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Letter from the President 
 

28th October 2020 
 

Dear fellow members 
 
 

The Association’s website has recently been developed with a more detailed and, I 
hope, more welcoming home page; the Events page has been augmented with 
general details of our usual activity and of recent events. At the moment our Webmaster is 
researching ways in which we might add photographs to try to make the site look more 
appealing and inviting. I am grateful to Graham Willson for carrying out this work. Please do visit 
the site at http://www.exeterorganists.net/index.html  
 

The front cover of this month’s The Cornopean shows the Klais organ of Trier Cathedral, 
Germany (1974). In this issue Andrew Millington updates us on progress of the PipeUp Devon 
project for young organists. Andrew has worked intrepidly to get this scheme off the ground and 
the early signs are that the response is good, so successful indeed that we might even need to 
search out more funds before long… “Desert Island Discs” are contributed by Nigel Guthrie, 
Rector of St David’s & St Michael’s Churches, Exeter. Nigel is an accomplished organist; before 
moving to Exeter he was Rector of Crediton Parish Church. He and his wife Tina both occasionally 
deputise by directing the choir or playing the organ at St Michael’s when occasion demands. 
 

In this issue of The Cornopean Laura Lockwood has contributed an article about music she has 
learnt during lockdown. Well done Laura! I fear this is in sharp contrast to my own lazy record. 
Others I know have been hard at work on their repertoire. Ian Carson has contributed an article 
about his choirboy memories of May Morning at Magdalen College Oxford. I am delighted that 
we again have a guest article by a non-member; this time it is part 1 of John Scott-Whiteley’s 
memories of recording Bach’s organ music for BBC television. The behind-the-scenes politics 
appear to have been as complicated as the music itself. Part 2 will appear in the December issue. 
There is also an introduction to two new books about Exeter Cathedral which look like good 
buys, maybe for Christmas, either for yourself or for a friend or family member. 
 

This month we have not one, but two Nerds of the Month, both of them maiden Nerd Queens! 
Over recent months there has been a steady rise in interest in the Nerdy Quiz. This month 
however, the quiz takes a new turn. 
 

With best wishes as you sink back into winter lockdown hibernation… 
 

 
 
 
 
 
 
 

 
Peter King

 

  

 

 

http://www.exeterorganists.net/index.html
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Desert Island Discs 
 

Nigel Guthrie was brought up in Bishop’s Stortford where he first 

learnt the organ. He read music at Bristol University where held the 
organ scholarship. A few years later he trained for ordination at Ripon 
College Cuddesdon and was ordained in Coventry Diocese. Since 2002 
he has served in Exeter Diocese, firstly as Rector of Crediton for 15 
years and now as Vicar of St David with St Michael and All Angels, 
Exeter. He is a member of Exeter Chamber Choir and loves walking, 
cycling and bird watching.  He is a Prebendary of Exeter Cathedral and 
a Chaplain to The Queen. Nigel is married to Tina who teaches music 
at Exeter School and they have two sons at University. 
 

My Eight Discs 
 

1 Schubert – “Trout” Quintet 
This is one of the first pieces I remember hearing in a live concert. I 
spent my early years in Harlow New Town where a resident String Quartet, the Alberni, gave regular 
concerts. The leader, Howard Davis, later taught my brother who is a viola player in the Ulster Orchestra. 
My parents had met attending string quartet concerts in Cardiff and became regular attenders at the 
Alberni concerts. I was taken along and remember this wonderful piece, both the rich texture of the 
quintet, which includes a double bass, and the lively treatment of ‘Die forelle’ tune. I still love the sparkling 
textures and find it most uplifting. 
 

2 Bach – C minor Prelude –BWV 546 
This is an organ piece which impressed me very much when our local organist played it at the 
Congregational Church in Bishop’s Stortford that I attended with my parents. His performance helped to 
inspire me to learn the organ. The church had a fine two manual Hill organ and a few years later I became 
organist there during my sixth form years. The piece is written to impress with its prolonged pedal notes 
and bold chords alternating between the hands. The fluid triplet sections, and the alternation between 
quavers and triplets make it gripping to listen to and exhilarating to play. I find it a very life and faith 
affirming piece – Bach at his magnificent best. 
 

3 Mozart – 40th Symphony 
I went to my first Prom with my father as a young teenager and we sat quite high up in one of the 
balconies.  In the first half Vladimir Ashkenazi played Beethoven’s first Piano Concerto and then the 
orchestra played Mozart’s 40th symphony. The compelling first movement of that symphony has always 
stuck with me and I have a great love of Mozart’s music which is so fresh yet powerful. It is a close call for 
me between this symphony and the “Jupiter”, number 41 with the breath-taking counterpoint of its last 
movement. But on balance, and with thanks for my father who took me to such a wonderful event, I will 
stick with 40th! 
 

4 Byrd – 4part “Agnus Dei” 
I started listening to renaissance choral music in my teenage years and later studied the Byrd five part 
Mass as part of my final year studies at Bristol. But if I had to choose one movement from the three Byrd 
masses it would be the Agnus Dei from the four-part Mass.  Byrd achieves such an expressive effect with 
the simplest of means and seems to put the prayer for mercy into pure musical form.  
 

Messiaen – Dieu parmi nous 
Messiaen is another composer who, for me, translates faith into music in an accessible and exciting way, 
especially in his earlier works. I acquired a recording of Jennifer Bate playing La Nativité at Beauvais 
Cathedral which is still available I believe, although sadly this distinguished organist died in March this 
year. When it came to my degree recital I choose two movements including Dieu parmi nous as part of 
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the programme. It was a thrilling piece to play and although I have long since lost it from my repertoire I 
always love to hear it. It is a magnificent affirmation of the incarnation – God with us. 
 

Wagner – Overture to The Meistersingers 
I hadn’t heard much orchestral music when I arrived at university but early on in my time at Bristol the 
University orchestra played this overture and it knocked my socks off! The sheer magnificent sweep of it 
and the confidence of its construction and orchestration make it a joy to hear. Tina and I had a cassette 
tape set of the whole opera and one year we put it on the car cassette player as we were setting off for 
our summer holiday in France. It was just the right piece and became a tradition for several years that we 
would listen to it to start off the holiday – until our sons were old enough to object! 
 

Puccini – “Recondita armonia” from Tosca 
When Tina and I lived in Coventry from 1988 to 1994 it was a treat to go to the Birmingham Hippodrome 
and hear some of the splendid performances given by Welsh National Opera. One of the most memorable 
was Tosca with the fine Welsh tenor Dennis O’Neill.  This is the opening tenor aria in which Cavaradossi is 
painting a picture of Mary Magdalene but thinking only of Floria Tosca. It is a brilliant piece of romantic 
drama which is so perfectly set that it expresses an extraordinary intensity of desire in a what less than 
three minutes of music. Tina and I saw the opera again at Torre del Lago, Puccini’s Italian home, in an 
outdoor performance where the warm evening breeze made the scenery sway gently! 
 

