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Letter from the Editorial 

 

6th September 2021 

 
 

 

I apologise for the late appearance of the September issue of The Cornopean. This is due to a rush of 
work and the need to catch up with friends & family and generally enjoy myself during the recent release 
from lockdown. It has been hugely enjoyable (and, after 18th months’ silence, quite hard work) to 
deputise at Budleigh Salterton, Totnes and in the Cathedral as well as to play concerts in Great 
Torrington, Topsham, Hastings and Bath. Interestingly, four of those places boast a Father Willis organ 
and it has been fascinating to compare and contrast the various instruments. Devon is indeed blessed 
with its supply of Father Willis organs since, as well as those already mentioned (pace Hastings, in East 
Sussex), Tiverton and Bideford add to the total.  

Add to that watching Shakespeare plays in Stratford and at Shakespeare’s Globe, three exhibitions in 
London and one prom (so far!) and I’m afraid The Cornopean took a back seat for a while. While we are 
out of Lockdown The Cornopean will not be appearing monthly but will return to something like its 
former frequency. “Nerdy Corner” which takes up most editorial time is temporarily suspended. 

Paula Taylor has contributed an obituary of the late Michael Blackmore (p5) and your attention is drawn 
to Marion Andrews’s invitation to her husband Michael’s memorial service to be held in St Michaels & All 
Angels’ Church, Alphington at 2:30pm on Saturday 18th September (p5). 

“Desert Island Discs” are contributed by the Association’s new Honorary Treasurer: Peter Johnson, thrice 
crowned Nerd of the Month and still reigning Resident Nerd. I am grateful to Stephen Tanner for 
contributing an article about maintaining parish music during the pandemic (p6). The interview with 
Gary Cole reaches Part 2 of three parts (p8) and David Flood concludes reflections on his career (p13). 

PipeUp Devon has made huge progress with successful applications for grants to fund teaching. It will be 
holding its first open event: 3:00-4:30pm on the afternoon of Sunday, 3rd October, in St Matthias Church, 
Torquay. A flier appears on page 18. Please come along for an enjoyable afternoon led by David Davies 
and with some students joining in. Your support will be welcome. 

Your attention is drawn to the following proms featuring the organ, available online – either 
forthcoming, or still available on catch-up: 

Wednesday 11th August     Martin Baker recital – Bach and improvisations 
Saturday 4th September     Organ prom with Peter Holder – programme includes Franz Liszt’s 
titanic Prelude & Fugue “Ad nos, ad salutarem undam”.  
Monday 6th September      James MacVinnie plays with the BBC Concert Orchestra. 
Tuesday 7th September      Anna Lapwood is the soloist in Saint-Saëns Symphony No.3 and 
Benjamin Grosvenor is the soloist in Beethoven’s Piano Concerto iv in G. 

Please also note the organ recitals in Exeter Cathedral, listed on page 19. 

Remember to stay safe still until you’ve received any booster jab that might be available. 

 
 

 

 

Peter King 
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Desert Island Discs 

When our distinguished Editor asked me to contribute for this issue I 
had no idea how difficult it would be to limit my selection to just 8 discs. 
Whilst my musical tastes are still quite narrow, I have a library of several 
hundreds of Organ and Choral CDs which contain many more than just 
8 favourites. Anyway, here goes and apologies to those that did not 
feature in the final choice. 

Like so many others before me, I acknowledge one supreme composer 
in J S Bach and love all his music, so I have to include in my list at least 
one Choral work and one Organ piece. For the former I choose a 
recording of the Bach’s Messe in h-Moll, recorded in Leipzig with the 
Thomanerchor and conducted by Herr Biller, Thomaskantor and 
successor (several removed) to Bach himself. Although not necessarily 
my favourite recording, (I have 5), this one serves best to remind me of 
a trip to visit the Christmas Markets in Dresden and Leipzig in 2006 
when I was able to attend Advent Sunday morning service in the 
Thomaskirche, a marathon of about 1 hr 40 mins containing some 
absolutely divine music. 

During my teenage years I collected the LPs of Bach’s organ output as recorded by Lionel Rogg on the 
“new” Metzler & Son instrument in the Grossmunster, Zurich. Whilst I still have those LPs, they have been 
well scratched over the years and I now regularly play Rogg’s offering on CD from the historic Silbermann 
organ of Arlesheim. What to choose specifically – probably Bach’s “Great” Fantasia & Fugue in g minor, 
BWV 542 – which I still aspire to learn! 

Sadly, we have recently learned of the passing of Roger Fisher, formerly of Chester Cathedral. It was he 
who first introduced me to Joseph Rheinberger through his recordings of Sonatas 7 and 8, the latter 
including the superb Passacaglia. I later came to know Roger on a personal basis after his retirement from 
Chester and was fortunate to be invited regularly to join a small group of friends at his home (a converted 
chapel in Trelogan, North Wales) for recitals in his first floor concert lounge on the fine 3 manual pipe 
organ by George Sixsmith and his Grand Piano. His wife, Gill would provide welcome refreshments during 
the intervals! (Gill is also mother of Phillip Rushforth, the current organist at Chester Cathedral – keep it 
in the family, why not!) Roger acted as consultant for two “rebuild” schemes with which I was involved – 
at Nether Alderley (refurbishing and enlarging a lovely Hill instrument) and then at Wilmslow Parish 
Church where an excellent new 3 manual instrument has been installed by Geoffrey Coffin of (then) 
Principal Pipe organs, York. I have to include some Rheinberger, but rather than one of Roger’s recordings 
I will surely (hopefully) not embarrass our Editor by including his “Fantasie” disc played on the Klais organ 
of Bath Abbey. This CD provides not only Rheinberger’s Fantasie-Sonata No 17 but also a good selection 
of German Romantic works, including a “Reger sandwich” of first and last items. (It also reminds me of 
the most enjoyable Association outing to Bath a couple of years ago.) 

