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Editor’s letter 

Greetings to all members and supporters of EDOA! And apologies for the fact that 
this is the first edition of the Newsletter for some time. Undoubtedly, the 
pandemic knocked everyone sideways, and many businesses and organisations 
did not survive. Our Association is alive and kicking, however, restoring the 
routines and relationships that we took for granted in the past. 

 

At this point, I must pay tribute to our Past-President, Peter King, who served as 
president for 2 years from 2019 to 2021. The pandemic ran a scythe through his 
imaginative plans, some of which survived, and some didn’t. In particular, I regret 
the loss of the multi-day trip to the West Midlands, planned for May 2020, which 
I had been particularly looking forward to. Fortunately, we were able to go ahead with the Presidents’ 
Evening boat cruise on the Exe Estuary in June this year, after 2 years’ postponements. 

 

Peter has been responsible for the re-creation of our Newsletter, re-named The Cornopean. Monthly 
editions during lockdown kept us entertained, with long feature articles, pictures and puzzles. Many 
members competed for the title of “Nerd of the Month”, and held that title proudly. Peter also oversaw a 
complete re-vamping of the EDOA Constitution, which was finalised at the 2022 AGM. Happily, Peter has 
been able to resume his career as an international Concert Organist and Recitalist. 

 

The wonderful thing about our Association, is that its members range from the most modest organist, and 
people who don’t actually play the organ, through to several cathedral organists. A large number of these 
musicians serve churches on a regular basis, and some just support the EDOA’s objectives. When we meet up 
at functions, long-standing friendships are renewed. The social side of EDOA is really important. 

 

I have an image of what used to be called the “galloping stop-counter”, a grey man in a grey coat, clutching a 
grey plastic bag containing dog-eared copies of Bach; he makes lists of stops, in the same way that some 
collect stamps. Another image I have is of a group of organists descending on some un-suspecting church, 
like locusts, and playing the organ as loudly as possible; and then departing for the next church. 

 

Fortunately, these images do not apply to EDOA, whose members are a civilised and friendly bunch; they 
stick (mostly) to their 3 or 4 minute playing allowance, take turns to play loudly and softly, and help others 
with registration and page-turning if needed. 

 

I will not deny that following Peter as President has been a challenge. And I take on the position of 
temporary editor of The Cornopean with some trepidation. Fortunately, I have the strong and active support 
of our committee, listed later. I will emphasise that this is a working committee, not a talking shop. 
Therefore, I encourage any members who may be interested in becoming more involved in the running of 
the Association, and maybe to be nominated for election to the committee, to make themselves known to 
me.  

 

I would also mention that we will need a new Webmaster from next January, and suggestions as to a 
successor will be welcome. I pay tribute to Webmaster Graham Willson later in this newsletter. 

 

Piers Howell 

1st September 2022.  
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The Presidents’ Evening 2022 

On 29th June, members and their guests assembled at Exmouth 
Pier Head for a river cruise on the Exe Estuary on the Tudor 
Rose, with Stuart Line Cruises. This trip was originally organised 
by Peter King, as his President’s Evening in 2020, and also to 
celebrate the centenary of the EDOA in that year. After two 

postponements, the trip finally 
took place during my 
presidency (hence the shift of 
the apostrophe to indicate 
multiple presidents). Sadly, 
Peter was unable to attend, but 
we were pleased to welcome his guests Bishop Martin and Elspeth 
Shaw. Likewise, long-term member and former EDOA Secretary Liz Hogg 
had to call off at the last moment, but we were glad to welcome her 
guests Jim and Pat Dowie. 

Thankfully the rather doubtful weather stayed dry, and we were able to congregate socially outside on 
the top of the boat, whilst we meandered around the estuary. After a while, we descended inside the 
boat to the bar, and the buffet meal. (PH) 

  

 
The Tudor Rose 

 

 

 

 

 

 

 
Merrill and Bob Millington 

 

 

 

 

 

 
Buffet time … (apologies for incomplete names) 

 

 

 

 
Lorna Cowdry and David Oates 

 

 

 

 

 
Barbara & Peter Johnson 
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Philip Henry, Peter Johnstone 

 

 

 

 

 

 

 

 

 

 

 
Pat & Jim Dowie, with Bishop Martin 

 

 

 
Andrew Millington, Penny 

Cowman 
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2022 events 

Tuesday 25th January, Exeter Cathedral 

EDOA members played Exeter Cathedral organ, always a popular and well-attended event. 

