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Letter from the President
1st May 2020
Dear fellow members
Unfortunately, it is looking increasingly unlikely that any events arranged for this summer
will take place. Production of the Devon Organ Book has also been delayed by the current crisis and it is
unlikely that the ban on social gatherings will have been lifted by the summer, meaning that the launch
of the book has had to be postponed. We will keep you informed of plans as they develop.
Meanwhile, during the lockdown, I hope you are enjoying additional editions of The Cornopean. This
month’s “Desert Island Discs” are the choice of Tim Parsons, Assistant Director of Music at Exeter
Cathedral. I am sure you will all want to join me in congratulating Tim on his recent engagement to
Cressida Peers. Cressida is Events and Christmas Market Manager at the cathedral. Let us hope that they
are enjoying the current social lockdown together and that plans for their forthcoming nuptials are not
thrown off course.
After a gap with no entries we again have a Nerd of the Month – congratulations Piers! This month’s
quiz, “The Editor’s favourite European cases”, may be a little harder; we shall see. Please don’t give up!
Congratulations also to Richard Stevens, who got correct answers for all but three words in the
crossword puzzle! Did anyone better that performance?
This edition, in the year of the 250th anniversary of Beethoven’s birth, includes an article by Ian Carson
about events during the last great Beethoven anniversary fifty years ago, when Ian was working for the
BBC. Andrew Millington has contributed an article about music from the Severn Valley and the enormous
historical significance of the Three Choirs Festival. If any of you do not posses Three Choirs, a history of
the festival, by Anthony Boden, it is highly recommended. The book is lavishly illustrated with
photographs which demonstrate just what a gathering of the great and the good these events were (and
no doubt still are). Particularly impressive are the group photographs showing, gatherings which include
characters such as George Bernard Shaw, Elgar, Sumsion, Brewer, Granville Bantock, Lord Gladstone, E J
Moeran, Finzi, David Willcocks, Vaughan Williams, Britten, Bliss and others to say nothing of great
singers of the past.
This edition also includes part 2 of my four-part essay on clock chimes. As a follow up to Big Ben which
appeared in the April issue, this edition concentrates on Ting-Tang, Canterbury Cathedral, Merton and
Magdalen Colleges, Oxford. I have a particular emotional connection to the Magdalen chime as my
father was a prisoner of war (in Oflag 79, near Braunschweig) with Bernard Rose, who included the
chimes in his famous setting of the Responses. Now aged 98, Dad was liberated 75 years ago last month.
The front cover of this issue features another of the editor’s favourite modern case, the Frauenkirche,
Nuremberg (Klais). It is the second in a lockdown series of cover pictures featuring the editor’s favourite
modern cases.
Stay safe and well
With best wishes

2

New Member
Welcome to SIMON TROTT who has recently moved to Tiverton and joined the association. Simon writes:
My love of music was nurtured as a boy listening with my Dad to
recordings of Beethoven's and Brahms' symphonies and
concertos, before I had the joy of becoming a chorister at St
Albans Abbey, then under Peter Hurford's direction. I went on to
study music at Southampton University at the same time as
working for Peter Collins as an apprentice organ builder.
Professional life led me into software development, as well as for
35 years organist and choirmaster at St Mary's Oakley outside
Bedford. My wife Jane and I have chosen to move to Tiverton for
our retirement, and I'm looking forward to the refurbishment
work on our new home to be completed after the lockdown so I
can resume my own organ building project (see NPOR C01008).

Nerd of the Month
The April “Nerdy Corner” was won by Peter Johnson who was the first person to identify all twelve organs.
Piers Howell came in a close second, coming in earlier with eleven correct answers. Peter Johnson is
accordingly crowned “Nerd of the Month”.
Peter writes:
During my teens, anticipating a career in music, I somehow ended
up professionally as a banker, retaining music only as a favourite
hobby. Nevertheless, throughout my working life I have always
been involved variously as chorister, organist and choirmaster,
enjoying the best in Anglican church music. Following retirement
we moved from Wilmslow in Cheshire, where I had been organist
at St Barts for 13 years, to Seaton, whereupon I joined the EDOA
(having previously been a member of the Bromley Association in
the early 1980’s and thereafter of the central IAO). Nowadays I try
to improve my organ playing at home with my Makin Windermere
and thoroughly enjoy the friendship and benefits of EDOA
membership and the opportunity to play some magnificent
instruments. Long may it continue.