Bach – Motet – “Singet dem herrn ein neues lied” BWV 225 
Since moving to Devon I have been privileged to sing with the Exeter Chamber Choir – until such corporate 
music making was stopped by Covid-19 six months ago. I had previously sung with larger choirs so it has 
been wonderful to get to know some of the unaccompanied repertoire including the superbly written and 
very moving Parry ‘Songs of Farewell’. But for me the highlight has been singing the Bach motets that 
seem to me to be masterpieces of choral music. “Singet den Herrn” for double choir in particular is a joy 
to sing and very exhilarating, not least in its closing sections ‘let everything that hath breath praise the 
Lord!’. During lockdown I have particularly enjoyed the fabulous performances of the Netherlands Bach 
Society on Youtube and there is a vivacious performance by them of this Motet. (Some of their cantata 
recordings feature the talented Exeter tenor, Tom Hobbs). 
 

One disc to keep – The Trout Quintet might inspire me to do some fishing from the Desert Island and 
will certainly cheer me up! 
 

One luxury item - A solar powered keyboard with, if allowed, a selection of music in the piano stool! 
 

New Member 
Mark Perry has recently joined the association. Mark has been part of 
the music making scene in Exeter and East Devon for many years, since 
arriving to read Mathematics at Exeter University in the early 1970s and 
then pursuing a career as a Mathematics teacher in schools in Exmouth 
and Exeter. 
 

A past member of Exeter Cathedral Choir, Mark has directed the St 
David’s Singers (a chamber choir of 30 voices) since 1994 and, having 
retired from teaching, was Director of Music for Crediton Parish Church 
Choir from 2016 – February 2020. Mark is also the accompanist for the 
Budleigh Salterton Ladies Choir (which his wife, Nicky, musically directs) 
and is Deputy Conductor of Exeter Symphony Orchestra. 
 

Mark has been Musical Director for shows with Exmouth Musical Theatre Company (formerly Exmouth 
Operatic Society), St David’s Players (Exeter’s Gilbert and Sullivan group) and has recently been working 
with Exmouth’s youth theatre group, Centre Stage. All being well, he will conduct them in performances 
of West Side Story in April 2021 (postponed from April 2020!). 
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PipeUp Devon 
 

After a great deal of preparatory work and 
consultation the PipeUp Devon scheme for 
training young organists is well and truly 
launched and in operation. All details are to be 
found on the Diocese of Exeter website at 

https://exeter.anglican.org/new-pipe-up-devon-scheme-pulls-out-all-the-stops-to-inspire-young-
organists/ and a recent press release, see https://exeter.anglican.org/resources/worship/pipeup-devon/, 

from the Diocese has created 
interest from the media 
including interviews and 
features on Premier 
Christian Radio, BBC 
Spotlight and BBC Radio 
Devon. In the first few days 
we have received enquiries 
from around the county and 
lessons will be starting after 
half-term. 
 

We have secured funding for 
the first year, but need to 
think creatively about 
financing the scheme in the 
long-term. Any ideas on this 

would be welcome and we would be pleased to hear of youngsters who are interested in learning the 
organ. I am very grateful for the support of my colleagues Peter King and Ian Curror in getting this exciting 
project off the ground and it has made a very promising start. We are most fortunate in having Mark Perry 
as our Administrator and I`m sure he would be pleased to hear from any members who know of potential 
students for the scheme. The email is pipeupdevon@exeter.anglican.org and his number is 01395 279673. 

Andrew Millington 
 

PipeUp Devon would like to 
acknowledge the receipt of funding 

from the Ouseley Church Music 

Trust and the St Wilfrid’s Trust, as well 
as money raised through the Exeter & 
District Organists’ Association by Mike 
Pagliero, Piers Howell and John Harris 
putting on “Village Organist” events. 
Thanks also to Andrew’s daughter, Anna 
Millington, who designed the PipeUp 
Devon logo…  

 
  

  

 

 

https://exeter.anglican.org/new-pipe-up-devon-scheme-pulls-out-all-the-stops-to-inspire-young-organists/
https://exeter.anglican.org/new-pipe-up-devon-scheme-pulls-out-all-the-stops-to-inspire-young-organists/
https://exeter.anglican.org/resources/worship/pipeup-devon/
mailto:pipeupdevon@exeter.anglican.org
http://www.ouseleytrust.org.uk/
http://www.ouseleytrust.org.uk/
http://opencharities.org/charities/246989
http://www.exeterorganists.net/
http://www.exeterorganists.net/
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Lockdown learning 

By Laura Lockwood 
 

This new feature is aimed at amateur organists. The first article by EDOA member, Laura Lockwood, 
discusses organ music she has learnt during lockdown. Would other amateur organists like to tell us what 
they have discovered and learnt in recent months? 
 

Laura is a freelance amateur organist living in East Devon. She 
started lessons with the late Ronald Tickner, FRCO, at St Mary  
Magdelene Church, Taunton, in the late 70s, but took a break 
from organ playing for 20 years while working in London.  On 
returning to Taunton in 1997 she resumed playing at local 
churches nearby.  She moved to Seaton with her husband, John, 
in 2017, and since then has played at several local Anglican 
churches including Beer, Branscombe, Colyton, Musbury and 
Sidmouth.  Email: lmlockwood@btinternet.com 
 

Lockdown 2020! Few of us could have envisaged such a long-
enforced break from organ playing.  But it’s been a great 
opportunity to discover and learn new music. Here’s my 
lockdown list: (approx. ABRSM Grade VI and Grade VII standard): 
 

1. Festival March in C major Stanley Winn (c 1910) 
Arranged by Aubrey Tucker 

https://www.youtube.com/watch?v=GEDFLB1B0rQ     Available to buy on ScoreExchange.com 
 

I played this jolly postlude in Seaton Methodist Church at its re-
opening service in September.  The arrangement is by Aubrey Tucker, 
a highly accomplished organist and prolific arranger who was brought 
up in Sampford Peverell near Tiverton. His mother, Greta Tucker, an 
EDOA member, is organist at the village church and piano teacher at 
Blundells School. 
 

Aubrey’s arrangements on You Tube are well worth checking out.  The 
gorgeous anthem, Lead Me Lord, by SS Wesley is lovely to play during 
communion if your church doesn’t have a choir.  And his recently 
posted ‘The Blue Bird’,  (8 Part-Songs Op. 119, No 3), by CV Stanford, 
is sublime. 
I’ve also started learning Aubrey’s arrangement of Elgar’s beautiful 
Chanson de Matin. I recall Andrew Millington (former Director of 
Music at Exeter Cathedral) playing Herbert Brewer’s arrangement on Powderham Castle’s 1769 Brice Seede 
chamber organ at its Restoration recital in 2013.  It’s been a favourite of mine ever since.  Aubrey’s 
arrangement is easier than Herbert Brewer’s but is still a challenge to play! 
 

