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Letter from the President 
 

28th March 2020 
 

Dear fellow members 
 

In these uncertain times it is impossible to know how many of the events planned for this 
year will take place, and on the planned date. This is particularly disappointing in our 
centenary year when there are a number of out-of-the-ordinary events planned such as a 
residential visit, a cruise on the Exe, a celebrity recital, a nationally known figure in the music world as 
guest speaker at the annual dinner, etc. We will keep you informed of developments by means of e-mail, 
the website and, of course, The Cornopean. What I can tell you now is that the AGM has been 
postponed until we are able to hold it, and the West Midlands Visit has been cancelled, possibly to be 
rearranged next year. Choral Evensong in the Cathedral on 26th April with music from the period 1940-
1959 has also been cancelled. Other events will be assessed as we progress. 
 

Traditionally, the Newsletter has appeared quarterly. I have been considering occasionally producing an 
extra edition to try to avoid each edition getting too long. A member did recently tell me he’d missed 
something because it was buried on page 20! I would like to take this opportunity to thank those who, on 
request, write accounts of association and other events, and particularly to our two principal 
photographers, Matt Clark and Piers Howell whose lovely pictures do so much to enhance the 

presentation of The Cornopean. 
 

Of course, it is not only association events that are being cancelled. As I write, choral societies have long 
since (or so it seems) given up and organ concerts cancelled – indeed with such speed that 
www.organrecitals.com had to be taken down as it was not possible to cope with the rush of 
cancellations. The football league and other institutions both artistic and sporting, taking their lead from 
other nations and from common sense, cancelled all engagements. And then the government caught up 
and advised isolation, then brought in lockdown. It will be a quiet summer. 
 

Many cathedral and other church musicians have been furloughed and they must be worried, not only 
about the present but also about what the future holds for them. My heart goes out to those many 
musicians who are freelance, who have mortgages or rent to pay and families to keep, whose diaries 
once full, are now empty with no prospect of income in sight. The loss of Easter Passions and summer 
music festivals will be a bitter pill. My congratulations to those institutions who have undertaken to 
honour fees for cancelled events. The Incorporated Association of Organists has a Benevolent Fund to 
help in cases of hardship. This might be particularly appropriate in these difficult times. The link is 
www.iaobf.com 
 

And let us spare a thought for our favourite pubs, restaurants and tea rooms from whom we are 
regretfully withdrawing patronage, and for those employees, including the chefs and waiters who tend 
to us, who may face redundancy. The cancellation of Mothering Sunday, Easter and Graduation 
celebrations will be a cruel blow. Many an undergraduate will have to find an alternative source of 
income. 
 

For those of us confined to our homes this may be a wonderful opportunity to explore the great wealth 
of piano literature: the Sonatas of Mozart (c Grade vi), Beethoven (grades vii, viii <), smaller pieces by 
Schubert, Schumann and Brahms, a Mazurka or Nocturne by Chopin if not actually one of the Sonatas, 
Ballades or Polonaises! Or to listen to CDs of orchestral or chamber music, Lieder etc – in other words, to 
escape the narrow confines of the organ loft. Good luck! 
 

With best wishes 
 
 
 
 
 
 
 

 

 

http://www.organrecitals.com/
http://www.iaobf.com/
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EDOA at EXETER CATHEDRAL 21 January 

EDOA members always relish a chance to be let 
loose on the very fine Willis/Harrison organ in the 
Cathedral, and once again the Association 
gathered for an evening 
of organ music at the 
kind invitation of 
Timothy Noon. No 
fewer than 18 members 
contributed pieces of 
considerable variety 
from Frescobaldi, Bach 
and Handel through to 
modern French. The 
evening was brought to 
a rousing conclusion 
with Dupré’s Toccata 
for All Saints` played 
with great panache by 
our President, Peter 
King. This 
demonstrated to great 
effect the tonal fusion of the main and nave 
divisions in a magnificent tutti. 

The German romantic style was represented by a 
Rheinberger movement and the English tradition 
was well-aired in music by Elgar, Whitlock, 

Hollins, Smart and 
Thalben-Ball. It was a 
delight that the evening 
included contributions 
from young members, 
Annabel Pagliero and 
Sophie Thorneywork. I 
hope that this bodes 
well for the forthcoming 
launch of the Devon 
PipeUp scheme for 
young, aspiring 
organists. 
 