 

Wednesday 16th February, Quiz Evening 

We congregated for an entertaining Quiz Evening, with supper, at The Bridge Inn, Topsham. As always, 
the Quiz was organised by our Secretary, Paula, who had been collecting questions during the preceding 
year, and no doubt, is already collecting questions for the 2023 Quiz Evening. 

 

Saturday 5th March, Exeter organs 

Matt Clark organised a tour of 

three Exeter organs, at Sidwell 

Street Methodist Church, Sacred 

Heart RC church, South Street, 

and St Michael's, Mount Dinham. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Sidwell St Methodist Church 

 

 

 

 

 

 

 

 

 

 

 
Sacred Heart RC Church 

 

 
Sacred Heart, photo-Gerald Hird 

 

 

 

 

 

 

 

 

 

 
Wensleigh Palmer, Sidwell St Church 

 

 

 

 

 

 

 

 

 
Nigel Browne, Sacred Heart 

 

 

 

 

Sideways-rocking stop tabs, Sacred 
Heart 

 

 

 

 
St Michael’s, photo-Gerald Hird 

 

 

 

Matt Clark & John Harris at St 
Michael’s 
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Saturday 9th April, AGM at Thorverton Church 

Prior to the AGM, members were able to play the organ. Then Peter King treated us to a superb half-
hour organ recital; itself a sufficient incentive for members to attend! 

A short EGM (Extra-ordinary General Meeting) was held to approve the new Constitution. The AGM 
followed. We then adjourned to the Thorverton Arms for lunch. 

 

Saturday 30th April, visit to Topsham 

With the kind assistance of Tony Yates, organist at St 
Margaret’s Church, members were able to play three organs in 
Topsham, at Holy Cross Catholic Church, Topsham Methodist 
Church, and St Margaret’s Church. Tony also prepared tea! 

 

 

 

  

 
Peter King addressing members, during his recital 

 

 

 

 

 

 

 

 

 

 

 

 
Cor and Kaye van der Wijngaard 

 

 

 

 

 

 

 
Secretary Paula Taylor, Vice-president Ian 

Carson, and Treasurer Peter Johnson, during 
the AGM election of officers 

 

 

 

 

 
Holy Cross Church 

 

 

 

 

 

 
Historic 1786 organ by 
Robert & William Gray 

 

 

 

 

 

 

 

 
Installed at Holy Cross in 2016 by 

William Drake 

 

 

 

 
Andrew Millington playing at 

the Methodist Church 

 

 

 
Tony Yates preparing tea 

 

 

 

 
Mike “Pags” Pagliero, at St Margaret’s, 
with Penny Cowman and Pamela West 
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A Somerset Organ Tour, 16th July 2022, by Ian Carson 

This was a visit to three organs in that part of Somerset favoured by 
Devonians who raid the cider orchards from across the county border. 

We began in Wellington, where the light and airy 15th century church of 
St John the Baptist sits at one end of the main street. Tucked away in a 
West Gallery is an imposingly 
cased and substantial Henry Willis 
III organ rebuilt by Michael Farley 
in 1997, retaining some Willis 
features on the remote console. 
On my first visit to play there, so 
long ago I can’t recall when, I was 
warned that the organ sounds 
much louder to the congregation 
(especially those wont to sit at the 
back), than it does to the organist, 
and not to play too loudly 
(please)! So it was good to have a relatively empty church in which to fire 
some salvoes, and it proved to be an impressive instrument. It was 
heartening to meet some interested locals who had wandered in to 
listen, including young Charlie, all of 4 years old, who - so his mother told 
us - wanted to play the organ - and he did. I so enjoyed demonstrating 
the subtle effect of placing his foot on bottom C of the 16 pedal 
trombone. 

 

We then moved on to the village of Bradford on Tone, with the church’s village centre location bang 
opposite the pub/village shop. The church building has a 
refreshing interior, bathed in light, with the organ open for all to 

see and to access - on 
the north side of the 
chancel.  I was consulted 
on the recent rebuilding 
of this organ, built by 
Morgan and Smith of 
Brighton in 1912, a gift 
from a churchwarden. 
We were hosted by the 
present churchwarden, 

 

 

Recently-joined member, Marina Morgan 

 

 
 