2. Adagio, Second movement of Sonata No 1 Mendelssohn  
https://www.youtube.com/watch?v=BhAh7Rr9s0s&t=21s 
 

I love the slow movements in Mendelssohn’s Organ Sonatas. This Adagio is in the Oxford Service Music 
for Organ for Manuals and Pedals, Book 2, compiled and edited by Anne Marsden Thomas, the eminent 
organist, teacher and church musician. I really like her compilation as it has many wonderful short pieces 
suitable for church services.  The Adagio suits my style as I was taught to play everything legato! 
 

 

 
Aubrey Tucker 

https://www.youtube.com/watch?v=GEDFLB1B0rQ
https://www.youtube.com/watch?v=BhAh7Rr9s0s&t=21s
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I’ve also taken the opportunity to brush up on basic 
musicianship skills during lockdown.  I can highly 
recommend the following books also compiled by Anne 
Marsden Thomas and Frederick Stocken. 
 

Graded Keyboard Musicianship Books One and Two  
 Publisher: Oxford 
The New Oxford Organ Method 
 Publisher: Oxford in July 2020 
This contains a brilliant section on helpful practice 
strategies. 
 

3. Aria from ‘Let the Organ Sound’         John S Nixon 
Publisher Lorenz 

 

https://www.youtube.com/watch?v=7coBIU9msxY 
 

I discovered this recording on facebook’s UK Organists and Choirmaster Group. It reminds me of Bach’s 
“Liebster Jesu, wir sind hier”, BWV 731, as it has similar hand positions – ’though the harmonies can’t be 
compared to those of the great master!  This piece is in D major so is brighter than BWV 731 and more 
suited to a wedding than a funeral. John S Nixon studied at The Queen’s College, Oxford, and moved to 
America in 1988.  He has written loads of pieces for church and secular use. 
 

‘Let the Organ Sound’ has other useful pieces for two manual instruments.  The Voluntary on St Clement 
(The day thou gavest), approx. Grade IV/V standard, is particularly emotive. 
 

4. Cornet Voluntary, Allegro  William Walond  
Old English Organ Music for Manuals Book 3 
Publisher: OUP 

 

Earlier this year my digital piano had to be moved 
upstairs to a spare bedroom. Our labrador puppy, 
Louis, howled every time I played it!  No, I’m really not 
that bad!  Strangely though he never objected to me 
practising the organ downstairs.  
 

I learnt this fun piece in G major on the piano (with no 
canine accompaniment!) and am looking forward to 
playing it as a prelude at church services. Being from 
the Baroque period I still struggle to play it non-legato 
or in ordinary touch*.  (The Allegro starts at 1.46 in this 
video.) 
 

https://www.youtube.com/watch?v=m5ulbZOjY3E 
 

I highly recommend the Old English Organ Music 
books, edited by C H Trevor. I have Books 1 – 3; can 
anyone suggest which others I might invest in? 
 

By the way, I’m a huge fan of Hubert H Parry’s music 
and really enjoyed learning his pretty  piano piece 
Elizabeth, No 2 Shulbrede Tunes.  Downloadable from free-scores.com  
 
* What is “ordinary touch”? - Editor 
 

 
Anne Marsden Thomas & Frederick Stocken 

 
Louis Labrador 

https://www.youtube.com/watch?v=7coBIU9msxY
https://www.youtube.com/watch?v=m5ulbZOjY3E
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5. Vom Himmel hoch, da komm’ ich her, BWV 606  Bach 
 

And finally, no learning of organ music would be complete without a piece by Bach. ‘The Little Organ Book’ 
Orgelbüchlein (Publisher: various) contains the pieces I aspire to play. I chose Vom Himmel hoch, da 
komm’ ich her, BWV 606, to learn during lockdown as it’s in D major, has a challenging pedal part and is 
headed ‘Christmas’. We can but hope we’ll all be singing carols by then! 
 

https://www.youtube.com/watch?v=ItkgRf__1YE 
 

I hope you have enjoyed my medley of organ music that I’ve learnt (or am still learning!) during 
lockdown. Why not tell Peter King, Editor of The Cornopean, what you have discovered or learnt in 
recent months? 

Laura Lockwood/October 2020 
 

STOP PRESS!  Another Devon connection; I’ve just discovered A Coldridge Organ Book, published by 
Animus. It’s a useful collection of preludes on hymn tunes for manuals only, approx. Grade IV.  The 
composer/arranger, Humphrey Clucas, was a relief organist at St Matthew’s Church, Coldridge, near 
Crediton, hence its title. Other organ music published by www.animusi.co.uk is well worth researching.  
 

  

 

bonus picture of Louis 

https://www.youtube.com/watch?v=ItkgRf__1YE
http://www.animusi.co.uk/
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May Morning at Magdalen College Oxford 
A childhood chorister memory 

Ian Carson 
 

Peter King’s recent articles on Clock Chimes in 
this magazine mentioned the tower of Magdalen 
College Oxford in Part 2, and immediately 
brought back a memory from my time as a 
chorister there. 
 

There is plenty of room for speculation as to what 
discussion went on in the Fellows’ Common 
Room at Magdalen prior to my appointment as 
the first day boy chorister (in four hundred years, 
I was told), but they would have covered budgets 
and involved some atheist fellows, and I feel sure 
the depletion of the wine cellars did not enter 
into it, but for whatever reason I was there as 
part of an experiment in saving money. 
 

All the other choristers except one appointed at 
the same time as me were boarders, and as such 
a little envious of a colleague who could go home 
each evening to his mum and dad, and when it 
came to the annual May Morning festivities, they 
dreamed up a little scheme designed to scare the 
pants off me, who was at that time acutely afraid 
of heights. 
 

The choir ascends 
Magdalen College 
Tower each May Day, 
and at 6 am, as the 
sun rises, sings a 
hymn then an 
appropriate madrigal 
– “Now is the month 
of maying”.  Below on 
Magdalen Bridge are 
crowds of people 
listening, except for 
those determined to 

jump into the River Cherwell, avoiding the 
gathered punts as they do so. 
 

The hymn was the Hymnus Eucharisticus, and the 
tune by Benjamin Rogers, a seventeenth century 
Oxford Doctor of Music, with the words possibly 
by Dr Nathaniel Ingelo, also seventeenth century. 
You may have heard the hymn in the film 
Shadowlands about the author C S Lewis. He and 
I overlapped at Magdalen by about a year, 

although I did not know it at the time. Was he 
observing me from the misericords behind the 
choir - I shall never know? 
 