The evening at the 
Cathedral was greatly 
enjoyed by all those 
present and we must 

express appreciation to the Cathedral Organists, 
Tim and Tim for assisting at the console with 
registration advice and general encouragement. 

Andrew Millington 
 

QUIZ NIGHT AT THE BRIDGE INN, TOPSHAM 
On 12th February, seventeen members and one 
guest assembled at the cosy tap room at the 
Bridge Inn for EDOA’s 
annual Quiz Evening. 
The Bridge Inn provided 
a comfortable room for 
us, and members each 
brought finger-food. 
Unaccustomed as I am 
to cooking, my egg 
sandwiches disappeared 
quickly and I have heard 
no reports of food-
poisoning since! Indeed I 
was somewhat alarmed 
to see them being broken into before half-time (I 
won’t name anyone, James). 
 

The Quiz Evening was devised entirely by our 
Honorary Secretary Paula Taylor, who collected 

suitable questions during the preceding year. 
People divided into 4 teams, and chose History, 

General Knowledge, 
Music and Science as 
topics. The Ignorami 
were the winning 
team, and the 
Blackmoors got the 
wooden spoon. 
Rumours of cheating 
by eavesdropping on 
other teams have not 
been proved … 
 

Many thanks to Paula 
for all her hard work in organising and supervising 
the Quiz, also to the Bridge Inn. 

Piers Howell
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South Wessex Organ Society Winter Course 
Each year, the South Wessex Organ Society 
(https://sworgansociety.org/) organises the 
Winter Organ course, held at the Lyme Regis 
Parish Church. This church possesses a 
remarkable Škrabl organ built in 2009. The course 
this year, which ran from Monday 17th to 
Wednesday 19th February, explored the topic of 
“German Romantic Music”. Other topics from 
past years include JS Bach’s organ music, Organ 
music in the twentieth century, influence of 
plainsong on organ music (with an attention to 
the French repertoire), and organ music for the 
liturgical year. The course is articulated in talks, 
tuition sessions in small groups, recitals and 
seminars. Having the opportunity to take part in 
this course is very enriching and encourages 
people to branch out from their “comfort 
repertoire” for Sunday services, and to get 
acquainted with lesser-known authors and 
schools. The tutors are particularly good and very 
supportive and helpful during the small group 
tuition sessions. Our committee member and 
past president, Andrew Millington, has been 
involved in this course for years, and for the past 
two years our president, Peter King, has also 
given two seminars with a recital. Another nice 
aspect of this course is getting to know more 
people from across the country, all sharing the 
same passion for the organ music. 
 

After all the participants arrived at St Michael’s, 
Lyme Regis, we had an introduction from Dr 
Richard Godfrey, Organ Advisor for the Diocese 
of Salisbury. Following this, we had a talk by Peter 
Lea-Cox, formerly organist of the Lutheran 
Church in London, introducing organ music 
during worship in the 19th century. This talk, with 
musical examples, where we were invited to join 
in the singing of chorale tunes, explored the 
different styles of the chorale accompaniment 
between the 18th and 19th centuries – quite 
different from what we are used to on Sundays! 
 

The participants were divided into four groups of 
about 4-5 people and they were allocated to 
different tutors at different churches in the local 
area (such as the Minster in Axminster, the 
Catholic Church of Lyme Regis and Charmouth 
Parish Church). The small group tuitions are very 

helpful because they give the possibility of 
learning “hands-on”, with extremely valuable 
advice from the tutors and with a care for the 
details. Playing in small groups helps also with the 
performance anxiety we all get. Lunch was kindly 
offered in the Parish Hall and, in the afternoon, 
we had a second tutorial session (our group this 
time was allocated to Charmouth Parish Church: 
a small instrument but with a nice voice and 
presence in the West gallery). The first day of the 
course ended with a masterclass given by Philip 
Scriven at the Lyme Regis Parish Church. Both of 
us were asked to take part in it, minutes before 
the start: it was good to have such short notice as 
there was no opportunity to get nervous! Marco 
played Brahms’ “Herzliebster Jesu” and Matt 
played Karg-Elert’s “Schmücke dich, O liebe 
Seele”. Other people that took part in the 
masterclass played pieces by Mendelssohn and 
Reger. 
 