One of my preferred French composers is César Franck and I’ll include Roger Fisher’s disc from Hull City 
Hall which starts off with my favourite Chorale No 3 in a minor. 

On a lighter note, I include a CD of The Musical World of Charlie Kunz. During my early and teen years, 
my late father, whilst an accomplished classical pianist, would spend many hours sat at the piano just 
“tinkling around” very much in the style of Charlie Kunz (clap hands, here comes Charlie). Great easy 
listening and a pleasant change from my usual “heavy” preferences and so reminiscent of the alternative 
musical environment of my formative years. 

 
Peter Johnson 
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My introduction to the organ came through first joining the local church choir at about the age of six (Dad 
had been a boy chorister there and knew Dr Walter Barlow, the long-serving organist/choirmaster). St 
Mary’s had a superb “cathedral standard” choir of 24 boys, 20 men and a waiting list! We would sing 
anthems and settings at virtually all services and so it is only fitting that I include some of the choral works 
that I learned in those days. My chosen disc of Sir Charles Stanford’s music from Winchester Cathedral 
includes two of my favourite anthems “For lo, I raise up” and “Ye choirs of New Jerusalem” (not cheating 
as they’re on the same disc) and the Mag & Nunc in C thrown in for good measure! I note that the organ 
is played on this recording by Stephen Farr – I’ll come back to him shortly. 

Just moving briefly away from organ and choral, I realised recently that I did not have a recording of 
Beethoven’s Piano Concertos on CD, (two sets on LP and one on Cassette yes, but no CDs) so I treated 
myself to Stephen Hough’s recording with the Finnish Radio Symphony Orchestra under Hannu Lintu. 
These are quite stunning and currently one of my “play it again, Sam” recordings. 

My final choice brings me back to organ with Julius Reubke’s Sonata in c minor “The 94th Psalm”. 
Strangely the first time I heard this work was at Chester with Roger Fisher, however my more vivid 
recollection was back in 1982 when as a member of the Bromley and Croydon Organists’ Association, we 
had a Saturday afternoon outing to Bexleyheath in SE London and were completely gob-smacked to hear 
and witness the 14 year old Stephen Farr rattle off this and other works, before rushing out to join his pals 
for a game of football in the churchyard! Hardly a surprise that he is now chief examiner for the RCO.  My 
chosen recording is however by Simon Preston at the Harrison & Harrison of Westminster Abbey – 
another brilliant performer. 

How to choose just one book? I am an avid reader of light detective type fiction and have literally hundreds 
of these on my shelves and clogging up my “kindle”. I suppose something more serious is called for so I’ll 
nominate a tome recently recommended to me by our editor, and which I have found very interesting for 
dipping in and out – “The Organ” by William Leslie Sumner. 

My luxury would have to be my home practice organ with an added infinite power supply and a good 
stack of sheet music. Following our move to Devon I treated myself to a new Makin Windermere 3-45 
with motorised drawstops, and took delivery of the first such instrument supplied in the UK just prior to 
Christmas 2016. I suppose if the power was to fail I would have to emulate Joseph Cooper and his dummy 
keyboard from the old “Face the Music” quiz, but at least by drawing a selection of stops I could imagine 
the different voices! 

If all else was lost in a tidal surge, I would rush to higher ground clasping the Bach b-minor Mass (sorry 
Peter). It is one of those pieces that never fails to send a shiver up my spine. In the best possible way of 
course. Peter Johnson, 

Incoming Hon Treasurer 

The “culprits” at the new console of St 
Barts, Wilmslow, on the evening of the 
opening recital by Roger Fisher in March 
2018. I had travelled back to Wilmslow for 
the occasion but failed to pack suit and tie! 

From L, Peter Johnson (initiator of 
scheme), Robin Dickson PPO, Roger Fisher, 
Geoffrey Coffin (PPO) and Philip 
Underwood (Peter’s successor at St Barts). 
Following Geoffrey’s retirement Principal 
Pipe Organs has been renamed as York 
Pipe Organs and Robin becoming MD. 
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OBITUARY 
Michael Robert Blackmore, aged 73 years. 

It was with great sadness that I learned of Michael's 
death from Margaret, his wife who is an active 
member of EDOA. 

He was a consultant solicitor working for Milford 
and Dormer in Chard right up to just before his 
recent admittance to Musgrove Hospital in Taunton. 
Sadly, his initial diagnosis of Cancer of the colon 
became quite serious, and after an operation was 
moved to Horton Cross Hospice where he died. 

Many will remember him as the tall, very polite but 
quiet gentleman who could be seen taking 
photographs at many of our events both locally and 
further afield. Indeed some have appeared in 
The  Cornopean or its forerunner. 

I had the honour of inviting the couple to afternoon teas, at famous tea houses in Harrogate, Truro, 
Ludlow, Oxford, Salisbury and many others on our EDOA trips, which I know they enjoyed. He quite often 
returned me home after an event at Exeter Cathedral, where I used the bus into the city. 