Classic Willis console 

Charlie, assisted by 
Pags, with Mum and 
Paula looking on. Photo 
provided by Mum. 
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June Best, an exemplar of all that a churchwarden should be. There 
are a few mysteries about the organ - why is the case taller than the 
arch in which it is housed, why has it subsequently been cut about 
inside, what was the original registration? There are no definitive 
answers to these questions, but this small instrument packs a lot of 
punch for its size and produces really characterful sounds. It’s a gem. 
When it was rebuilt the exhaust pneumatic action was replaced by 
electric, and advantage taken of using contemporary electronics to 

increase its versatility, both in registration and in making it a friendly instrument for occasional organists 
- and if  no  organist is available the music can be pre-recorded so that the organ becomes a player 
instrument. The first organ in Wellington in 1837 had been a ‘pin and finger’ instrument - a barrel organ 
that could also be played, and Bradford on Tone now has the contemporary equivalent. The rebuilding 
was the swan song of Peter Wycliffe Jones of Michael Farley, and it was more than tragic when his work 
was all but destroyed a fortnight before the completion date, after lead thieves removed the roof above 
at night during a torrential rainstorm. The instrument was completely soaked, but parishioners rallied 
around with donations, Michael Farley’s crew came up trumps, and the organ was rescued. 

 

Tentative plans for lunch were revised following a recommendation by the Food Editor for Which 
magazine (my younger daughter!) who had cased the joint a day or two before, and we visited Sheppy’s 
on the road to Taunton, a thriving cider farm. It was a time to socialise, a very good hospitality 
experience with fellow members, and I shall be going there again. 

 

None of us really knew anything about François Cloete (current Organ scholar at Hereford Cathedral), 
the 19 year old recitalist whom we heard play Widor’s 6th Symphony on the restored 1872 Father Willis 
organ of Taunton Minster in a brief afternoon recital. It was a commanding performance on a stunningly 
restored instrument, and one day we’ll proudly be telling our grandchildren that we heard that Mr 
Cloete when he was still in his teens. What a together 
person and performance, and his encore was Dupré’s 
little number, the G minor Prelude (& fugue), which 
Widor pronounced unplayable. Not now it isn’t! (Strange, 
I seem to have mislaid my copy!) 

Members of our neighbouring society SOCA were in the 
audience, and our host was the genial and welcoming 
Miles Quick, Director of Music at the Minster. He oversaw 
the process which I started when I was organist there of 
getting the organ rebuilt (a rebuild given a rave review in 

 

 The imposing tower of St Mary Magdalene 
Church, recently named Taunton Minster  
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Organists Review by 
Paul Hale). I wanted 
a slave organ at the 
rear of the church to 
provide some 
oomph up the 
backside for large 
congregations, but in 
fact technology has a 
role here and 
amplifies the organ 

through speakers at the west end when required. Miles also 
added a Tuba - since I read somewhere that Father Willis 

allegedly nicked the reeds 
originally destined for this 
organ for a church in 
London, he could hardly 
complain. This afternoon 
proved to be an enjoyable 
time for me to renew 
acquaintances from the 
church congregation and 
to fraternise with 
colleagues in SOCA. 

Altogether a feelgood day all round. Did someone say something 
about it being hot weather? Traditional churches are notable for 
their ‘thermal lag’ so I’m not sure I really noticed - what was 
great was to hear and make music amongst friendly welcoming 
and supportive people, to whom I 

am most grateful. 

IC, 21.07.22. 

  

 

 

The nave ceiling of St Mary’s 

 

 

 

 

The chancel ceiling 

 

All photos on this page by IC, except top left, by PH 
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The EDOA regalia 

On becoming President of the EDOA, one is handed a jewel case, which contains a rather fine “jewel”. 
Worn at official occasions such as the AGM or the Annual Dinner, more often than not it is forgotten and 
remains in its case. At the Presidents’ Evening river cruise in June, the jewel 
was noticed by member Marina Morgan’s husband, Richard; Richard has a 
particular interest in commemorative jewels presented within Masonic 
circles. Having sent Richard the photos (see below), he was able to establish 

that it was made in 
sterling silver, with 
silver-gilt finish, in 
1963-1964. It bears 
the Lion Passant mark 
of the Birmingham 
Assay Office (Anchor). 
The sponsor’s mark 
“D&F”, either of the 
maker or 
retailer/importer 
probably relates to 
Deakin and Francis 
(est. 1786). The case 
bears the name 
Brufords of Exeter, 
who may have 
accepted the 
commission from 
EDOA, and in turn 
commissioned Deakin and Francis to manufacture 
it. 

The case also contains an earlier President’s 
badge, in blue cardboard, which is typical of 
Masonic wartime badges in a period of austerity, 
and two somewhat smarter badges bearing the 
words “President” and “Committee Member”. 