So the day before May Morning the boarder 
choristers told me what happened when we 
climbed the tower. Our cassocks were tied in a 
knot in front of us, they told me, with the surplice 
held in the resulting pouch. It was 
straightforward climbing the tower stairs, they 
said, except for one snag. There was a gap in the 
staircase, but not to worry, because there was a 
rope for us to swing across, and Talboise would 
catch us on the other side. Talboise was the 
verger, and was one of those fragile humans that 
looked as if he was modelled in the finest 
porcelain, not a person with the muscle to rescue 
you. 
 

I cannot remember whether I slept at home or in 
the boarding house on the night of 30th April, but 
I do recall that I was having nightmares all night 
about that gap in the stairs. Come the morning 
we marched across Magdalen Bridge from the 
boarding house to the college in our usual 
crocodile formation, wearing our mortar boards 
and gowns to the delight of tourist 
photographers. We robed, exactly as I had been 
told, then proceeded to the tower, and Talboise 
unlocked it with the 10-inch key. Heart in mouth 
I started climbing.  The spiral staircase went ever 
upward, no gaps, but then a ladder, and suddenly 
- daylight, I was at the top. No gap in the stairs, 
just a shallow pitched lead roof, and ornate 
crenellations between the turrets. We peered 
from underneath them to gaze on the crowd 
down below. 
 

We donned our robes 
and assembled ready 
to sing once the tower 
clock had struck six. 
First we sang the hymn 
- I can still remember 
the tune to this day - 
and followed that with 
the madrigal. Once we 

1964, 
from 
school 
grounds 
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had finished, the tower bells pealed, and I was 
disconcerted to discover the whole stonework 
vibrated as they rang. Back down again in the 
quadrangle a photographer was waiting to take 
pictures of us for (I think) Picture Post. He was 
Anthony Armstrong Jones, future husband of 
Princess Margaret. 
 

The next event as the morning unfolded was 
breakfast with the President of the college, one 
Thomas Sherrer Ross Boase. Reading his 
biography today and realising that he received 
academic distinction through the medium of Art, 
I wish I could be sitting at the same table as him 
now! At the time, we were, of course, more 
interested in enjoying a President’s breakfast. 
 

Then the highlight of the morning, the punt race 
on the River Cherwell between Decani and 
Cantoris. We were not allowed poles, only 
paddles. I thought this might be because of the 
tendency of inexperienced punters to leave the 
pole stuck between the river bottom and the side 
of a bridge, and it was not until Cambridge as a 
student that I realised that the pole had a more 
sinister potential when racing another punt, in 
that, held horizontally, it could be swung along 
the competitor from stem to stern, sweeping all 
before it, so we just paddled and got extremely 

wet. Fortunately none of us suffered the later 
fate of my then girl friend in Cambridge who 
didn’t see an overhanging branch coming, and 
was left behind wrapped around it. 
 

Upstream, through the shallows near the college, 
absolutely full of basking fish, past the college 
water meadows with their Snake’s Head 
Fritillaries to an obstacle that had to be by-
passed, namely   Parsons’ Pleasure.  This was a 
men’s bathing place where clothing was not 
required, not a sight for innocent young 
choristers’ eyes, so we had to push the punts 
over rollers to bypass it. Legend had it that Sir 
Maurice Bowra and the Bishop of Oxford were 
sunbathing at Parsons’ Pleasure one day when a 
punt full of young ladies strayed through.  The 
bishop covered his nether regions with his towel, 
but Sir Maurice put his over his head. When 
asked why, he replied (allegedly): ‘My dear 
bishop, I am better known in Oxford by my face 
than by my private parts.’ 
 

And if this article tempts you to go punting in 
Oxford, remember that there is an Oxford and a 
Cambridge end to punting. Like Devon and 
Cornish cream teas, they are not the same. 

Ian Carson 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
   

“May morning 
on Magdalen 

Tower”. 
Painting by 

Holman Hunt. 
Amongst the 

notable figures 
portrayed in 
the choir are 

Sir John Stainer 
and Sir Walter 

Parratt 
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Online Listening 
 

As live music making emerged from lockdown 
organ recitals were amongst the earliest concerts 
to reappear. They lend themselves to social 
distancing since the performer is usually situated 
at a great distance from the audience and the 
buildings that house organs are often larger than 
needed for the size of audience drawn to the 
event. 
 

It is hugely encouraging that BBC Radio 3 has, so 
soon after last month’s organ prom, again 
devoted an evening concert to the organ. On 
Wednesday 14th October the Radio 3 Evening 
Concert was a recital by Daniel Hyde, played live 
on the organ of King’s College, Cambridge. Called 

“Chorales from King’s” the concert included 
chorale preludes by Bach, Brahms and Matthew 
Martin, as well as works by Schumann, 
Mendelssohn, Elgar, Stanford, Howells, Guilmant, 
and Ad Wammes. The concert opened with the 
Overture Die Meistersinger von Nürnberg by 
Wagner and ended with the Sonata Eroica by 
Jongen. The recital, which included live chat 
between the presenter Martin Handley and 
Daniel is available for the next few  days at: 
https://www.bbc.co.uk/sounds/play/m000ncf2  
 

Over the summer Wells Cathedral introduced a 
series of Thursday evening “Organ Meditations”. 
These consisted of 40 minutes of liturgically 
inspired music (based, eg, on chorales or 
Gregorian chant) preceded and closed with a 
prayer. The series was so successful that  
it was extended into October. These concerts, 
which include one given by the EDOA  
President (music by Mendelssohn, Ropartz, Darke 

and Whitlock) may be heard at 
https://www.wellscathedral.org.uk/music/webca
sts/audio/. 
Merton College Oxford opened this term’s  

series on 15th October for a restricted  
audience with the concerts live streamed.  
The opening recital of the series, also by  
the EDOA President, can be seen here: 
https://www.youtube.com/watch?v=6we5egts_
_E&feature=youtu.be. 

Peter King

 

 

 

King's College Cambridge 

Wells Cathedral 

Merton College Oxford 

https://www.bbc.co.uk/sounds/play/m000ncf2
https://www.wellscathedral.org.uk/music/webcasts/audio/
https://www.wellscathedral.org.uk/music/webcasts/audio/
https://www.youtube.com/watch?v=6we5egts__E&feature=youtu.be
https://www.youtube.com/watch?v=6we5egts__E&feature=youtu.be
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Bach On TV 2003-2014: 
The Unexpurgated Story Of 21st-Century Bach – Part 1 

John Scott Whiteley 
It was in 1995 that I first had the idea (along with 
a number of others) of playing the complete 
organ works of Bach to celebrate the 250th 
anniversary in the year 2000.  A year later I 
presented my idea to the Dean and Chapter of 
York. At the time the Dean was the notorious Ray 
Furnell, but Ray, in fact, was both enthusiastic and 
encouraging and he agreed to my proposed 
thirteen recitals, suggesting that they happen at 
lunchtimes and that there should be no admission 
fee.  I readily agreed although in so doing I had 
given myself something of an onerous task, since, 
in 1996 I only played about two-thirds of Bach’s 
output for organ.  Very gradually I set about 
learning the rest and, having managed to keep to 
the plan, we duly scheduled, between September 
and November 2000, thirteen 70-minute recitals 
covering Bach’s complete authentic output. 
 