The following day we started with a talk from Dr 
Godfrey about the evolution of German organs 
from the Baroque to the Romantic period, and 
how both the musical aesthetic and the organ 

 Marco Bresolin with Richard Godfrey at Charmouth 

https://sworgansociety.org/
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design influenced each other. Following the last 
tutorial session (this time we were with Andrew 
in the Parish Church) and the lunch we had a 
lovely “four hands” seminar with Peter and the 
pianist Duncan Honeybourne about Franz Liszt. 
An interesting aspect of the talk was putting the 
composer in his historical context, especially in 
relation with other composers. Liszt was a crucial 
figure in the European musical landscape and an 
innovator especially in the field of orchestral 
conducting, as well as writing for the organ as an 
instrument among the orchestra, and not only as 
a solo instrument. Seminal was the influence of 
Bach’s music (of whom Liszt transcribed for piano 
some preludes and fugues: Duncan played the 
one in A minor). He used Bach’s name as the 
theme for his Prelude and Fugue and a cantata 
basso ostinato in his massive Variations on 
“Weinen, Klagen, Sorgen, Zagen” (that 
unfortunately couldn’t be played in full due to 
the limited time). The pieces demonstrated 
during the talk showed the innovative orchestral 
textures used by Liszt in compositions such as 
Evocation à la Chapelle Sixtine or Orpheus as well 
as the influence of Schubert’s Wanderer Fantasie 
on Liszt’s structures such as the B minor Piano 
Sonata and the organ Fantasia & Fugue “Ad nos”. 
This talk was followed by an extremely good 
recital by Peter, with music by Liszt, Brahms, 
Schumann, Mendelssohn, Karg-Elert and Reger: 
an overview on the whole topic of this year’s 
course. The day ended with the formal Course 
Dinner at the Royal Lion Hotel. 
 

The morning of the last day of the course started 
with another seminar, this time by Andrew 
Millington and Duncan Honeybourne, on 
Mendelssohn. The idea behind the programme 
was to draw similarities between Mendelssohn’s 
organ and piano compositions, with special 
attention paid to the development of his style 
and aesthetic. For Mendelssohn too, there is a 
strong influence from Bach, especially in his first 
compositions for organ, but also in those for 
piano. When we listen to Mendelssohn, we 
notice how his music moves towards a Romantic 
style, but at the same time remaining grounded 
in the Classical framework (particularly in his 

organ music). Interestingly it was Mendelssohn, 
travelling several times to Britain, that provoked 
a fresh interest in Bach’s music (and especially in 
Bach’s organ music, which was not well known in 
this country before his arrival). Mendelssohn’s 
Sonatas were collected especially for the British 
public and published in 1847, but their planned 
title was “School of Organ playing” because they 
involved extensive use of an independent pedal 

part, something that was not very common in 
those years. These seminars make an effective 
part of the course because they allow for a more 
in-depth treatment of specific topics; having the 
music played live helps one to retain more 
information than might be the case in a lecture 
on its own. 
 

After lunch we went back to Lyme Regis for the 
closing recital of the course, given by Philip 
Scriven, Organist-in-Residence at Cranleigh 
School, comprising two major pieces: the Bach 
Passacaglia (edited by W. T. Best) and Reubke’s 
Sonata on the 94th Psalm. What an ending for 
these fantastic three days of the course! We left 
the course feeling that it had been a worthwhile 
and very memorable event. We also couldn’t 
help feeling that the course deserved a fuller 
attendance than it enjoyed this year, especially in 
view of the expertise on offer and the time and 
effort put in by the organisers, tutors and 
lecturers. It would certainly be good to see more 
EDOA members at this event, so we hope that 
this article may have whetted your appetite and 
that it might even encourage you to attend in 
future!                        Matt Clark & Marco Bresolin 

THE TRIALS & TRIBULATIONS OF THE VILLAGE ORGANIST 

 
The Course Dinner at the Royal Lion 
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On 23rd February, four EDOA members gathered 
at Witheridge Parish Church for the second 
presentation in a series devised by Mike “Pags” 
Pagliero. The idea is to give “ordinary” people 
some idea of the life of a church organist, in an 
entertaining way. The first presentation took 
place in September 2019 on Pags’s home ground 
at Clyst St George Parish Church. Pags “held 
forth” at his keyboard with a series of light-
hearted musical observations, and reprised his 
popular, and very clever, variations on Three 
Blind Mice, in the style of well-known composers. 
As the Exeter Chiefs were in action that day, 
there were very strict orders that no reference 
should be made about match progress. 