Perhaps these badges illustrate the post-war return from 
austerity, as the silver-gilt jewel is of appreciable value. 
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DESERT ISLAND DISCS 

With Ian Carson 

My parent’s wind-up gramophone lies at the bottom of the 
Mediterranean, after my uncle’s ship was sunk attempting to relieve 
the siege of Tobruk. I can remember the replacement arriving, probably 
so I could enjoy Max Bygraves singing The Three Billy Goats Gruff. But 
my father, whose musical abilities were limited to playing ‘Jesus joy’ by 
ear in E flat, also had an ear for organs, and revelled in the silver sounds 
of German instruments compared with our own. He had a 78 of a 
German organ and the music being played was Buxtehude’s Prelude in 

G minor (BuxWV 149). No amount of research on my part has been able to track down the who and where of the 
recording but it was an ear opener to my very young self, and I had a hunger for both the sound and the music. 
When my legs were long enough to have lessons I found a copy of Buxtehude’s works and took them to my then 
teacher, the Organ Scholar at Magdalen College Oxford, Dudley Moore. He suggested that the Toccata in F major, 
which I learned as well, was Buxtehude’s way of showing off the versatility of a new organ, and that image has 
stuck with me. Bernard Rose apparently described Dudley as the best organ scholar Magdalen ever had, and I 
valued his jazz background opening me up to the dance rhythms behind Bach’s music, but Dudley’s organist days 
were soon history as his career path moved elsewhere. I wrote to him in Hollywood, and he replied that his 
memories of our lessons were ’clouded in various smokinesses’. 

There’s a safe and solid performance of the Buxtehude G minor Prelude on YouTube: - 

https://www.youtube.com/watch?v=VOK2Lv0feEo&ab_channel=aisthesis 

..but my preference is for the deliciously irritating complete Buxtehude CD set by Ulrik Spang-Hanssen, who 
shares the composer’s Danish nationality.  

CD: Buxtehude, Complete Organ Works; Ulrik Spang-Hanssen: ClassicCD 143-48 

Age about 9, and I had to walk alone from school ([Sts.] ‘Phil and Jim’), past Oxford’s Scala cinema and the OUP 
building to my piano teacher Elinor Alcock, former missionary teacher in South Africa, whose star pupil was the 
composer Bryan Kelly, later to share a home with my organ teacher John Webster just across the road from her 
place. As well as piano I was taught to sing (by solfa) as a means of helping my asthmatic breathing. I recall 
performing ‘How beautiful are the feet’ from Handel’s Messiah at one of her pupils’ concerts, and I learned more 
of this work after becoming the first day boy chorister in Magdalen College Chapel (the atheist fellows had been 
kicking up about the cost of the boarders). In my adult life playing continuo for Devon Baroque I used to listen to 
the recording of the Messiah by the Sixteen and empathised with much of it. My daughter Amy and son-in-law 
Tim are regular deputies in that group, and will have sung a Prom with them before you read this! From the 
Sixteen’s CD of the Messiah Carolyn Samson sings ‘How Beautiful’. 

https://www.youtube.com/watch?v=636ozcMDwcM&ab_channel=CarolynSampson-Topic 

CD: Messiah: The Sixteen, Director Harry Christophers: Coro: COR16062 

Age 16. Several of us schoolboys formed a music society ‘Die Magdalena Bach Gesellschaft’ and hired the 
Holywell Music Room as a concert venue. One of my contributions was to play the Voluntary in D minor by John 
Stanley on the Byfield organ. Afterwards the school’s Director of Music took us all for a beer (!) at the 
neighbouring Turf Tavern, (which you would never find if you didn’t know it was there). Thus began my personal 
survey of Oxford pubs, and some nights I’d end up in the back room of The Gardener’s Arms in the Jericho area, 
with my pint of mild and bitter and a Brazil’s Steak and Kidney pie listening to a 
Bluegrass session, as part of my personal socio-musical research of course. I loved 
the freshness and vitality of the genre, as in this Ode to a butterfly by Nickel Creek 
(who can also be lyrical, try their reading of Afton Water). 

https://www.youtube.com/watch?v=v2o0TYnHEUY&ab_channel=TheRoyalavery 

CD: nickel creek: Sugar Hill records: SUG CD3909 

Tales of my boy chorister days at Magdalen Oxford and as Organ scholar at Selwyn 
College Cambridge are for another time perhaps, but it was my Cambridge tutor’s 
wife who steered me towards the BBC, where she had previously worked. By 

 
Ian at the BBC, c. 1990 

 

 

 

 

 

 
Ian at Selwyn, early 60s 

 

 

 

https://www.youtube.com/watch?v=VOK2Lv0feEo&ab_channel=aisthesis
https://www.youtube.com/watch?v=636ozcMDwcM&ab_channel=CarolynSampson-Topic
https://www.youtube.com/watch?v=v2o0TYnHEUY&ab_channel=TheRoyalavery
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accident of birth I grew up in Oxford, and somehow got to Cambridge? - (well I’ve heard some stories); but by 21 I 
was gasping for the oxygen of the big wide world out there, and the BBC did not disappoint. 