Michael was very much involved in the local Rotary Club of Chard where he was a past-president, and was 
only recently awarded with a Paul Harris Fellowship for his work with the Rotarians. 

Michael’s background was from a farming family and he was the first of his family to set up as a solicitor. 
He had a great joy in listening to music and this was evident on a visit to the couple's home, although I 
believe he never took up any instrument to play. He will of course leave a great legacy in his works and 
family, leaving a son, Simon and his family to continue the line. 

RIP Michael you touched many of our hearts. Paula Taylor 

Memorial Service for MICHAEL ANDREWS, for many years a member of EDOA 

  

 

 

Michael and Margaret Blackmore 
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Reflections on maintaining the music in a Parish Church during a pandemic. 

After many years of working at Exeter Cathedral 
and Exeter Cathedral School, I had a break from 
church music before being offered the position of 
Director of Music at St Peter’s Budleigh Salterton 
in March 2019. The church has for many years 
maintained a strong choral tradition and has a 
fine, highly versatile and colourful organ. The 
pattern was for a Friday evening choir practice 
preparing for Sunday morning communion with 
four hymns, a congregational mass setting and an 
anthem at the communion. Choral Evensong was 
sung monthly on the second Sunday for which we 
were delighted to be joined by David Davies as 
accompanist. 

When the pandemic hit and the first lockdown 
was imposed towards the end of March 2020, my 
diary, as with those of all musicians and artists, 
became blank. Churches were closed and church 
leaders began grappling with “Zoom” to create 
new forms of worship and lines of communication 
with their congregations. That first lockdown was 
very well observed. The stillness and lack of traffic 
was extraordinary and the fine weather 
encouraged lots of walking.  It was several weeks 
before I began going over to the locked church to 
get practising again and most importantly to keep 
the organ played. Whilst Easter services were lost, 
I posted some organ music for Palm Sunday, Holy 
week and Easter on the church web site. 

As restrictions were eased in the July, places of 
worship were allowed to re-open. Many chose 
not to and there will have been a huge range of 
highly valid reasons for this but St Peter’s opened 

at the first opportunity and has remained open 
since. Whilst it was not possible for either 
congregation or choir to sing, I was able to play 
voluntaries and some music during the 
communion. The communion music soon became 
the playing of a couple of well-known hymns 
which allowed the congregation to hum along 
behind the masks.  

By September things were opening up 
significantly and so choir practices resumed in 
mid-September and choral services from the 
beginning of November. As congregations were 
not allowed to sing we decided to enhance the 
choir’s contribution to an Introit, and Agnus Dei 
and an anthem whilst two verses of hymns were 
played on the organ at the Gradual and Offertory. 
The choir also recorded some hymns and an 
anthem for inclusion in an online Harvest Service. 
This new order worked really well and we got as 
far as a special service for All Souls Day on 
November 1st before lockdown was imposed 
again and choral activities were suspended. We 
were unable to sing our traditional Advent Carol 
Service which we had begun practising for. I did 
though record organ music, hymns and anthems 
for an online Advent service with my wife and I 
singing all the parts. 

At the beginning of December we resumed the 
pattern as described above and in addition put 
together music for a Christmas Carol Service over 
just three rehearsals. This was a splendid 
occasion. The congregation may have been small, 

 

 

Stephen Tanner 

St Peter's Budleigh Salterton 
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but again recorded content was used towards an 
online Carol Service. Christmas didn’t quite feel 
like Christmas as news of the pandemic worsened 
but we sang through to the first Sunday after 
Christmas before lockdown was imposed again. 

The January lockdown did not require places of 
worship to close so we remained open. Musically 
though, it was back to organ music only at the 
services with hymn tunes played at the gradual 
and offertory. 

The choir returned on Good Friday to sing hymns 
at a Service of Reflection and then sang four 
hymns on Easter 
Sunday before 
reverting to two 
during April. Choir 
practice meanwhile 
resumed in mid-April 
and choral services 
from the first Sunday 
in May. This time we 
went back to the 
pattern used before 
the pandemic 
although only the 
choir could sing the 
hymns and we have 

reserved the singing of the Gloria for a time when 
the congregation will be able to participate. On 
the second Sunday we sang Choral Evensong for 
the first time in fifteen months. May 18 saw yet 
more change with the issuing of a new 
government directive that non-professional 
choirs could not sing in groups of more than six. 
This came completely out of the blue and caused 
consternation in the choral world. This is not the 
place to discuss the scientific evidence for this but 
the anomalies within the advice were hugely 
frustrating. At the time of writing, the St Peter’s 
Choir continues to sing services in groups of six. 
We still hope to sing a Choral Evensong in July. 

Music leaders in churches 
will have faced the 
challenges of the 
pandemic in so many 
different ways according 
to their particular 
circumstances. Reflecting 
on my particular journey I 
think the key has been to 
try and keep music groups 
as active as possible 
within the confines of the 
restrictions. I have felt 
really fortunate that in a 
time when musical 
performance was effectively banned there have 
still been services to practice and play for. As we 
emerge further from lockdown many new and 
very significant challenges await all choirs from 
chamber groups to choral societies be they in 

terms of the loss of 
rehearsal momentum, 
loss of membership or 
loss of finance. Singing 
however remains a 
hugely important 
social activity for so 
many, never more so 
than now. 