Pags was assisted by his loyal sidekicks, Peter 
Johnson, John Harris and Piers Howell, who 
interspersed the proceedings with organ pieces. 
They also related their own organ-playing 
experiences, and organ-related disasters, most of 
which involved getting the number of verses in a 
hymn wrong, hymn books with missing pages, or 
what to do when the bride is 1¼ hours late; or 
when the ratchet on a kick-swell pedal broke with 
a loud bang during the wedding march, and an 
assistant had to lie on the floor holding down the 
pedal down. 
 

Our host for the day was John Harris, who is the 
local organist, and made Witheridge Church 
available for us, together with the gleaming 2-
manual organ, with its lavishly appointed 
console, completed by Michael Farley in recent 
years. Members of the church congregation 
kindly provided tea and refreshments. 

 

Another of the aims of this series is to raise 
money for the PipeUp Devon scheme, and 
donations on the day were divided with 
Witheridge Church, leaving £137 for PipeUp. This 
is in addition to money raised previously at Clyst 
St George, and hopefully more will be raised at 
our next event, which is already being planned. 

Piers Howell
 

  

 

 

 

Mike "Pags" Pagliero prepares for the show 

John Harris plays his organ at Witheridge 

Piers Howell, Pags, Peter Johnson & John Harris 
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CENTENARY EVENT AT CREDITON 
 “British Organ Music 1920-2020” 

The decision to go ahead with Peter King`s 
lecture/recital at Crediton on 14th March was a 
bold one in the context of the Coronavirus crisis, 
but was vindicated by a very encouraging turnout 
to hear an excellent and informative 
presentation. It must have been one of the very 
last public gatherings in Devon before the 
`lockdown`. 
 

This was one of a sequence of events to celebrate 
the centenary of EDOA and surveyed the 
development of British organ music 1920-2020. 
By coincidence the fine Harrison organ at 
Crediton is almost 100 years old, so it was an 
ideal venue/instrument for the occasion. 
 

As a curtain-raiser, Peter gave us the rousing 
Tuba Tune by Norman Cocker, pointing out that 
the Tuba stop was a distinctive feature of the 
British romantic organ. In the early years of the 
20th century the considerable renaissance in 
English music was founded on the Brahmsian 
tradition developed by Parry and Stanford. This 
somewhat conservative idiom was the template 
for a large output of mainly short organ 
compositions by a variety of composers, 
providing organists with a plentiful supply of 
service voluntaries. 
 

The post-Elgarian style permeated the decades 
following WW1 and Peter singled out some 
distinctive voices such as Percy Whitlock (Folk 
Tune) and John Ireland (Elegiac Romance). He 
pointed out that whilst British organ composers 
were looking back to the romantic era, more 

progressive European composers  such as 
Hindemith, Messiaen and Frank Martin were 
writing works in the 1930s and 40s which were to 
become iconic in the instrument`s repertoire. 
 

The composer who took British music in a new 
direction was R Vaughan Williams, pupil of 
Maurice Ravel and deeply influenced by the folk 
tradition and Tudor modality. VW wrote little 
organ music, but his musical disciple, Herbert 
Howells was a major figure in 20th century church 
music, both in terms of choral and organ music. 
Peter gave us the rather austere and wistful 
Preludio sine nomine as an example of the 
distinctive Howells idiom. Splendid pieces by 
William Harris and York Bowen completed the 
late-romantic survey before a dramatic change of 
direction both in organ design and the music 
written for the instrument.  
 