So in my little Hillman Imp I found myself turning up at the Savoy Hotel to 
collect the conductor Jascha Horenstein. Kyiv born to a Russian Jewish father, 
he was engaged by BBC tv to conduct Nielsen’s 5th Symphony (with its 
intentionally disruptive side drum) 
[https://www.youtube.com/watch?v=8QkzUObB7EE&ab_channel=TheHalle 
@3’00”]), a work which later marked the end of Horenstein’s career when he 
collapsed during a performance. ‘You should really have come in a limo’ he told 
me, maybe to transport that retinue of substantial black-clad ladies who 
travelled with him, but to have a man who had rubbed shoulders with  Busoni, Furtwängler and Berg in my little 
Hillman Imp... In fact the car was a godsend - Horenstein was obviously nervous at the prospect of conducting the 
Philharmonia, to the extent that he left his score in his hotel room, so my Imp nipped back across London to 
retrieve it - blagging my way into his room at the Savoy was - interesting.  

Whilst travelling across Europe filming for the Beethoven bicentenary in 1970 we dropped into Bruckner’s 
monastery in Ansfelden near Linz to pick up some shots. That beautiful location, with its light-filled Baroque 
chapel at St. Florian stimulated my interest in Bruckner. I’m saving his motet Locus iste for my funeral (along with  
Beethoven’s Heiliger Dankgesang , Judy Collins singing Joni-Mitchell’s Both Sides Now, and Janacek’s A blown 
away leaf), but what got me through many lonely small hours was listening to Horenstein’s performances of 
Bruckner symphonies. I am going to have to settle for number 8, even though it’s in C minor, a key which has 
haunted my musical career! I love the way Bruckner builds huge edifices, discards them, and starts building 
another one - it could be the improvising organist in him, repeating a motif until its potential is exhausted, then 
moving onto the next. 

Bruckner - Symphony No 8 in C minor - Horenstein - Bing video 

Horenstein/LSO. Bruckner: Symphony No.8. BBC Legends BBCL 4017-2 

Pierre Boulez is my excuse to go to France and to the piano music of Debussy. I 
watched Boulez through a doorway after we had filmed him at his flat in Mayfair 
(who says avant-garde music doesn’t pay?) as he spent minutes moving his desk 
with millimetre precision back to its correct position - a picture of his mind; but 
many years later I came across him conducting Debussy - the precision was still 
there (and Debussy needs it), but it was overlaid with a warmth whose origins we 
may never know. Back to 1953 or so and Miss Alcock, who brought the second 
Arabesque to my music desk, and then La cathédrale engloutie.  I love the climax of 
this piece, an excuse to use that middle pedal; the chords rising upwards as the 
cathedral of Ys surfaces, surely with a Cavaillé-Coll organ blazing away on plein jeux 
inside. I relish the way Bartok pinched this idea to portray Duke Bluebeard’s 
domains in his opera, bringing full organ and brass to the opera house [(1) Béla 
Bartók - Bluebeard's Castle - 8.Fifth Door: Nezd Hogy Derul Mar A Varam - 

YouTube]. As for a recording of the Debussy, I don’t like any contemporary pianists’ 
playing of his music and am very happy to settle for the Wellte piano roll of the 

composer playing it himself. 

CD. Debussy/Debussy: La cathédrale engloutie. Dal Segno CD: DSPRCD001 

https://www.youtube.com/watch?v=levGISzDmjs&ab_channel=Adagietto 

I seem to recall that Wellte piano rolls were superior to other types, and were what the legendary organist Edwin 
Henry Lemare used to record Bach’s ‘Jig’ fugue. Sir Malcolm Sergeant said of Lemare that ‘he made the organ 
dance’, and that’s what I strive to do, no more so than in Bach’s Passacaglia in C minor. I subscribe to the theory 
that Bach’s Passacaglia received its inspiration from Buxtehude, not only because both composers could make 
the organ dance, but because both were heavily into numerology. I think Reitz Smits gets behind the music in the 
YouTube reading, sadly not available on CD. 