Stephen Tanner 

 

 

 
 

 

Chancel of St Peter's Budleigh Salterton, showing stained glass 
The East Window by George Cooper Abbs in the East window 

Detail of glass in the East 
window of St Michael 

& All Angels, Tettenhall, 
by George Cooper Abbs 

of Exeter (1955) 
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The Editor interviews Gary Cole of Regent Records – Part 2 

1 Are there any particularly funny, or hair-raising incidents you can share with us – anonymously if 
necessary, of course? 

Many! Most recordings have a ‘memorable moment’ at some point 
– whether it’s the organist starting on the wrong piece (rare!) or 
John Rutter appearing unannounced as he was a good friend of the 
young composer whose music we were recording! During a session 
at Truro open air drumming started on the patio of a wine bar 
about a hundred metres from the cathedral. A couple of the Lay 
Clerks went and sorted it; the bar agreeing to delay the start of the 
drumming until 8.00pm. All the Lay Clerks went there at the end of 
the session.  

In another cathedral a treble vomited during a take. The choir 
matrons quickly cleaned it up, but afterwards none of the trebles 
would stand anywhere near the area!  

The most spectacular incident was probably the time the three-
phase power supply in a cathedral went haywire over about a 
thirty-second period. I became aware that the lighting in the 
control room was getting brighter and brighter until all the lighting 
in the cathedral suddenly burnt out – as did the organ blower and many other systems. Fire engines were 
there in less than three minutes. Talking of fire engines I once set off the fire alarms in Bath Abbey by 
breaking the invisible detection beams that cross the nave with a tall microphone stand. The verger had 
assured me that the alarms had been put ‘on test’ for the duration of the session. Again, it was very 
impressive that the Abbey was surrounded by fire engines within a few minutes. 

 

 
Gary Cole at work 

A recording session in Bath Abbey during the recent building works 
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2 Rumour has it that you have your own table of the pecking order of Cathedral/Collegiate Director 
of Music jobs, based not on prestige but on local conditions. Would you like to explain how that 
works, what are the contributing factors and which places currently head the list? 

It’s very tempting to while away some of the hours 
of downtime on recording sessions to assess the 
quality of the Director of Music’s job (in the 
abstract – not how good a job they’re doing!) What 
are the ‘very best’ church music jobs? That’s a 
tricky question! The quick-fire answers would 
almost certainly be ‘Westminster Abbey’ ‘King’s’ ‘St 
John’s’ or ‘St Paul’s’. They certainly are the highest 
profile and most prestigious, but is there more to it 

than profile 
and prestige? 
A few years 
ago I devised 
– very much 
tongue-in-cheek of course - what I called the ‘Cole Fortunate Factor’. 
This assessed every aspect of a Director of Music’s job down to the 
smallest detail – each factor marked out of a possible score of ten. 
Absolutely everything was taken into account: quality of 
architecture; the acoustic; the organ; the standard of the choir; the 
salary relative to the musical demands (ie number of weekly choral 
services); the degree of support from the clergy; how helpful the 
vergers and volunteers were (particularly relevant for anyone 
moving equipment in and setting up for making a recording!); the 
subjective balance of national musical profile with degree of 
constant exposure; the overall quality of life and range of cultural 
activities in the town or city; the number of coffee bars and 
restaurants within five minute’s walk; and several other factors. I 
calculated the ‘CFF’ for quite a few places and the No 1 slot went 
to… (drum roll…)… Bath Abbey! York Minster came a very close 
second! 

3  You travel all around the country working with many of the nation’s leading church musicians; you 
must have vast up to date experience of the working methods and standards achieved by many 
church musicians; you yourself have an FRCO and used to deputise at St Paul’s Cathedral under 
John Scott.  

It’s absolutely fascinating and instructive to watch so many different choral directors at work, and it is 
humbling seeing the standards that are being achieved across the country, not only for the spotlight of a 
recording, but day-in and day-out in the regular round of services. A recording session is a slightly 
unnatural situation of course as I’ll be managing the sessions and giving the conductor advice. Everyone 
has different techniques of course, but all share the common aim of getting the best out of their choirs 
within the time constraints of a recording session.  

My own interest in the organ and choral music developed relatively slowly. I’d not sung in a church or 
school choir before secondary school where I volunteered for the school choir. At the age of twelve, after 
a year of piano lessons, I responded to an advertisement in the window of the local music shop for 
someone ‘with more confidence than competence’ to play the harmonium for Sunday morning services 
at St Luke’s Church Hall in Dudley (the church itself was already closed – and both were subsequently 

 

 

The twin towers of York Minster. 
Towers in medieval cities are rarely viewed 

head on, more often at an angle 

The Pump Room, Bath - the UK's most sumptuous tea room 
and the only one boasting a full time piano trio 
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demolished).  A couple of years later I was appointed 
organist of St Augustine’s, Holly Hall – but still without 
any formal organ tuition.  

My first organ lesson was at the age of fifteen with the 
music teacher at school – an exceptionally-able 
organist named Timothy Lees. I’d already obtained a 
good Grade 8 on the piano (the qualifying 
requirement to be allowed to have organ lessons back 
in the 1970s!). In that lesson I was given the 1st 
movement of Bach’s Eb Trio Sonata BWV 525, and the 
chorale prelude In dir ist freude BWV 615 and told to 
come back when I could play them. I never did go back 
for a second lesson with Tim Lees and he moved on to 
pastures new.  