Nasi

Nasi Goreng, see page 10

Goreng

(see page 10) – Indonesian Rice Table is a speciality dish in
The Netherlands. When I lived in Lichfield a good friend
who has emigrated from Amersfoort cooked Nasi Goreng
for special occasions. I was the fortunate beneficiary many
times. When, some years later, Bath Abbey Choir was on
tour in Alkmaar and we were having a post-concert meal
in a nearby restaurant, I chose Nasi from the menu. There
was much joking as my meal took such a long time to
arrive that other people were already finishing their meal;
but when eventually it was served those others were
green with envy as dish after dish was delivered and space
had to be cleared around my place. It was delicious and,
should you find yourself in The Netherlands on an organ
crawl, is highly recommended. - Editor
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Timothy Parsons’s “Desert Island Discs”
1. JS Bach: “Wir setzen uns” (final chorus from the St Matthew Passion)
The St Matthew Passion is a very special
piece for many musicians, and the
performances I’ve been lucky enough to
be involved with are among my most
memorable musical experiences. The
very last chorus is a passionate
outpouring of grief, yet in performance
there is an overwhelming sense of arrival
and even relief at the end of this epic
work. I have recently enjoyed a
recording, compiled from two live
performances, from King’s College
Cambridge and the Academy of Ancient
Music – the last recording to be released
under the direction of the late Sir
Stephen Cleobury.
2. William Walton: Symphony no.
1, first movement
I first heard this piece in a live performance at the age of around twelve and it made an immediate
impression on me. I was captivated by the way the music gradually unfolded from its initial timpani roll,
building up over enormously long pedal points with such inevitability and rhythmic energy. I became
obsessed with the piece and later made it the subject of a dissertation at university. It’s still in the back of
my mind to try and transcribe it for organ (watch this space!)... Martyn Brabbins finds the perfect mix of
pace and majesty in his recording with the Scottish Symphony Orchestra.
3. Patrick Gowers: Viri Galiaei
This mammoth Ascensiontide anthem has to be my favourite piece of modern choral music. It includes a
part for synthesiser which glitters away throughout the anthem as a backdrop to the vast, cinematic
effects produced by the choir, soloists and organ. Starting and finishing with hushed ‘Alleluias’, the climax
of the work is a great, hymn-like melody, punctuated by organ fanfares. I first heard this piece on the
fabulous recording from Westminster Abbey, directed by James O’Donnell.
4. Maurice Duruflé: Prélude et Fugue sur le nom d’Alain
My mother introduced me to the organ music of Duruflé when I was very young. We must have played
John Scott’s legendary recording from St Paul’s Cathedral hundreds of times on car journeys: it is
undoubtedly a major reason why I wanted to learn the organ as a boy. I learned the complete organ works
of Duruflé at university, and love performing his music. This prelude and fugue is dedicated to the French
composer Jehan Alain, tragically killed in action in World War II. I have recorded the piece myself on a
new disc of the Exeter Cathedral organ, available in the Cathedral Shop (although John Scott’s is the
recording to listen to, of course).
5. Ludwig van Beethoven: Cavatina from String Quartet in B flat, op. 130
The last works written by a great composer are often profound, fascinating and enigmatic. Beethoven’s
last six string quartets, written when the composer was almost completely deaf, are (to me) the ultimate
embodiment of this. My father, himself a violinist and lover of chamber music, introduced me to the
thrilling recordings by the Takàcs quartet. These monumental pieces encompass the absolute extremes
of human emotion, and are frequently eccentric and difficult to grasp. If I had to choose one movement,
it would be this rapturously beautiful slow movement from the B flat major quartet. This is a piece which
I have transcribed for organ, and I particularly enjoyed performing it on the luscious foundation stops at
Buckfast Abbey last year.
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6. Thomas Newman: film music from 1917
I am a great admirer of music for film: I love the big tunes of (for example) Ron Goodwin, Ennio Morricone,
and John Williams. I am also a fan of the recent scores of Hans Zimmer (particularly Interstellar and
Dunkirk). But earlier this year I was absolutely blown away by the Sam Mendes film 1917, with music by
Thomas Newman. Combining electronic and traditional orchestral soundworlds, Newman masterfully and
gradually builds tension in a way which perfectly complements the film, consisting of just two continuous
shots.
7. John Sheppard: Libera nos, salva nos I
It’s difficult to choose one piece of Renaissance choral music, but for my desert island choice, I would go
for this anthem by the English composer John Sheppard. I have a fond memory of singing this piece in the
Duomo at Florence with Winchester Cathedral Choir: the combination of setting, music and (of course)
15-second acoustic was completely unforgettable. Stile Antico’s recording perfectly captures the
transcendent beauty of this music.
8. Spandau Ballet: Gold
Under the guidance of my fiancée Cressida, I have in recent years been listening to plenty of pop music,
both old and new. I enjoy most of it, but one song I particularly like is this 80s classic from Spandau Ballet.
It was fantastic to hear the lead singer, Tony Hadley, sing this song live at Exeter Cathedral not long ago.
Nearly forty years after recording Gold, his voice appears to be ‘indestructable’..!
Desert island disc:
Walton I, first movement
Luxury item:
The equipment required to brew beer (hoping I’m permitted more than one component*…)
Book:
How to brew beer (any author will do)
*The Editor allows all the equipment for brewing beer and ensures that the necessary ingredients can
be found on the island.
“[This CD] demonstrates not only the many
different colours of the cathedral organ, but
also the virtuosity and sensitivity of its
performer, Timothy Parsons… Throughout
the disc Timothy Parsons treats the listener to
a wealth of different organ colours,
particularly in the various charming
miniatures which permeate the disc… The
Prélude et Fugue sur le nom d’Alain is a
homage to the composer’s contemporary
Jehan Alain, tragically killed at Saumur in
1940. The Prelude, a tour-de-force of lace-like
patterns, played with enviable fluency and
clarity, uses a wide palette of quiet colours
before, in Parsons’s words, “a moment of
breathtaking poignancy” when Duruflé’s
Gregorian inspired melody reveals itself to
have been all along a hidden variation of the
main theme of Alain’s best known work,
Litanies. Timothy Parsons gives an exciting
account of the fugue with a particularly well-judged crescendo e accelerando, bringing the recording to a
thrilling climax.” The Cornopean, January 2020
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Clock Chimes
An essay in four parts