https://www.y outube.com/watch?v=zzBXZ__LN_M&ab_channel=NetherlandsBachSociety 

The only CD version I can find which doesn’t tempt me to hurl invective at the loudspeakers is: -  

 

Jascha Horenstein 

 

Ian at Ste Clotilde 

https://www.youtube.com/watch?v=8QkzUObB7EE&ab_channel=TheHalle
https://www.bing.com/videos/search?q=you+tube+horenstein&docid=608040427473876808&mid=940B699909721297563B940B699909721297563B&view=detail&FORM=VIRE
https://www.youtube.com/watch?v=Wbr_rDmkAD8&list=PLEcTVC_de7Zda4iapc9ZdX1JPnc8UF4Zt&index=8
https://www.youtube.com/watch?v=Wbr_rDmkAD8&list=PLEcTVC_de7Zda4iapc9ZdX1JPnc8UF4Zt&index=8
https://www.youtube.com/watch?v=Wbr_rDmkAD8&list=PLEcTVC_de7Zda4iapc9ZdX1JPnc8UF4Zt&index=8
https://www.youtube.com/watch?v=levGISzDmjs&ab_channel=Adagietto
https://www.youtube.com/watch?v=zzBXZ__LN_M&ab_channel=NetherlandsBachSociety
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CD: Bach: Passacaglia in C minor. Jos van der Kooy – Brilliant Organ Works. Intersound 1008. 

If you wonder why C minor is my nemesis, I played the first movement of Beethoven’s Pathétique sonata at a 
pupils’ concert, and afterwards my school Director of Music came up, sniffed, and with mouth down at corners, 
said ‘You know Carson, that was a really bad performance.’ Encouraged by that I later played Mozart’s Fantasia in 
C minor in the school music competition, and he was more positive. Afterwards he said ‘Ian you would have won, 
but you missed out all the rests!’ So I am settling for the relative major, Mozart’s Masonic E flat and The Magic 
Flute. My elder daughter Amy, reading music at Cambridge, heard on the grapevine that Kenneth Branagh was 
not able to find a suitable Pamina for his film of The Magic Flute. So supported by Nicki Rose and a liberal 
sprinkling of glitter she auditioned for the great man and got the part. I can only marvel that she managed to 
complete her tripos while being coached for the film, but she divulged a piece of advice from Branagh, which is to 
always be camera aware, even if you are not looking at it, advice played out in a ballroom scene about 18’30” into 
this video. 

https://www.youtube.com/watch?v=t99Ppk6eOZA&ab_channel=FlickVault-FullHDMoviesforFree 

DVD. Mozart: The Magic Flute. Revolver entertainment. REVD2076. VFD18729 

Some critics were offended that Amy was no typical opera heroine, they hungered 
for a mature lady riddled with tragedy and heaving bosoms, but Branagh and his 
librettist Stephen Fry got it right. The first Pamina was 17 year old Anna Gottlieb, 
and  Anna’s casting was all part of the development of the society undermining 
revolutionary that we don’t realise Mozart was - The Marriage of Figaro mocking 
the hierarchies and the nobility’s expectations, based on a play censored in 
France, Cosi fan tutte acting out a dangerous morality, and The Magic Flute 
premiered in a new middle-class theatre and proclaiming a new social order; and 
through freemasonry (banned in Austria soon afterwards) the means of obtaining 
it.  I recall Roger Norrington enthusing to me that Mozart’s Viennese 
contemporaries called him ‘Our Romantic 
composer.’  

We today reserve that title for someone who first 
came to Vienna in the year Mozart died - Beethoven. 

The jury’s out on whether he should be condemned to eternal damnation for 
championing the metronome, which took away as much from music as it brought 
to it, but after producing a series for Radio 3 of historic NBC Symphony Orchestra 
concerts conducted by Toscanini and his protégé Cantelli, I borrowed all the 
available recordings of Beethoven’s Symphony No 7 to see which I considered the 
best. The acid test was the finale, and there was only one reading that kept the 
rhythm - Cantelli with the Philharmonia Orchestra. Tragically he was one whom the 
gods loved, and the news of his premature death in an air crash was kept from 
Toscanini in his last days. But if ever you want to dance for joy, play the finale of 
this interpretation (actually the music goes very well on the organ, but don’t tell anyone!): -  

https://www.youtube.com/watch?v=Lsy4YPe0Mvw&ab_channel=cgoroo 

CD. Cantelli: Beethoven: Symphony No.7: Classics For Pleasure:  CFP 103 

I thank God for the life I’ve been given. I’ve been a passenger more than a pilot, 
allowing myself to be taken where I was guided rather than being a slave of self-
centred ambition. I have seen things I didn’t want to see, but on a broad canvas, 
there’s little I regret or would have wished different. 