The organ reform movement, moving away from 
quasi-orchestral schemes towards cleaner, 
classical principles and a desire for a more 
authentic approach to the main schools of 

 
 

The last EDOA event before social isolation 

Peter warming up at Crediton 
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European repertoire was well under way on the 
continent before it reached these shores. A major 
influence was Ralph Downes who challenged the 
accepted norms of British organ design and was 
the driving force behind instruments such as the 
Royal Festival Hall in the 1950s and St Alban`s 
Cathedral, home of the renowned International 
Organ Festival. Composers responded to the new 
challenges provided by these instruments in a 
more contemporary style. To illustrate this, Peter 
played Kenneth Leighton`s vigorous and highly 
rhythmic Paean, taken from OUP`s collection of 
`Modern Organ Music` from 1967. The cover of 
this volume features a picture of the wonderful 
organ of Coventry Cathedral with its 
contemporary style of pipe-layout. 
 

The afternoon concluded with three pieces which 
are very up-to-date. A piece by Graham Fitkin 
represented the minimalist idiom and a hot-off-
the-press Scherzo by Exeter`s Tim Parsons gave 
us an appetising foretaste of the pending `Devon 
Organ Book`. In September the international 
recitalist Thomas Trotter will give the EDOA 
centenary recital in Exeter Cathedral. A new work 
has been commissioned for the recital, entitled 
Defeating Lucifer and written by Thomas Hewitt-
Jones, a very gifted and highly-acclaimed young 
British composer. We were allowed a sneak 
preview of this arresting work (with the 
composer`s permission) and Peter concluded the 
afternoon by playing it for us. 
 

It was an absorbing and highly informative event 
and we must thank our President for his 
erudition, research, humour and not least his 
splendid playing. Hours of preparation went into 
his presentation and we are hugely fortunate 

that Peter chose to ̀ retire` to Exeter after his long 
tenure at Bath Abbey. 
I should add that Peter produced a collection of 
colour photographs of cathedral/church 
buildings of the period and a selection of organ 
cases. This was a most helpful visual aid in 
sensing the development of things ecclesiastical, 
architectural and musical through the century. At 
the end of the afternoon there was a chance for 
members to donate to the Crediton Church 
Music Foundation Trust, a cause which our 
association is very pleased to support. This raised 
the sum of £327.80. 

Andrew Millington  

  

Peter struggling to read the inscription from Revelation 
at the top of Defeating Lucifer 

A reminder that 
The Incorporated Association of Organists 

has a Benevolent Fund 
to help in cases of hardship. 

This might be particularly appropriate in 
these difficult times. The link is 

www.iaobf.com 
 

 
Peter trying to read the inscription from Revelation 

at the head of Defeating Lucifer 

http://www.iaobf.com/
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NERDY ANSWERS 
Sadly, although interest in the Nerdy Corner Quiz has increased gradually since its introduction, there 
were no answers submitted for the January issue featuring organs installed in the UK since WWII by firms 
currently in the EU. This is particularly disappointing as many of these are important and significant 
instruments. 

1 Klais (Germany) – St John’s Smith Sqaure, London 

2 Rieger (Austria) – St Giles, Edinburgh 

3 Marcussen (Denmark) – Bridgewater Hall, Manchester 

4 Von Beckerath (Germany) Marlborough College 

5 Ahrend (Germany) – Edinburgh University 

6 Frobenius (Denmark) – The Queen’s College Oxford 

7 Flentrop (The Netherlands) – Dunblane Cathedral 

8 Klais (Germany) – Symphony Hall, Birmingham, 

9 Aubertin (France) – St John’s College Oxford 

10 Marcussen (Denmark) – St Mary’s Nottingham 

11 Von Beckerath (Germany) – Clare College, Cambridge 

12 Frobenius (Denmark) – Oundle school 
 

This issue offers another chance to recognise fine imports with another twelve European imports… 
Meanwhile, here’s a piano Study: 
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During the time of self isolation The Cornopean includes increased home entertainment 

 