Part 2, Ting-Tang, Canterbury & Merton, and Magdalen
Clocks were announcing the passage of time by
striking bells long before the addition of dials. A
well-known example of just such a clock is the old
cathedral clock in Salisbury Cathedral, which
dates from c1386. Indeed, the very word “clock”
is derived from words which mean bell (Medieval
Latin Clocca, French Cloche, etc). Bells have the
advantage over dials in that they can be heard
even where they might not be seen. The point is
illustrated by two famous medieval cathedral
clocks: Exeter Cathedral clock sounds the hours
for the townsfolk on the Peter Bell (traditionally
dated 1484, Ab, 4 tons), high up in the North
Tower, but there is no exterior dial; Wells
Cathedral clock (c1390) sounds the hours in the
central tower, but you can only see the exterior
dial if you happen to be standing outside the
North Transept.

well as several church clocks – properly known as
turret clocks. In a sense Exeter cathedral’s is a
striking clock because although there are quarter
bells behind the dial in the North Transept, there
are none outside, where only the striking of the
hour on the Peter Bell is heard.
When two further bells are introduced to sound
the quarters, the clock becomes a chiming clock.
A two-bell chime is known as ting-tang chiming.
Some old clocks have the entertaining feature of
quarter jacks, carved decorative wooden figures
which mechanically strike the quarter bells.
Possibly the most famous examples of these are
on the exterior dial (c1460) at Wells Cathedral,
where two handsome knights in fetching suits of
armour strike the quarter bells with their
halberds. Other well-known examples can be
found at St Mary’s Rye (clock 1561-2, dial & jacks
1760), Carfax Tower Oxford, all that remains of
the church of St Martin of Tours, with a dial (1898)

Wells Cathedral, exterior dial:
Nequid pereat, Let nothing perish

A clock with a single bell is said to be a striking
clock – by far the majority of longcase
(“grandfather”) clocks fall into this category as

Matthew the Miller & his assistants, St Mary Steps, Exeter
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designed by Sir Thomas Jackson (who also
designed several fine organ cases, including Bath
Abbey, the Sheldonian Theatre, Oxford and
Brasenose & Wadham Colleges, Oxford), Christ
Church Bristol (1728/1912) and, of course, our
own St Mary Steps in Exeter (1620-21) where
Matthew the Miller presides, and his two
assistants strike the quarters. The Exeter figures
were recently restored by Laurence Beckford who
carved the filigree fretwork on the south face of
Exeter Cathedral organ (2015).