So, one luxury and a book apart from The Bible and Shakespeare. The book 
would be a coin toss between T S Eliot’s Four Quartets and Quantum - A 
Guide for the Perplexed by Jim Al-Khalili. They both take me into several 
planes beyond my comprehension at the same time, but maybe if I read 
them enough....... 

For a luxury, I do recall once upon a time an electronic Sudoku game was marketed in the middle of Lidl. Providing 
I could have an inexhaustible supply of batteries, I might settle for one of those - numerologist Bach would surely 
have approved!  IC 03/08/22 

 

Anna Gottlieb 

 

Guido Cantelli 

 

Harpsichord built by Ian, when not in  
the pub, between school and uni 

https://www.discogs.com/artist/3441829-Jos-van-der-Kooy
https://www.youtube.com/watch?v=t99Ppk6eOZA&ab_channel=FlickVault-FullHDMoviesforFree
https://www.youtube.com/watch?v=Lsy4YPe0Mvw&ab_channel=cgoroo
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Organ Recitals given by David Davies 

By Audrey Williams, July 2022 

The first one took place at Buckfast Abbey and was advertised as a recital to display the Italian Ruffatti 
organ which was installed about three years ago (the first in the UK).  Many well known organists had 
already given recitals on this instrument but I venture to suggest that David is ideally placed to 
demonstrate it as he is currently the organist there and gets many opportunities to play for many 
different types of services and concerts. It is a large instrument which consists of a substantial Quire 
Organ (four divisions and pedal) located on both sides of the Quire and a Grand Orgue in the West 
Gallery (two divisions and pedal). Thus it provides the versatility necessary for a wide range of organ 
repertoire. 

The second recital was at St. Peter’s Budleigh Salterton a mere three weeks later and was entitled Organ 
Music for a Summer’s Evening.  There was only one piece which was played in both concerts which was 
Carillon by Leo Sowerby,  In Buckfast it demonstrated the Glockenspiel which is on the Positivo. When 
played at Budleigh David had brought his own keyboard which he had fixed on top of the organ to make 
a similar sound. 

The rest of the Buckfast programme certainly did display the organ in all its glory.  The programme 
ranged from Wagner to Bossi and included Allegro Deciso by Marcel Dupré and the Prélude et Fugue sur 
le nom d’Alain by Duruflé. Here we had an extra treat in that David played Alain’s Litanies which is 
quoted in that work.  The Prelude features some characteristic French sounds such as the cornet and the 
trompette. Giles Swayne’s Riff-raff was commissioned by the St. Albans International Organ Festival in 
1983 and must have presented quite a challenge to those taking part. Its inspiration came mainly from 
his interest in ethnomusicology, specifically by a visit he made to Senegal. Other sounds include Celtic 
and boogie woogie and there are some wonderful directions to the organist, David’s favourite being 
‘here thundereth forth ye Bass’.   The last piece was Bossi’s Etude Symphonique which showed off 
David’s pedal technique to great advantage. 

Returning to the Budleigh concert which was a much more light hearted affair we had of course some 
Bach, Elgar, Widor and Noel Rawsthorne’s wonderful Hornpipe Humoresque on Nautical themes which 
had quotations from many other works (not sure how Widor’s Toccata fits in!).  

We are indeed fortunate to have such an accomplished and talented organist in our midst. 

Audrey Williams   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Ruffatti organ in Buckfast Abbey 

Photos by PH 



 14 

PHOTO GALLERY 

Sometimes, there are photos that can’t be categorised, but must be included: 

 

Memorial seen at St John’s Church, Wellington. That was one busy lady – and gentleman! Note “Pags” 
Mike Pagliero playing the organ in the background. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 
Very large family! 

 

 

 

 

 

 

 

 

 

 

 

 
Seen at Sacred Heart Church, Exeter 

 

 

 

 
What was Cor up to at Wellington? 
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FORTHCOMING EVENTS 

  
SATURDAY 24TH SEPTEMBER 2022 (reproduction of email sent to members on 18th July) 
EDOA MEMBERS' CONCERT AT ST. PETER'S CHURCH, BUDLEIGH SALTERTON 
An event with a difference to our normal organ visits ... 
Members will play a prepared substantial piece, up to about 6 minutes in length, or more, depending on 
the number playing. The idea arose from the fact that we are normally restricted to a short 3-4 minutes 
each on our organ visits, so this would be an opportunity to do something more substantial. I emphasise 
that the concert is available to ALL EDOA members, however diffident you may feel. Anyone else 
attending as audience will be most welcome! 
For those who are not aware, St Peter's has a substantial 49-stop 3-manual organ by Michael Farley, 
with detached mobile console; see below. 
The event will be hosted by the resident organist, Stephen Tanner, who has generously offered access to 
the organ for the whole morning from 9.30 am, for preparation of registration etc (assuming that the 
player is already familiar with the notes!) The Members' Concert will take place in the afternoon. 

