 

Organ 9 Organ 10 Organ 11 Organ 12 
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Nerdy Answers 

 

Editor’s favourite European Organ Cases in order of preference 
 

1 Grotekerk, Haarlem – organ by Christian Müller (1835-38), famous for being played by both 
Handel and Mozart and for being the largest organ in the world (60 stops) when it was built. The organ 
is as famous for its magnificent baroque case as for its superb musical qualities. It is one of my bitterest 
disappointments never to have played this instrument. However, playing the 1762 Müller organ in the 
Kapelkerk, Alkmaar was an occasion of great pleasure. 
2 Grotekerk, Alkmaar – a classical case designed by the architect Jacob van Campen who also built 
the Royal Palace in Dam Square, Amsterdam. The organ, originally built by Jacobus van Hagerbeer, 
(finished 1645) and rebuilt  by  Frans Caspar Schnitger (1723) has hardly changed since is of huge 
historical significance. Playing this extraordinary instrument has been a highlight of my career. 
3 ’S Hertogenbosch – a magnificent and monumental Renaissance case dating from 1638. It houses 
a historic 3-manual instrument, most recently restored to its 1787 condition. Playing this instrument 
was another highlight. 
4 S Bertrand de Comminges – a wonderfully wacky Renaissance case (c1500) of superb quality. 
Uniquely, its plan is L shaped in the NW corner of the building. 
5 Weingarten – Joseph Gabler (1750). This unbelievable organ drapes itself around no fewer than 
six windows. It is incredibly opulent with stop knobs of ivory. The instrument sports not one 
Glockenspiel (tuned bells), but two (one for manuals the other played on a manual), one of which is 
made of nests of bells disguised as grapes suspended from the organ in a play on words – Weingarten 
meaning vineyard. 
6 St Peter – a mini Weingarten, but around two windows not six and incorporating a clock. Note 
that, unlike Weingarten, the two main compartments are each asymmetrical in design but together 
form a symmetrical whole. 
7 Dresden – Gottfried Silbermann (1755). Like the throne at Exeter, this organ survived bomb 
damage by being removed from the building and stored in a safe place, though at Dresden the organ 
was removed not at the beginning of WW2, but only weeks before the bombing. The instrument is now 
considered so precious that it is protected by a burglar alarm. This organ contains the most beautiful 8’ 
Principal I have ever heard. There is an Unda Maris 8’ which  beats with it and makes it even more 
beautiful. Playing Bach, Mendelssohn & Liszt on this organ is about as good as it gets for any organist. 
8 Norden – Arp Schnitger (1692). Another wacky case! Rather like an English organ, this instrument 
is built on one side of the chancel. There however the similarity ends. This instrument is not in a 
chamber, but built in the chancel itself projecting into the building; moreover it is sited at an angle so 
sound is directed into the Nave. And lastly, there are not two pedal towers, but one, and it is situated at 
one end of the instrument nearest the congregation, thus supporting congregational singing with a firm 
bass line. 
9 Seville – originally a pair of organs in the Iberian manner, now one instrument divided between 
the cases. The South case dates from c1600, the North case is a C19 copy. 
10 Rosskilde – the case dates back to 1554 as does some of the pipework; it was enlarged in 1654 
and there is also much pipework from this period. Note the wings, typical of Scandinavian organs. The 
Cathedral is the burial place of Danish monarchs. It is one of the earliest and most significant examples 
of Scandinavian Brick Gothic. 

1 Grotekerk, Haarlem, The Netherlands 7 Abbey Church, Weingarten, Germany 

2 St Peter im Schwartzwald, Germany 8 Ludgerikirche, Norden, Germany 

3 Cathedral of St Cecilia, Albi, France 9 Johanneskirche, Lüneburg, Germany 

4 Hofkirche, Dresden, Germany 10 S Bertrand de Comminges, France 

5 Grotekerk, Alkmaar, The Netherlands 11 Cathedral, ’S Hertogenbosch, The Netherlands 

6 The Cathedral, Rosskilde, Denmark 12 Cathedral, Seville, Spain 

https://en.wikipedia.org/wiki/Alkmaar
https://en.wikipedia.org/wiki/Jacob_van_Campen
https://en.wikipedia.org/w/index.php?title=Frans_Caspar_Schnitger&action=edit&redlink=1
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11 Lüneburg Johanniskirche – finished 1553, rebuilt by Arp Schnitger (1714). Georg Böhm was 
organist here and it is likely that the young JS Bach had lessons here when he was a student at the 
school attached to the nearby Michaeliskirche.  
12 Albi – 1736. The horizontal accent and the width of this instrument are extreme even by French 
standards, and entirely successful. The main case can be read as a series of smaller cases, but still 
maintains overall coherence. The statues atop the main case include St Cecilia & her husband Valerian. 
Those on the Positif are putti playing, amongst other instruments, bagpipes and a serpent. 