I had, in the course of those four years spent most 
of my spare time, not only practising Bach, but 
also researching Bach performance.  In the first 
place, apart from Peter Williams’ well-established 
survey, it seemed that a few editorial prefaces 
were all that was available.  It was certainly 
Professor Williams’ Volume 3 that provided the 
initial guide, particularly the sections on The 
Music and its Performance and The Music and its 
Organ.  From this I realised that I needed to look 
beyond the English research and it was from Wolff 
& Mendel’s New Bach Reader that the guidance 
came next.  The best study that I found was the 
wonderful book by Ewald Kooiman, On the 
Interpretation of the Organ Music of J S Bach (title 
translated). It provided revelation after 
revelation.  With the help of this, George 

Stauffer’s J S Bach as Organist and Paul Badura-
Skoda’s Interpreting Bach at the Keyboard, I set 
about writing my own Notes on the Organ Music 
of J S Bach, which was issued by Sessions in York 
in order to serve as the programme notes for the 
‘York Minster thirteen’. 
 

These Notes ran to 32k words - far too voluminous 
to reproduce here - but instead I include the 
introduction to Bach’s complete organ music as it 
appeared in the preface to the 2000 York Minster 
brochure: 

 

THE COMPLETE ORGAN MUSIC OF JOHANN SEBASTIAN BACH (1685 – 1750) 
York Minster, 1 September - 24 November 2000 

 

The problems involved with establishing chronologies of musical compositions are all the greater 
when the composer in question saw fit to revise his works during different periods of his life.  In 
the case of J. S. Bach, who is known to have worked on some of his compositions for many years, 
the exercise is even more difficult. However, establishing dates of composition and revision is far 
from pointless, for it reveals much about composers’ methods of working, their style and how it 
developed, how they thought about composition and how their thinking changed during their 
lifetimes. 

 
York Minster, The Organ 
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Unlike Buxtehude and his seventeenth-
century contemporaries, Bach invariably 
favoured the diptych in his free organ works, 
in which a prelude (fantasia, toccata etc.) is 
followed by a single fugue.  While some of 
these have different datings for prelude and 
fugue, stylistic considerations usually allow 
attribution to one period or another of 
Bach’s life.  Only in one or two cases are 
there anomalies.  The most significant is that 
of the ‘Great’ Fantasia and fugue in G Minor 
(BWV 542), although even here the 
consensus is that only a few years separate 
fantasia and fugue.  Works of this type that 
Bach saw fit to revise usually underwent 
revisions of a minimal nature, which 
invalidate neither their essential style nor 
their original dates of composition.  Those 
that were revised significantly, such as the 
‘Dorian’ Toccata and fugue (BWV 538) and 
the ‘Great’ Prelude and fugue in C minor 
(BWV 546), practically became ‘new’ works and are thus ascribed to their later, revision periods.  
The unity of style of the six Sonatas presents no particular problems in this regard, although at 
the time of their composition some of their movements were pre-existing in other forms in Bach’s 
earlier works. 

 

The chorale-based works consist of the collections known as the Orgel-Büchlein (Little Organ 
Book), part three of the Clavier-Übung (Keyboard Practice), the so-called Achtzehn-Choräle 
(Eighteen Chorales), the six Schübler-Choräle, the Partitas, and the miscellaneous, or 
‘Individually-Transmitted’ chorale settings, some twenty-four of which have been known as the 
Kirnberger-Choräle, after Bach’s pupil who acquired the MSS of them from the publisher J. G. I. 
Breitkopf.  It was, however, Breitkopf who arranged for the copying of these pieces, and they are 
therefore referred to here as the Breitkopf-Kirnberger-Choräle.  The Clavier-Übung and Schübler-
Choräle were published under Bach’s supervision during his lifetime, and their origins are 
relatively clear.  The Orgel-Büchlein and the Achtzehn Choräle for the most part are extant in 
autograph MSS.  Dating the pieces of these collections is not straightforward, but recent research 
by Peter Williams, Hans-Joachim Schulze, Werner Breig, Ernest May, Christoph Wolff, Russell 
Stinson and others has led to some revelations concerning their provenance.  Of the Achtzehn-
Choräle, nearly all date from the Weimar period, but several were revised extensively at Leipzig 
and are therefore assigned to that period instead.  The remaining preludes rely largely on stylistic 
assessments, and those found uniquely in the recently-discovered Neumeister, Rinck and Rudorff 
MSS are still, according to the researchers of the Bach-Werke-Verzeichnis (BWV, the definitive 
catalogue and thematic index, first complied by Wolfgang Schmieder, of all Bach’s compositions) 
to be regarded as spurious, and not to be attributed to J. S. Bach at the present time. 

 

Only twelve manuscripts in Bach's own hand of his free organ works are extant.  These, and the 
manuscripts written by his family, pupils and other associates are invariably undated, but, based 
on the evidence of the handwriting, habits in systems of musical notation, watermarks, and even 
such extraordinary techniques as ink-analysis, scholars are gradually piecing together definitive 
dates for most important manuscripts.  Together with the most important considerations of all, 
those of musical style, it is now possible to ‘carbon-date’ most of Bach’s major works to within a 

 Johann Sebastian Bach 
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few years.  Such datings reveal with 
considerable clarity how Bach began 
from the models of Pachelbel, Kerll, 
Böhm and the earlier Italian organists, 
became fascinated by the techniques 
of Buxtehude, the French 
harpsichordists and the Italian 
concerto composers; how his own 
extraordinary musical spirit 
assimilated and combined all of this 
influence; how his thinking in an 
essentially practical way in his early 
works such as the Orgel-Büchlein 
developed into ideas that led to what 
amount to demonstrations of the art 
of musical composition, and, finally, to musical monuments created as if from beyond humanity; 
how one who seems merely to have been a boy of very considerable talent developed into what 
many now consider the greatest musical genius of the second millenium.  “Bach is the beginning 
and end of all music”, wrote Max Reger, and in the words of C. F. D. Schubart, the eighteenth-
century poet and musician, “What Newton was as a philosopher, Sebastian Bach was as a 
musician.” 