 

 
Would you please email me ASAP 
at piershowell@msn.com to say that you 
would like to take part in the concert. I will 
then assess the response, to work out how 
much time is available for each player. 
It has been suggested that players (and 
audience?) might be encouraged to make a 
voluntary donation to Pipe-Up? I welcome 
your views. 
Attendance at this event is of course 
available to any non-players, EDOA or 
otherwise, and will include the usual social 
dimension together with local lunch. 
  
For those who may need respite 
(temporary, of course!), Stephen mentions 
that there are a wealth of cafes close by on 
the High St, along with the Feathers Pub; 
plus toilet facilities in the Peter Hall which is 
attached to the church. 
 

 

 

FORTHCOMING EVENTS 

FORTHCOMING EVENTS 

FORTHCOMING EVENTS 

  

 

 

 

 

 

mailto:piershowell@msn.com
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FORTHCOMING EVENTS 

 

SATURDAY 8TH OCTOBER 2022 

SOMERSET AND DORSET 

10.30am St John the Baptist Church, Yeovil, hosted 
by organist Ray Willis. 3-manual Harrison & Harrison 
organ, 30 stops. Coffee & cakes. Lunch, probably in 
Yeovil 

 

2.00 to 3.30pm Sherborne Abbey, Dorset, 
hosted by James Henderson 

3-manual console (4 manual departments). 
Original organ in 1856 by Gray & Davison. Latest 
rebuild by Kenneth Tickell 2004-5 

 

 

THURSDAY 10TH NOVEMBER 2022 

ANNUAL DINNER 

At the Swan’s Nest, Exminster 

Speaker, Fr Steven Martin, Rector of the Holyford Mission Community. Steve is an accomplished 
organist, and a past President of EDOA. After appointment as Organ Scholar at Crediton Parish Church, 
he became Assistant, then Director of Music, interspersed with membership of Exeter Cathedral Choir, 
and as Director of Music at St Michael’s Church, Mount Dinham in Exeter. Steve then trained for 
ordination as a priest, and is now a busy parish priest in East Devon. 

 

JANUARY 2023 

Visit to Exeter Cathedral. Members will play the organ, with the permission of the Cathedral Organist. 

 

FEBRUARY 2023 

Quiz Night, traditionally organised by Paula Taylor. 

 

28th OCTOBER 2023 

Thomas Trotter at Buckfast Abbey. He will play the work commissioned by EDOA for the 2020 
Centenary, composed by Thomas Hewitt-Jones. 

 

AUTUMN 2023 

Possible visit to organ works in North Devon, together with organ visits to Barnstaple and the Father 
Willis organ at Great Torrington. 

 

These details may change. Follow bulletins closer to the time from our Secretary for more up-to-date 
information 

 

 

 

 
Images on this page 

from NPOR, the National 
Pipe Organ Register 

 

 

 

 

 



 17 

The EDOA Committee 

Officers (ex-officio members): 

Piers Howell (President) 

Ian Carson (President-Elect) 

Paula Taylor (General Secretary) 

Peter Johnson (Treasurer) 

Peter Johnstone (Membership Secretary) 

 

6 Ordinary (non-officer members): 

Peter King (Past President) 

Tim Noon 

Andrew Millington 

Matt Clark 

Michael Pagliero 

Neil Page 

The EDOA Website 

 

I draw members’ attention to the EDOA website, which has been ably administered by Graham Willson 
for the last 10 years. This included a complete re-vamp and refreshment of the website. Thank you very 
much, Graham. 

http://www.exeterorganists.net 

 

The website includes:  EDOA events 

Find an Organist 

Newsletters 

Gallery 

Links 

Opportunities 

Contact Us 

Committee.  

 

The administrator is always looking for new content, including text and photos. 

 

At the end of 2022, Graham will be taking a rest from this post; therefore the President or the 
Secretary will be grateful to hear from any member willing to take on the post of Website 
Administrator.  

 

To assist the new Administrator, Graham has produced a couple of basic User Guides for editing the 

website, and for dealing with its webmail. 