 

QUOTATIONS ANSWERS 
These famous remarks are usually attributed as follows 

 

1 “You’re sharp; still, better that than out of tune.” David Willcocks 
 

2 “A fugue is the ideal music for the end of mass; the voices enter one by one as the 
people leave one by one. When all the voices have entered, all the people have left”
 Camille Saint-Saëns  
 

3 On modern music, “Three farts and a raspberry, orchestrated.” 
 Sir John Barbirolli 
 

4 “In came a fiddler – and tuned like fifty stomach-aches” Charles Dickens 
 

5 To a female ’cellist “Madam, you have between your legs an instrument capable of 
raising man to the heights of ecstasy – and all you can do is sit and scratch it” Sir 
Thomas Beecham 
 

6 “Never let the horns and woodwind out of your sight. If you can hear them at all, 
they are too loud.” Richard Strauss 
 

7 “The bagpipes sound exactly the same when you have finished learning them as 
when you start.” Sir Thomas Beecham 
 

8 “Swans sing before they die – ’twere no bad thing 
Should certain persons die before they sing.” Samuel Taylor Coleridge 
 

9 In Vienna… everybody was too busy waltzing to bother about anything else. The 
Dances used to last from ten at night until seven in the morning… It got to the point 
where some ballrooms had special chambers where expectant mothers could give 
birth after indulging in one last dance… Other ballrooms had special chambers where 
indulgent young ladies could become expectant mothers.” Victor Borge 
 

10 After a rousing performance of Rule Britannia, the conductor Sir Beecham was 
commanded “You will in future always include that in the programme when I am 
present.” “But”, replied the great man, “how can I include Rule Britannia if I am 
about to conduct a sacred work like the St Matthew Passion?” “No problem. I shall 
not be there.” King George vi 
 

11 “There is one God – Bach – and Mendelssohn is his prophet”. Hector Berlioz 
 

12 I don’t know how, with no vibrato, Bach could have so many sons.” Paul Hindemith 
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QUOTATIONS QUIZ 
Who, allegedly, said these famous remarks? 

 

1 “What is a harp but an over-sized cheese grater with cultural pretensions?” 
 

2 “As you walk on the stage, do not step on the soprano’s train.” 
 

3 “I occasionally play works by contemporary composers and for two reasons. 

First, to discourage the composer from writing any more, and secondly, to 

remind myself how much I appreciate Beethoven.” 
 

4 Musical people are so absurdly unreasonable, They always want one to be 

perfectly dumb at the moment when one is longing to be absolutely deaf.” 
 

5 “Why do we have to have all these third-rate foreign conductors around, when 
we have so many second-rate ones of our own?” 
 

6 On hearing the Hallelujah chorus, “He is the master of us all.” 
 

7 “Handel is only fourth-rate. He is not even interesting.” 
 

8 “Since he was a little on the lazy side, Mozart didn’t start writing operas until 
he was twelve.” 
 

9 “One cannot judge Lohengrin from a first hearing, and I certainly do not intend 
to hear it a second time.” 
 

10 To a trombonist, “Are you producing as much sound as possible from that 
quaint and antique drainage system you are applying to your face?” 
 

11 When asked if, like Wagner, he had a theory about the theatre, “Yes. The 
theatre should be full.” 
 

12 “If I had the power I would insist on all oratorios being sung in the costume of 
the period – with the possible exception of The Creation.” 

 

ANAGRAMS 
The answers will be published in the July issue 

of The Cornopean. 
 

1 STAY ALERT; CONTROL THE VIRUS; SAVE LIVES 
 (courtesy of The Telegraph) 
 

2 LIES - LET'S RECOUNT 
 

3 DIRTY ROOM 
 

4 MOON STARER 
 

5 THEY SEE 
 

6 HERE COME DOTS 
 

   32 Ambleside Avenue, Streatham, Cynthia Payne’s famous 
establishment, operating in the 1970s; London's answer to 

Vienna's Hotel Moderne, see page 18 
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Nerdy Corner 
Devon Organ Cases – 12 of the Best 

 
 
 
 
 
 
 
 
 

  

 

 

 

  

 

  

 

 

 

 

Organ 1 
Organ 2 Organ 3 

Organ 4 

Organ 5 
Organ 6 

Organ 7 

Organ 8 

Organ 9 

Organ 10 Organ 11 Organ 12 
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Planned Calendar of forthcoming events 
 

Please watch your e-mails or consult the website http://www.exeterorganists.net/ for 
updated information regarding cancellations: 

It may turn out that this page serves as no more than a reminder of what would have 

happened      
 
 
 

10th September  at 7:00pm Centenary recital by THOMAS TROTTER in Exeter Cathedral, sponsored by 
EDOA. Premiere of Defeating Lucifer 
 by Thomas Hewitt-Jones (EDOA commission). 
 

17th October   Visit to Margaret Phillips  
 at The English Organ School; trip to Sherborne Abbey 
 to play the organ. 

 

3rd November at 7:00pm Annual Dinner at the Ruffwell Inn, 
Thorverton; Carvery; celebrity guest speaker, DAVID OWEN NORRIS 

 
 

 
Thomas Trotter 

 

  

 

Snetzler Organ 
at The English 
Organ School 

A reminder that 
The Incorporated Association of Organists 

has a Benevolent Fund 
to help in cases of hardship. 

This might be particularly appropriate in 
these difficult times. The link is 

www.iaobf.com 
 

Sherborne Abbey 

David Owen Norris Nickie at the Ruffwell 

http://www.exeterorganists.net/
http://www.iaobf.com/