I found a new teacher in David Rendell, 
Assistant Organist at St Peter’s Wolverhampton 
– going to my lessons on the bus on Wednesday 
afternoons – which also achieved the much 
more important ambition of having a legitimate 
excuse for getting out of games at school! The 
St Peter’s organ at the time was an 1867 Fr 
Willis – rebuilt by him several times – and most 
recently (in 1969) by Willis IV. I thought it a thin-
toned, emasculated instrument with a lack of 
foundation (particularly in the pedals) and 
unmusical high-pitched mixtures. It was now 
‘suitable for playing Bach’ – apparently – but I 
couldn’t believe the instruments that Bach 
knew sounded like this. Becoming acquainted 
with the wonderful 1975 Metzler in Trinity 

College, Cambridge, at the end of the 70s, and subsequently recording many historic organs in the 
Netherlands and Germany I discovered they didn’t… The St 
Peter’s organ has recently has a total re-build (effectively a new 
organ in broadly Fr Willis style) by Michael Farley of Budleigh 
Salterton and is an absolute triumph – the instrument has 
probably never sounded as good as it does now. 

Tim Lees didn’t remain out of the picture for too long; in 1975 he 
became organist of St Mary’s, Kidderminster, and invited me to 
be his assistant. This led to accompanying the choir for my first 
cathedral visit to Lincoln, and subsequently Ely and Ripon. In July 
1976 I obtained ARCO and started at the Royal College of Music 
in September that year, gaining FRCO (with the Coventry 
Cathedral Recital Award – for the best performance of the pieces 
in the two examination sessions that year) in 1978. At the RCM I 
was taught by Richard Popplewell. For the first two years I was 
Denys Darlow’s assistant at St George’s, Hanover Square, and in 
my third year I juggled being an RCM student with assisting at 
Birmingham Cathedral. This meant getting a train from Euston 

 

 

 

The Renatus Harris case in St John's Wolverhampton 

St Peter's Wolverhampton 

St Philip's Cathedral, Birmingham, 
case by Schwarbrick (1715) 
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every Friday afternoon, arriving in Birmingham just in time to play for the Friday choral evensong (then, 
together with a Tuesday T&B-only evensong, the only weekday choral services). Evensong was followed 
by the week’s extended full rehearsal. After two choral services on Sunday (staying at my parents’ in the 
meantime) it was back on the train to Euston.  

Having additionally gained ARCM and GRSM I moved on 
to Emmanuel College, Cambridge in 1979, where I was 
organ scholar, having lessons from Peter Hurford – mostly 
on the organ of Trinity College (which I loved), but 
sometimes Clare (which I hated – and got vertigo!) After 
Cambridge I spent a few years in public school music 
teaching before moving back to London to freelance – 
being appointed Director of Music of St Mark’s, Regent’s 
Park in 1986 – a position I held until 1994 when I moved 
to Wolverhampton. I was also appointed a Musicianship 
(aural and theory) teacher in the RCM Junior Department. 

From 1986 I helped out on an occasional basis for nearly 
two years at St Paul’s. Initially this was helping the staff 
organists with their preparation workload by playing 
voluntaries on Sunday afternoon, but I was called in 
quite a few times at short notice to play for evensong 
with the cathedral choir – mostly John Scott directing, 
but also with the late Christopher Dearnley, and Andrew 
Lucas.  

After moving to Wolverhampton in 1994, I was 
appointed Director of Music at St Peter’s Church in 1998. 
David Rendell (my organ teacher from the early 70s) was 
still the assistant. The choir sang – and still sings – fully 
choral services on Sunday morning and evening. With 

only five boys and four back row that was bit of a struggle, but when I left in 2001 we had twenty-four 
boys (evenly spread across the age range of seven to thirteen), fifteen on the back row, and a separate 
girls’ choir of twenty-four, aged ten to eighteen. The girls sang their own upper-voice choral Evensong on 
Wednesday at 5.30pm, and shared the Sunday commitments – an arrangement that continues today. 

For those three years St Peter’s was the focus of my working life, and took up most of my time! When I 
left in 2001 I returned to building Regent as a specialist choral and organ label. I didn’t play the organ or 
piano at all (not even for private enjoyment!) for nearly fifteen years 
– which I regret now – but for the last few years I’ve been playing at 
St Bartholomew’s, Penn, just outside Wolverhampton, job-sharing 
with Paul Carr.  

Regent has over two hundred current releases (about one hundred 
and fifty very early titles have been deleted), including four DVD/CD 
sets. We aim to make high-quality recordings of interesting 
repertoire, particularly contemporary sacred choral music. A 
ground-breaking series of contemporary single-composer discs 
(virtually all first recordings) from the Chapel Choir of Selwyn 
College, Cambridge, directed by Sarah MacDonald is now up to 
fourteen CDs, with two more awaiting release. 

 

 

 

St Mark's, Regent's Park 

The late John Scott in St Paul's Cathedral 

Birmingham virtuoso Paul Carr 
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2021 will also see the release of new recordings from the choirs of York, Lincoln, Ely, Truro, and 
Tewkesbury, our third recording with the marvellous Svyati Duo (cello and organ), and a disc of almost 
unbelievable virtuosity on the organ of the Royal Hospital School, Holbrook of music for organ (Tom Bell) 
and percussion. 

4  I know you love recording Christmas discs and have made some lovely carol arrangements yourself. 
How many such discs have you recorded? What new discs has Regent released recently?  