 

In the strictest sense, Bach’s arrangements of other 
composers’ music should not be counted among the 
original organ works. There are also quite a number of 
spurious compositions, and many that are now classified 
by the BWV as intended for harpsichord or clavichord.  
The Prelude and ‘Fiddle’ fugue in D minor (BWV 539) is 
now known to be an arrangement by someone else, 
probably a nineteenth century musician.  A few of the 
Breitkopf-Kirnberger-Choräle are in fact by Bach’s distant 
relative Johann Gottfried Walther, and one or two others 
are, on stylistic grounds, of very doubtful authorship. Of 
the individually-transmitted chorale settings (BWV 714-
65), most with BWV numbers above 740 have long been 
known to be the work of other composers.  Some are now 
established as having been intended for congregational 
accompaniment, if not confusion.  Such congregational 
pieces are believed to include the organo pleno setting of 
In dulci jubilo (BWV 729) and the even more complex Vom 
Himmel hoch (BWV 738), astonishing as this may seem. 

 

On the day of the second Minster recital, I 
received a call from an acquaintance, the Director 
of ARTV, Victor Lewis-Smith.  He had noticed the 
advertisement and since he had a morning 
meeting in York, he was intending to bring BBC 
Producer Norman Stone (Miss Marple, Songs of 
Praise, Shadowlands etc.) to the recital. It must 
have made something of an impression since they 
decided immediately afterwards they had got to 

put Bach’s organ music on TV.  Amazingly, this is 
precisely what they did, although not in the 
Minster, where the organ - I finally managed to 
explain - was not the right one for ‘Bach in 
posterity’ - their words not mine. 
 

The preparatory meetings with ARTV lasted all of 
six months and finally the game-plan for the BBC 
confrontation was agreed.  In July 2001 the BBC 

 

 
Thomaskirche Leipzig 

Arnstadt, Wender Organ 
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Head of Arts was one Jane Root, who had just 
received criticism in the press for not presenting 
original Arts programmes on BBC 2.  (I learned 
later that the chastising article had arrived in her 
in-tray at precisely the same moment that the 
ARTV team went to pitch the Bach programmes.)  
Nonetheless, ARTV had a difficult job.  I had been 
told to expect an initial negative outcome but 
despite considerable opposition from several BBC 
‘suits’ that day, Jane over-ruled them and signed 
up for the proposed pilot programme there and 
then! 
 

We were, of course, both amazed and elated.  The 
news that there was not enough in the budget to 
take the pilot to Germany seemed to pale into 
insignificance.  Norman Stone was still in favour of 
using York Minster but I was determined that the 
pilot should show the educational authenticity 
aspect, which was what had featured so strongly 
in the presentation to Jane and the ‘suits’.  After 
several lunch meetings and many organ photos 
later, we agreed that the ideal situation would be 
Bath Abbey.  It had the classical Klais additions, 
the ‘Rückpositiv’ case and the superlative Abbey 
architecture.  I sent an initial letter to Peter King, 
whose response was hugely encouraging.  
Although, at the time, he was in the midst of 
recording for Radio Three, Peter readily 
recommended that we be allowed access after 
Christmas 2001, and the Abbey authorities 
agreed. 
 

Norman worked with BBC Wales.  The work they 
all put in was enormous: the result was eleven 
hours of footage for an eight-minute programme 
(BWV 565), which took Norman and the rest of us 
three months to edit.  Despite this, John 
Warburton, the eccentric sound engineer who 
was also an amateur organist, realised - in the 
midst of the editing - that we had completely 
forgotten one visual sequence while at Bath.  It 
was the one that involved shots directly onto the 
vertical trackers that were to be used at one point 
during one of the episodes of the fugue (every bar 
had to be timecoded with its planned visual 
sequence).  I was with him in the editing suite in 
Glasgow when he made the discovery.  “No 
matter” John quipped flippantly “I’ll be back in 
two hours.”  With that he disappeared, and the 

rest of us went for lunch, wondering if we’d ever 
see him again, but sure enough, John duly came 
back with the sequence he needed.  I asked him 
how ever he’d got it.  “Oh” he began, as always “I 
happened to know of a church in Glasgow that 
stays open during the day.  I suspected I could get 
into the organ, and I did!”  So alas, the brown 
wooden stickers and red felt washers in the 
programme are, I have to reveal, nothing to do 
with Bath Abbey at all, but a still-unidentified 
church in Glasgow! 
 

Everyone was transfixed by the making of the 
programme.  I’ve never seen so much go into 
anything like it.  I sat with Victor Lewis-Smith in 
Murricane’s finishing studio in Glasgow in April 
2002, and we both said that if the BBC didn’t take 
it they would be losing their marbles.  
Nonetheless, the ‘verdict meeting’ at 
Broadcasting House was not as easy as 
anticipated.  Another patronising ‘BBC suit’ 
waffled about ‘a plethora of organists’ and 
‘expanding it in ways more appealing to the 
public.’  Fortunately, with the pilot as evidence, 
Jane again slapped him down, and take it they did: 
the first series exactly as proposed, and we were 
granted six figures to make the first series of 
sixteen programmes. 

John Scott-Whiteley

  

 Bath Abbey Organ 
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TWO NEW BOOKS EXPECTED BEFORE CHRISTMAS 

After a few months’ delay, we are delighted that the two new books about Exeter Cathedral, published 
by Scala Arts & Heritage Publishers Ltd in association with Exeter Cathedral, should be available to 
purchase from the Cathedral Shop before Christmas. 

Both richly-illustrated books include specially commissioned photography supported by the Friends of 
Exeter Cathedral. Newly-discovered views of the 1942 bomb damage are included for the first time and 
both books include new information arising from recent research. 

Exeter Cathedral:  
The Garden of Paradise 

128 pages; 240 x 280 mm; 
186 photographs, with drawings & plans 
£20 

By the architectural historian Dr Jonathan Foyle, with 
assistance from Diane Walker, this engagingly written 
and beautiful book offers new perspectives on Exeter 
Cathedral. 

 

 

 

 

Exeter Cathedral 
48 pages; 220 x 210 mm; 

99 photographs with plan 
£6 

The new souvenir guide written by Diane Walker 
with an introduction by Dean Jonathan Greener and 
Cathedral Life Today by Canon Chris Palmer. 

 

 

To order copies, contact Exeter Cathedral Shop 
01392 271354 orshop@exeter-cathedral.org.uk 
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Nerd of the Month 
This month the crown is divided between two Nerds: Audrey Williams got in first, but on her second 

attempt; Diane Walker submitted her answers later the same day, 100% correct on the first attempt. 

Peter Parshall and Margaret Blackmore are also mentioned in dispatches having achieved 100%, but 

lower down the field. Congratulations to all four nerds! What has happened to Peter, Piers & Andrew 
wonders the editor. 
 