In the Oxford television trilogy Endeavour, Morse
and Lewis, the chimes of Merton College (the
oldest ring of eight by the same founder) can be
heard, seemingly, all over the city. Indeed, they
tend to be used in any television or radio drama
seeking to create an academic or ecclesiastical
atmosphere. In a recent radio production of
George Bernard Shaw’s Pygmalion they could
even be heard, apparently, in Covent Garden.
Now the Merton bells are extremely loud, but
loud enough to carry to London’s theatre land
they are not. They are copied from those at
Canterbury Cathedral with the difference that at
Merton, being an eight-bell ring, the hours are
struck on the dominant of the key, whereas at
Canterbury, the hours strike the tonic on Dunstan
(1762), the cathedral’s mighty bourdon bell.
Composed in 1897 to mark the thirteenth
centenary of the cathedral (founded in 597 by St
Augustine) the tune is based on the eighth
Gregorian Tone, which is appropriate as it was
Pope Gregory the Great who dispatched
Augustine to Canterbury. It is a four bar tune and
plays just one phrase at a quarter-past, two
phrases at half-past, three at quarter-to, and the
full tune at the hour, achieving a sense of
progressing towards the hour, while giving each
quarter a distinctive and satisfying chime.

St Paul's Cathedral, South tower

Perhaps the most famous, and unlikely, example
of ting-tang chiming is the clock of St Paul’s
Cathedral. The hours, as mentioned in the
previous issue of The Cornopean are struck on
Great Tom (Ab). St Paul’s also houses a
“bourdon”, Great Paul who sounds Eb. Weighing
in at 16 ½ tons he was the heaviest bell in England
before the Olympic Bell (2012). Paul is rung for
about four minutes at 1 o’clock every day,
apparently to call city apprentices back to work
after their lunch break, though it has been noted
that he has little effect on modern day customers
at the city wine bars! Sadly, he has been silent for
several years as his mechanism is broken. Also,
maybe surprisingly, Westminster Abbey clock
neither chimes nor strikes, indeed the dial is single
handed and there only the half-hours are marked,
not the quarters. The lack of strike or chime at the
Abbey is less
remarkable when
one remembers
its location and
the proximity to
the Palace of
Westminster and
its famous clock.

When Merton College installed a clock chime in
1933 using this sequence, the bells caused such
disturbance that neighbouring Corpus Christi
College considered legal action against Merton.
The chimes are now disabled at night – and at
certain other times, including organ recitals!
Merton
College,
Oxford;
tower,
1450

Westminster Abbey, North Tower
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The chimes of Magdalen College, Oxford were
made known to choral musicians through the
Responses by Bernard Rose, Director of Music at
the college (1957–1981). The hour chime is sung
by the trebles to the words “And make thy chosen
people joyful”. This is another chime familiar to
many through television, for in the series
Midsomer Murders it can be heard in far off parts
not only of Oxfordshire, but also Buckinghamshire
and even Surrey. The Magdalen chimes work on a
clever system which uses the ting-tang system (ie
bells struck twice at quarter-past, four times at
half-past, etc) but using eight bells, rather than
two, hence:

This little composition, made up of a sequence of
four phrases of two, four, six and eight notes
respectively, is a masterpiece. Look at it more
closely: each phrase begins on an up-beat with
the accent on the second note, giving a sense of
forward movement; the imperfect cadence at the
end of the second quarter and the perfect
cadence in the supertonic minor at the end of the
third quarter give a sense of progress while
nevertheless being incomplete; the hour is
divided into two distinct halves, quarter-past and
half-past beginning on D and quarter-to and the
hour beginning on Bb; the second quarter starts
like the first, but moves it forward; the threequarters starts similarly, but in a new part of the
scale and finally, the hour chime starts like the
three-quarters and moves it forward, finishing
with the two note chime which begun the
sequence in a sort of recapitulation. It is a work of
genius.
Peter King