I love making Christmas carol recordings – there’s always 
something new to discover, and some places (Truro, York, 
Tewkesbury) commission a new carol most years. Others 
may disagree, but I find there’s something life-enhancing 
about editing Christmas carols in June and July! Including 
titles no longer available I’ve probably recorded well over 
sixty carol discs. For Christmas 2020 we released a new 
disc Gaudate! from Bath Abbey, in excellent voice under 
the direction of Huw Williams, and Hark! What a sound – 
Advent from Dublin, with St Patrick’s Cathedral, under the 
direction of Stuart Nicholson, who has raised the 
standard of this historic choir (the only choir school in 
Ireland, founded 1432, and the only choir in the UK and 
Ireland to maintain daily sung Matins) to an 
unprecedented level. 

5  This is a difficult time for musicians. I imagine it might be easier to record organs than choirs, 
possibly easier than ever because there is less going on in our church buildings. Do you have many 
recording sessions booked into your diary? 

It is an appalling time for professional musicians. Most have had the majority of their work cancelled or 
postponed long-term. Organ recordings are definitely easier than recording choirs in the current situation, 
and a few solo organ recordings have taken place. When the first lockdown came at the end of March I 
mostly had choral recordings in the diary which were initially re-scheduled to June and July (wishful 
thinking!) and then on to 2021. There are plenty of sessions in the diary for 2021 but everything is 
currently a moveable feast with most things likely to be put back. A number of cathedrals are streaming 
services with a socially-distanced group of singers. While that’s great for a live service it’s not really 
suitable for a studio recording.  

I have used the lockdown time productively! Going into the 1st lockdown with over twenty recordings 
waiting to be edited, that’s now down to under half a dozen.  
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The Experience of a Lifetime – Part 2

On returning to Canterbury in 1988, we were sad 
to leave our friends in Lincoln but, as the Dean of 
Lincoln put it “…it won’t come your way again” so 
I took on the challenge of succeeding my former 
mentor.  Many of the team were the same and so 
to make things feel different I turned the axis of 
the (square) choir practice room 90°.  It had an 
effect!  We went in a different direction but 
maintained the energy and drive for which the 
Mother Church had become known.  The choir 
had just finished singing for the Lambeth 
Conference early in August so their holiday had 
been short.  September must have come quite 
quickly!  I am particularly thankful to Michael 
Harris and all the team who were so supportive 
and professional in the change of leadership. 

By 1991 we made our first recording together, 
one which is still selling in quantities.  A 
memorable part of it was recording the Allegri 
Miserere, since you can only expect a certain 
number of beautiful top Cs in one evening.  It is 
hard to imagine now that we made the recording 
in six takes and the boy who so effortlessly hit 
every one of those Cs is still a great friend, as is his 
family.  A sequence of nearly 20 CDs followed, all 
of which are downloadable. 

In April 1991 came the Enthronement of 
Archbishop George Carey and my first role in 
directing the music for such a great occasion.  We 
commissioned a wonderful Te Deum from 

 

 

David Flood at the Mander console in Canterbury Cathedral 

Canterbury Cathedral from the University of Kent 
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Grayston Ives for which we employed the fanfare 
trumpeters of the Royal Marines to play.  Situated 
right above the choir on a special platform, it was 
an amazing sound!  We also welcomed singers 
from All Souls’, Langham Place, led by Noel 
Tredinnick, who enabled the musical spectrum of 
the service to be widened with great beauty. 

Canterbury Cathedral has a strong and vital role 
to play worldwide and it was with us every day, 
not just for the great occasions but on any 
weekday evensong when visitors and pilgrims 
would expect to experience something which 
would have a lasting effect on them.  Bishops 
arriving for the 1998 Lambeth Conference, then 
accommodated at the University of Kent, would 
be overwhelmed by the view down to the 
Cathedral, a place which meant so much to them 
when they were so far away.  And all at once, 
there it was.  We toured with the choir when we 
could but our role in the daily sequence of service 
was so important that we could not be away too 
often, even though invitations would come. 

I learned a lot about touring when we first made 
a short trip to Le Mans, France, travelling by 
coach.  Canterbury, of course, is less than forty 
miles from France.  On preparing to put on robes 

for the big concert, we discovered that the basket 
which was supposed to contain the men’s 
cassocks actually had all the probationers’ 
cassocks instead.  There was an entertaining 
variety of attire in the back row, especially as 
many had “travelled light”.  Our audience were 
not in the least perplexed but I have always triple-
checked since then!  Leaving a motorway service 
area, one chorister piped up: “Sir, that man who 
was sitting next to me before we stopped isn’t 
there now…”  which entailed a significant round-
trip to find a lonely tenor who enjoyed his 
refreshment break.   

Tours to the USA and Canada were huge fun and 
wonderfully rewarding to everyone, especially as 
people from the Mother Church came to visit and 
strengthen the ties. Home-stays were a very 
special part of these with long-lasting friendships 
being made.  Many boys reappeared the next 
morning with wide-eyed tales of the most 
extravagant hospitality.  There were visits to 
Universal Studios, NASA and other places, 
including the Stockyards of Fort Worth, Texas, 
where the reception of these little British 
celebrities by the Stetson-wearing men at the bar 
was heart-warming and astonishing!  Choir tours 
are important team-building times and stay in the 
memory for ever. 