Audrey Williams started learning the piano aged six and 

amongst the AB examiners encountered during early years 
were Eric Thiman and Michael Head.  Later took up the violin 
aged 12 and also learnt the organ at school which meant free 
tuition if you played for morning assembly and church on 
Sundays. `Studied piano and violin at the RCM but organ took 
rather a back seat until after she got married, when she started 
to help out at Balcombe village church where later was in 
charge of the choir and recruited nearly 30 children to join the 
existing small adults only choir. Many of these children found 
singing was life changing. At the same time taught piano 
privately in the village. Biggest regret was saying she didn’t 
have time to teach theory to Anthony Rolfe Johnson who later 
went on to become an internationally known tenor. On moving 
to Haywards Heath was chairman of Haywards Heath Music 
Society for nine years and String Section Secretary of the Mid 
Sussex Music Festival for over 20, during which time several 
children who took part later went into the profession. Notable 
among these was Laura van der Heijden who won BBC Young 
Musician of the year in 2012. 
 

The decision to move to Devon in 2008 turned out to be a really good one and it was not long before she 
was helping out at services at St. John the Evangelist in Exmouth under the expert eye of Ramon Yeo who 
was then Director of Music. When he retired in 2011 she took over and continued until last Christmas. 
Now misses it greatly even though there is not much going on due to Covid. Having done several courses 
with the Open University, she gained an MA in Music in 2017.  This is not particularly useful but is just a 
matter of personal pride! 
 

Diane’s earliest musical inspiration was her school music 

teacher, Anna Butterworth, who introduced her pupils to all 
musical genres, both theoretically and practically.  Ambitious 
school productions, in which Diane sang alto, included Fauré’s 
Requiem with organ accompaniment from Alan Spedding (then 
a student) at Wimbledon Town Hall.  For more than 50 years 
church music was a central part of Diane’s life with Malcolm 
and, after moving to Devon in 2007 they soon became part of 
EDOA.  Diane admits that it was knowledge of architecture 
which was her key to solving October’s Nerdy Corner.  With the 
buildings sorted, some patient sleuthing soon identified the 
characters. 
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Nerdy Answers 
For a full mark on any question it is necessary to name both the musician and the building with which 
(s)he is associated and to get the correct pairing 

Sir Herbert Brewer 
(1865-1928) was 
Organist & Master of 
the Choristers at 
Gloucester Cathedral 
from 1896 until his 
death. For over thirty 
years he was a major 
contributor to the 
Three Choirs Festival. 
Today he is best known 

for his setting of the Evening Canticles in D, his 
organ piece March Héroïque and his 
transcriptions for organ of music by Elgar: “The 
Angel’s Farewell” from The Dream of Gerontius, 
Chanson de Matin and Chanson de Nuit. 

Gloucester Cathedral. 
The Norman Quire was 
remodelled in the C14 
in the brand new 
“Perpendicular” style, 
possibly as a shrine to 
Edward ii, who lies 

buried within its N arcade. The E bay is splayed 
outwards to accommodate the vast E window, 
itself canted to allow for increased size. The Quire 
ceiling is an extremely complex lierne vault. The 
Nave retains its Norman character with 
characteristic tall West Country drum columns, 
and an early English Gothic vault. The cloister is 
notable for its fan vaulting, the earliest such to 
survive. 

Thomas weelkes 
(1576-1623) was 
Organist at 
Chichester Cathedral 
from 1598 until his 
death, having 
previously served at 

Winchester. He wrote numerous madrigals, 
services and anthems; best known aming which 
include Hosanna to the son of David, and Alleluia, 
I heard a voice. 

Chichester 
Cathedral is a 
fine example of 
late 
Norman/early 
Gothic 
architecture. It 

is one of only two Cathedrals with a detached 
belfry (Chester is the other). The central tower is 
a Scott’s replacement for its predecessor which 
fell dramatically in C19. 

Noel Rawsthorne 
was Organist of 
Liverpool 
Cathedral (1955-
1980). A onetime 
student of both 
Germani & 
Dupré, 

Rawsthorne was a virtuoso performer. His 
performances of the Mozart Fantasia in F minor 
K608 and of Duruflé’s Toccata for the “Great 
Cathedral Organ” series were epoch making.  

Designed by Sir 
George Golbert 
Scott’s son Sir Giles, 
Liverpool Anglican 
Cathedral was begun 
in 1904 and finished 
when the Nave was 

completed in 1978. Other works by Giles Gilbert 
Scott include Battersea Power Station,  Bankside 
Power Station (Tate Modern), Cambridge 
University Library, Waterloo Bridge & the red 
telephone box. 

 

  

 

 

 

https://en.wikipedia.org/wiki/Bankside_Power_Station
https://en.wikipedia.org/wiki/Bankside_Power_Station
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Stanley Vann (1910-
2010) was Organist & 
Master of the 
Choristers at 
Peterborough 
Cathedral (1953-1977). 
Under Stanley Vann the 
Cathedral Choir was 
notable for its 
extremely high 
standard. In 1971 he 

was awarded a Lambeth doctorate by the 
then Archbishop of Canterbury in recognition of 
his "eminent services to church music. 

Peterborough 
Cathedral is a 
mighty 
Romanesque 
structure, as 
mighty as Durham, 
but less 
dramatically sited 
and without a 

stone vault – but with a magnificent early C13 
painted wooden seiling. The Vault of the “New 
Builing (retro choir, c1500) is thought to be a 
proto type for the chapel of King’s College 
Cambridge 

Richard Seal was 
Organist & Master of 
the Choristers at 
Salisbury Cathedral 
1968-1997. In 1991 he 
founded the Girls’ 
Choir at Salisbury 
Cathedral, often 
described as the first 
such, even though 
Harrison Oxley had 

started a Girls’ Choir at St Edmundsbury 
Cathedral in the early 1970s. 

Built between 
1220-1258, 
following the move 
from Old Sarum, 
Salisbury Cathedral 
(like Wells) is a 
superb example of 
early English 
Gothic. Indeed, the 

two cathedrals are the first in England to be built 
entirely in the Gothic style. The only later 
addition at Salisbury is its celebrated spire, at 
404’ the highest in England. 

Sir John Stainer 
(1840-1901) held 
various important 
posts, including 
Organist of St 
Michael’s Tenbury, 
Magdalen College, 
Oxford and St 
Paul’s Cathedral. 
Later he was 
Professor of Music 

at the University of Oxford. His best-known works 
are the cantata The Crucifixion and the anthem I 
saw the Lord. 

The Sheldonian 
Theatre stands 
near the Bodleian 
Library, the 
Divinity School, 
the Radcliffe 
Camera and the 

Clarendon Building at the heart of Oxford 
University. It is the second architectural 
achievement of Sir Christopher Wren (the first 
was the Chapel of Pembroke College, Cambridge). 
It is used for concerts and university ceremonies. 
Loosely modelled on ancient Rom’s Theatre of 
Marcellus, the building is remarkable for the 70’ 
span of its flat ceiling. 