CROSSWORD 
 

Across Down

1. Second manual division on most English organs 1. who said "Hats off, gentlemen, a genius"

2. Condition suffered by many heros in German Lieder 2. fine quaility in a virtuoso

3. Principal organ stop 3. Long short short

4. Matlock, Droitwich, Ilkley 4. Variations by 1

5. messenger 5. place of burial

6. Symphonic Hamburger 6. puny little flute stop

7. when a passage is successfully practised 7. Hebrew poetry

8. incisors, molars, canines 8. Innocent lxix, 4

9. Final word. So be it 9. uncomfortable medical treatment

10. How to look on stage, especially singers 10. of whom it was said "hats off, gentlemen, …"

11. 1908-1992 in France 11. well ventilated

12. Saxon at Ripon, Repton & Hexham 12. "Music has here buried a rich treasure, But much fairer hopes" 

1 2 3 4 5 6

7

8

9

10

11

12

2 4

5

6

7

8

109

11 12
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NERDY CORNER 
In the first issue after the UK left the EU we again feature organs installed in the UK since WWII by 

firms currently in the EU 

 
 
  

 

  

 

 
 

 

 

  

 

 

Organ 1 

Organ 2 

Organ 3 

Organ 4 

Organ 5 

Organ 6 

Organ 7 
Organ 8 

Organ 9 

Organ 10 

Organ 11 Organ 12 
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Planned Calendar of forthcoming events 
 

Please watch your e-mails or consult the website http://www.exeterorganists.net/ for 
updated information regarding cancellations: 

It may turn out that this page serves as no more than a reminder of what would have 

happened      
 
18th April at 12 noon  AGM at Woodbury Parish Church. Opportunity to play the organ 

beforehand. Lunch at the Maltsters Arms; skittles 
 

 

5th – 7th May  Residential trip 
 to the West Midlands; Tamworth, 
 Lichfield, Walsall, Darlaston, 
 Wolverhampton, Birmingham. 
 

18th June  River cruise on 
the Tudor Rose the Exe. Buffet supper, 
cash bar. Departs Exmouth Quay 6:45, 
returns 9:45pm 

 

20th June at 2:30pm  PipeUp launch at St Matthias, 
Torquay, led by DAVID DAVIES, please spread the word amongst young musicians. 
 

8th July at 7:30pm  Launch of the Devon Organ Book, at St Margaret’s 
Topsham, published by EDOA, comprising music written by eleven local 
organist/composers. The book will contain much useful material for 
performance on village organs and at Sunday services as well as some useful 
concert pieces. 

 

10th September  at 7:00pm Centenary recital by THOMAS TROTTER in Exeter 
Cathedral, sponsored by EDOA. Premiere of Defeating Lucifer 

 by Thomas Hewitt-Jones (EDOA commission). 
 

17th October   Visit to Margaret Phillips  
 at The English Organ School; trip to Sherborne Abbey 
 to play the organ. 

 

3rd November at 7:00pm Annual Dinner at the Ruffwell Inn, 
Thorverton; Carvery; celebrity guest speaker, DAVID OWEN NORRIS 

 

  
 
 
 
 
  

 

  
Lichfield Cathedral & Stowe Pool 

The Tudor Rose on the Exe 

Thomas Trotter 

 

   

Snetzler Organ 
at The English 
Organ School 

Nickie at the Rufwell Inn Sherborne Abbey David Owen Norris 

http://www.exeterorganists.net/
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EVENTS AT EXETER CATHEDRAL 
 

Please note that the performance of Bach’s St Matthew Passion, 
scheduled for Saturday 4th April has been cancelled 
 

For updates to Easter services at the Cathedral, please visit https://www.exeter-

cathedral.org.uk/ and follow the links 
 

Services of Choral Evensong at Exeter Cathedral 
dedicated to the music of the period of the Association’s lifetime 

1920-2020 
 

Exeter Cathedral Choir 
Timothy Parsons, Organ, Timothy Noon, Director 

 

Sunday 26th April, 
at 4:00pm: 
1940-1959 
 

Sunday 14th June, 
at 4:00pm: 
1960-1979 
 

Sunday 13th September, 
at 4:00:pm 
1980-1999 
 

Sunday 22 November, 
St Cecilia’s Day, 
at 4:00pm: 
2000-2019 
 
 
 

 

Timothy Noon directing the Exeter Cathedral Choristers 

 Exeter Cathedral in the early 
days of social distancing 

 

https://www.exeter-cathedral.org.uk/
https://www.exeter-cathedral.org.uk/