We also had great times in the Netherlands, 
Belgium, France and Rome but also in Norway, 
where the most northerly-sited relic of St Thomas 
of Canterbury is to be found.  For this trip we were 
accompanied by a BBC film crew which added to 
the excitement, especially when the choir were 
taken to one of the concert venues, in a beautiful 
church the side of the fjord, by rip-boats at very 
high speed!  I had to miss this, attending a 
meeting with the Bishop instead…  In Rome, just 
a few years ago, we sang together with the Sistine 
Chapel choir at a memorable joint service with 
Archbishop Justin and His Holiness the Pope.  I 
made sure that the choristers could find a place to 
see the “procession” on the way out, close to the 
centre aisle.  At least two of them are proud to 
have shared a “High Five” with the Pope on that 
occasion! 

For the next Enthronement, for Archbishop 
Rowan Williams, it was suggested that we bring in  The High Gothic Quire of Le Mans Cathedral 
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a contribution from another part of the 
Communion and so it was that I made contact 
with a stunning dance group, Frittiti, who were 
then based in south London.  Few people might 
realise that the role of the Cathedral Organist 
includes resourcing an African dance group.  My 
wife and I went to Brixton one winter evening to 
find their rehearsal space and begin the fruitful 
partnership.  They were so generous in their 
contribution to the services and gave such a 
splash of colour.  

It was Archbishop Justin who commented that 
perhaps only HM the Queen has worked with 
more Archbishops than I have! To plan his 
Enthronement in 2013 was another joy, this time 
with the knowledge that the world would know all 
about it before we had finished the last note.  The 
video recording of the service is still on YouTube 
and still gives a thrill when you hear that the 
congregation of 2000 people all sing rhythmically 
together! 

It was in about 2005 that we began to plan for 
some very significant development of the 
Cathedral organ.  It was very small for the building 
and for the variety of events which were now held 
and we were missing the variety of the bigger 
organs, especially the soft sounds.  The pipework 
had been placed in the triforium of the quire since 
the 19th century and it had to stay there, but its 
distribution was unsatisfactory with the Swell 
(and the Tubas!) at the far western end, right 
above the Chapter’s seats and furthest from the 
choir. 

With many years of planning, research and some 
experimentation, we were finally able to invite 

proposals from organ builders, with Harrison & 
Harrison being selected.  The organ, rebuilt for the 
second time in my connection with Canterbury, is 
now full of colour and distributed in the building 
to the very best effect.  Not only can the organist 
now hear the choir (and the conductor in 
rehearsal) but also gain a full impression of the 
balance.  It was a huge investment for the 
Cathedral but one which will be repaid in the 
satisfaction and support brought to the liturgy 
over so many years to come.  We broke new 
ground in that half of the organ is now on the 
north side of the quire triforium (requiring 
detailed temperature and climate research over 
years) and the connection is now made through 
fibre optic cable: so fast and precise.  It surrounds 
the great quire with the finest organ sound and is 
even heard in the nave more effectively than 
before.  I was so fortunate to have the expertise 
of William McVicker throughout the process; his 
guidance and knowledge were absolutely 
invaluable.  I can only compare what there is now 
with the cumbersome unreliability of the 1978 
console I first played! 

Throughout all of this I enjoyed the superb 
encouragement and support of Dean Robert 
Willis and his predecessor, John Simpson, who 

 

 

 

The North Quire Aisle of Canterbury Cathedral. 
The Flying Shoe Box is the new organ console 

A section of the organ in the North Triforium Gallery 

Architect's drawings for the new organ loft 
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had the courage to appoint an organist with 
apparently short experience.  The music of the 
Cathedral has always be cherished, with Robert 
himself a talented musician and author.  On 
certain occasions he would re-write a familiar 
song or perhaps a G&S aria for an occasion and 
perform it himself with such wit and skill. 

It has been the most thrilling and rewarding 
experience to have been entrusted with the 

leadership of the music of these great places for 
all these years.  I must make testament to the 
stream of oh-so-talented people who came along 
with me: choristers, lay clerks, organ scholars and 
assistants (including my very good friend Timothy 
Noon) who were really the success story of the 
past 40+ years.  It was really they who did the 
work, after all. 

DF

The Quire of Canterbury Cathedral from the Pulpitum Screen showing the 2020 console in its new loft. 
The first five bays represent the introduction of Gothic into England by William of Sens following the fire of 1174. The Aisle 

walls, seen through the arcade, survived the fire and are incorporated into the rebuilt building 
Further east is the continuation by William the Englishman after William of Sens fell from the scaffolding under the crossing. 

East of the High Altar the arcade draws inwards to accommodate the Romanesque Apse Chapels which survived the fire. 
The shrine of Thomas Becket occupied the space in the apse surrounded by coloured marble piers immediately behind where 

the “Chair of St Augustine” now stands 

 