 

 

 

 

 

 

https://en.wikipedia.org/wiki/Lambeth_degree
https://en.wikipedia.org/wiki/Archbishop_of_Canterbury
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Edwin Lemare (1865-
1934) was Organist at 
St Margaret’s 
Westminster from 
1897 until his 
emigration to USA in 
1902. He was one of 
the most highly 
regarded organists of 
his generation and 
became the world’s 

most highly paid. A composer in his own right in 
the Anglo-American late tradition, Lemare is best 
known today for his organ transcriptions of 
complex orchestra; scores 

St Margaret’s 
Westminster was 
founded in he C12 for 
local people to 
worship in a parish 
church like structure 
rather than in the 
neighbouring Abbey 
Church. The structure 
was rebuilt (1486-

1523), subsequently undergoing restoration 
(1734-1738) when the tower was rebuilt and the 
building encased in Portland stone. There has 
been further work by JL Pearson and Sir George 
Gilbert Scott. It is known as the Parish Church of 
the House of Commons. 

S S Wesley was the 
preeminent cathedral 
organist of the 
Victorian era, holding 
positions at Hereford, 
Exeter, Winchester & 
Gloucester Cathedrals. 
Among his best known 
compositions are the 
anthems Ascribe unto 
the Lord, O give thanks 

unto the Lord and Praise the Lord, O my soul. 
Together with Fr Willis he invented the radiating 
& concave pedal board, once known as Wesley-
Willis. 

Bishop 
Warelwast’s 
decision to 
build the 
two towers 
of if new 
Cathedral as 
transepts 
forming a 

crossing with the Nave and the Quire gave Exeter 
Cathedral a unique feature. Thanks to the 
decision in the late C13 to incorporate the towers 
into the design of the new Gothic Cathedral, they 
remain the signature feature of the Cathedral to 
this day.  

George Sinclair 
(1863-1917) was 
Organist first at 
Truro Cathedral, 
where he was the 
first organist of the 
new diocese, moving 
to Hereford in 1889. 
Bothe Hereford’s 
magniuficent Father 
Willis organ and the 

Ousley memorial window are largely due to 
Sinclair’s work. He is immortalised in Elgar’s 
Enigma Variations where, together with his 
bulldog Dan, he is depicted in Variation 11. 
Allegro di molto 

It is 
Hereford’s 
misfortune 
that after 
the West 
tower fell in 
1786 the 

building was over restored by Wyatt and Scott 
and others. However, it retains some wonderful 
features, not least the extraordinary C14 N 
Transept, the tombs of Bishops Aquablanca and 
Canteloupe, a superb set of C14 misericords, and 
a superb C14 central tower, liberally enriched 
with ball flower ornament. The Scott/Skidmore 
screen of 1862 was removed 106 years later and 
now graces the Victoria & Albert Museum 
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T Tertius Noble (1867-
1953) served as Organist 
at Ely Cathedral (1892-
1898) and York Minster 
(1898-1913) before 
emigrating to the USA. 
At York he revived the 
York Festival (1910) and 
established the York 
Symphony Orchestra. In 

1913 Noble accepted the post of Organist and 
Choirmaster at St Thomas Church, 5th Avenue, 
New York City. In 1919 he founded the Saint 
Thomas Choir School. Today he is best 
remembered for his Evening Canticles in B minor, 

St Thomas Episcopal 
Church, 5th Avenue, 
was completed in 1914. 
The church the home of 
the Saint Thomas  
Choir of Men and   
Boys, comprising 
professional adult male 
singers and boys who 
are educated at the St 
Thomas Choir School –  
the only church-
affiliated residential 
choir school in the 
United States. 

William Thomas Best 
was appointed Liverpool 
Corporation Organist in 
1855, on the completion 
of the great organ in St 
George's Hall. He 
remained in post for 
nearly forty years, giving 
three recitals weekly – 
performances which 
became famous 

throughout England. Today he is remembered for 
his numerous transcriptions of orchestral and 
other repertoire. 

St George’s Hall 
is widely 
recognised as 
one of the finest 
neo classical 
buildings in the 
world. Its 
architecture , the 

work of Harvey Lonsdale Elmes, draws on sources 
for ancient Rome as well as Greece. After Elms’s 
death in 1847, much of the interior detail was 
designed by Charles Cockerell. The building houses 
two concert halls and law courts. The Great Hall is 
home to a magnificent Father Willis organ. 

Harold Darke (1888-
1976) was Organist of 
St Michael’s Cornhill in 
the City of London for 
some fifty years. He left 
in 1941 for a brief 
period to deputise for 
Boris Ord at King’s 
College, Cambridge 
during WW2. Today he 
is best remembered for 
his setting of Christina 

Rosetti’s carol “In the bleak midwinter” and for his 
Communion settings in F & E. 

Traditionally ascribed to 
Sir Christopher Wren, 
the present church of St 
Michael’s Cornhill 
replaces the previous 
structure which was lost 
ion the Great Fire of 
London in 1666. The 
upper parts of the tower 
are by Nicholas 
Hawksmoor. In contrast 
to the main body of the 
church which is a 

classical design, the tower is neo-gothic. 

  

 

 

 

 

 

 

https://en.wikipedia.org/wiki/St._George%27s_Hall,_Liverpool
https://en.wikipedia.org/wiki/St._George%27s_Hall,_Liverpool
https://en.wikipedia.org/wiki/Harvey_Lonsdale_Elmes
https://en.wikipedia.org/wiki/Charles_Robert_Cockerell
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Nerd of the Month Quiz 
Anagrams – Organ Stops 
(set by Andrew Millington) 

 
1 EGGING SORES 

 

2 CODE STAIN ROBOTS 
 

3 TRUMP SAX HIRE 
 

4 CHRIST LOVED ROE 
 

5 MAPLE OR TREAT 
 

6 BACH LEG I TICKLED 
 

7 IS A REAL QUEST 
 

8 COAXING VEAL 
 

9 PAST POISONED PAD 
 

10 PET FOLK POLE 
 

11 DENT IN AQUA 
 

12 ELVIS EX TESCO 

 

Planned Calendar of forthcoming events 
 

Please watch your e-mails or consult the website http://www.exeterorganists.net/ for 
updated information regarding cancellations: 
 

3rd November at 7:00pm Annual Dinner at the Ruffwell Inn, 
Thorverton; Carvery; celebrity guest speaker, DAVID OWEN NORRIS 

 

 
 
 
 
 
 
 
 

 

 
NB, 18th June 2021 River cruise on the Tudor Rose the Exe. 
Buffet supper, cash bar. Departs Exmouth Quay 6:45pm, 
returns 9:45pm 

 
David Owen Norris 

 
The Tudor Rose on the Exe 

 
Nickie at the Ruffwell 

http://www.exeterorganists.net/