 

~~~   000   ~~~ 
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NERDY ANSWERS 
The owners of these famous Musical Moustaches (nb, there is one joker in the pack) 

 

Charlie Chaplin, Comedian 

 

Sir George Thalben-Ball, 
Organist, Choir Director, 
Broadcaster 

 

Albert Schweitzer, 
Organist, Physician, 
Theologian, Writer etc  

Kenneth Leighton, 
Composer, Academic 

Louis James Alfred 
Lefébure-Wély  

 

Sir Herbert Brewer, 
Organist, Choir Dircetor 

 

Sir John Stainer, Organist 
Choir Director, Academic 

 

Ignaci Jan Paderewski, 
Pianist & Politician 

Charles-Marie Widor, 
Organist, Composer, 
Teacher 

Théodore Dubois, Organist, 
Composer 

Frank Bridge, Composer 

Thomas Tallis, Singer, 
Composer 

Moustache 1 Moustache 2 Moustache 3 

Moustache 4 Moustache 5 Moustache 6 

Moustache 7 Moustache 8 Moustache 9 

Moustache 10 Moustache 11 
Moustache 12 
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Forthcoming Event 

St MATTHIAS CHURCH TORQUAY  

Babbacombe Road Torquay  TQ1 1HW 
 

Sunday 3rd October 

3:00pm – 4:30pm  
  

  

  

 PULLING OUT  
 

 
 

 

 

 

 
 

 

 

 
 

 

 
 

 

 
 

 
 

 

 
 

 

 
 

 

 PULLING OUT 
ALL THE STOPS! 

  

  
An afternoon discovering the joys of playing the pipe organ 

presented by PipeUp Devon, Exeter Diocese’s scheme  for young 
organists, providing subsidised tuition  

With   

DAVID DAVIES  
(Organist, Buckfast Abbey) also a chance 

to “have a go”!  
 For further details and to register, please contact the PipeUp Administrator: Mark Perry  e-mail: 

pipeupdevon@exeter.anglican.org; mobile: 07947 694903  

Under-18s to be accompanied by a responsible adult, please  

ADMISSION FREE - All current Covid guidelines will be observed  
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Forthcoming Recitals in Exeter Cathedral 
 

Thursday, 9th September at 19:00 – DANIEL COOK 

Coronation March: Orb and Sceptre – William Walton arr. William McKie 

Handel in the Strand – Percy Grainger 

Sonata in G major Op. 28 – Edward Elgar 

Scherzo in G minor – Marco Enrico Bossi 

Prelude et Fugue in f minor Op. 7 – Marcel Dupre 

Sonata Eroica – Joseph Jongen 
 

DANIEL is an internationally acclaimed organist with a busy 
concert schedule. A prize-winning graduate of the Royal 
Academy of Music in London, Daniel has twice been a 
finalist in the St Albans International Organ Competition. 
Hechas given recitals in all of the major venues in the UK 
and has recently performed in Australia, Germany, Italy, 
Spain and the USA, including a special concert to mark the 
60th Birthday of Johannes Geffert in Germany. 

Recent projects have included a performance of the complete works of Franz Tunder at Westminster 
Abbey and an ongoing online performance of the complete organ works of Louis Vierne. Daniel made his 
debut in the International Organ Series at the Royal Festival Hall in February 2018. 

 
Thursday, 16th September at 19:00 – TIMOTHY NOON 

Jingo (No. 3 from Rock Preludes) – Christopher Norton 

Praeludium in G minor, BuxWV 149 – Dietrich Buxtehude 

Prélude, Fugue et Variation, Op.18 – César Franck 

Psalm-Preludes, Set 2, number 1 – Herbert Howells 

Prelude and Fugue in G, BWV 541 – JS Bach 

Prélude modal – Jean Langlais 

Prélude et Fugue en si majeur – Marcel Dupré 
 

Exeter Cathedral’s Director of Music, TIMOTHY NOON received his 
early music education as a chorister at Hereford Cathedral, later 
learning the organ with Dr Roy Massey. At the age of seventeen he 
was appointed Organ Scholar of Canterbury Cathedral, and the 
following year became Organ Scholar at Christ Church, Oxford where he also read for a degree in music. 
In 1993 he became a Fellow of the Royal College of Organists, winning six prizes in the examination, 
including the coveted Limpus prize. On graduating with First Class Honours, Timothy was appointed sub-
organist of St Patrick’s Cathedral, Dublin. He returned to Canterbury Cathedral as Assistant Organist in 
January 1997, subsequently becoming Organist and Master of the Choristers of St Davids Cathedral 
(Wales), then Director of Music at the Metropolitan Cathedral of Christ the King in Liverpool. He has 
appeared many times on television and radio and has made numerous commercial recordings to date as 
soloist, accompanist and conductor. As an organist, he is a frequent solo performer, giving concerts in 
many prestigious venues across Europe and New Zealand. 

General Admission – Doors open at 18:30: Adults £8; Student £4; Under 18s FREE 
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St GILES & St NICHOLAS, SIDMOUTH 
 

Organ Hour 
 

It is a great joy to say that in September we will resume our Organ Hour concerts. We have 
three Celebrity Organ Concerts given by three talented, gifted, world-class players in our 
wonderful Parish Church and on our fabulous organ. All concerts will start at 7:30pm and 
all will be in aid of the Organ Fund – the organ needs your support. 
 

Tickets at the door: £10.00 
 

Thursday   16th September ANDREW MILLINGTON 
 
 
 
 
 
Thursday   23rd September PETER KING 
 
 
 
 
 
Thursday   30th September MERVYN WILLIAMS 
 
 
 
 
 

ALBOE 
 

On Sunday afternoon at 3:30 on 12th September 
our church singing group, St Giles' Singers directed 
by Bob Millington, who have been loyally supplying 
us with hymns and anthems all through the 
lockdowns and turmoils of the past months, will be 
giving a concert in church. 
It will be 'A Little Bit Of Everything' that is English 
Music. They will be singing and playing various 
instruments in a wide variety of music by English 
composers, sacred, secular, light, serious, solos, 
duets to say nothing of favourite anthems! 
Do come and support a free concert with collection 
on exit in aid of church funds. 
Come and hear the Ghost Organist!!! 
 

 

 

 

 