Magdalen College and bridge; tower 1509

Wimborne Minster:
Grenadier Quarter Jack

Left: York Minster, one of two clocks in the North
Transept: movement (1749), dial by GF Bodley
(1883), Quarter Jacks Gog and Magog (1528).
Above: Wells Cathedral, interior dial (c1390),
nb Jack Blandifer high up in RH corner
Top Right: Jack Blandifer chimes the quarters
& strikes the hour
Bottom Right: Christ Church, Bristol
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Beethoven 200 – fifty years ago
The story begins 51 years ago, when the BBC
decided to make three TV documentary
programmes on The Life of Beethoven for the two
hundredth anniversary of the composer’s birth in
1970.

Challenge number one came at the Avis desk at
Hanover airport, as I went to collect the basic VW
the BBC in its largesse had hired for me. ‘I’m sorry,
we don’t have one, we only have a Mercedes
280S.’ I didn’t fancy touring the other car hire
desks late evening trying to negotiate another
vehicle, so I agreed the Mercedes would ‘do’.
Mercedes do things differently from most car
manufacturers, and there was neither handbook
nor anyone to guide me. So I got in and looked for
the lights. I found a switch with an icon of rays
coming out of a circle, pressed it, and the roof slid
open.
I have no memory from that point until I found
myself drinking alone in a Hanover bar, where the
barmaid was concerned that I was alone, and gave
me the directions to the local Treffpunkt (meeting
place), but I demurred…
Onwards next day to Bielefeld, home town to the
pianist Hans Richter Haaser - of whom it is said
that he once sat down with an orchestra to
rehearse Brahms 2nd Piano Concerto, when the
conductor announced “Brahms 1”, “er no,
Brahms 2”, “No, Brahms 1”, “OK, Brahms 1” without batting an eyelid. My mission in Bielefeld
was to check out his local Rudolf-Oetker Halle
(concert hall) of which he was justifiably proud,
and where he wished to play Beethoven - quickly
accomplished, but sad to relate, I missed its
Walcker concert organ, but since it was designed
to be ’invisible’ I have a golden excuse.

The Beethoven Birthplace, Bonn

In 1969 I was a studio manager at the BBC in
Bristol, rubbing shoulders with personalities such
as Peter Scott, Johnny Morris, Arthur Negus and
Freddy Grisewood. Then I gained what the BBC
termed an ‘attachment’ to BBC television music, a
short-term appointment - cheap labour or career
opportunity depending on your point of view working as an assistant
producer. I was assigned to a
dynamic producer with whom I
was able to enjoy a creative
working relationship, but just as
the Beethoven project started,
he underwent a domestic crisis.
At very short notice I found
myself on a plane to Hanover to
set up the filming, trying
desperately to recollect a year
of “A” level German studied at a
time when bar billiards in the
pub seemed a greater priority
and afternoon lessons were
somewhat ‘getrunken’.

Hans Richter Haaser preparing to record, the author on the right
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Most of my time with Hans was spent listening to
him enthusing over Indonesia, particularly Bali,
and his endorsement of a meal named the
‘Indonesian Rice Table’ was not lost on me*. ’Go
to Amsterdam for the best Indonesian cooking’ he
said. I never have, but I pass on the tip.
So to Beethoven’s birthplace, ‘a small town in
Germany’, and in 1969 its seat of government,
Bonn. It was a chance to become used to the
speeds on West Germany’s Autobahns. I was
plodding along at a stately 150 kph, far faster than
I would ever drive at home, but even at that speed
a distant dot in the rear mirror would become a
Porsche filling the frame in no time at all.
At the Beethovenhaus I was greeted by the
director and allowed to play Beethoven’s Graf
piano. I had Beethoven’s ‘Waldstein’ Sonata in my
memory at the time, probably because Count
Waldstein’s parting words when Beethoven left
Bonn were: -‘May you receive the spirit of Mozart
from the hands o f Haydn.’ - which was pretty spot
on really. Everyone who plays Beethoven’s piano
music should try it on an authentic instrument. It
was an absolute ear-opener to me, if only because
the timbres varied so much according to the zone
of the keyboard being played. Thus, the Waldstein
begins with a drumming motive in the bass
followed by an answering cry from high up - it all
sounded much wilder and more dangerous than
on a modern piano.

Console, Church of St Remegius, Bonn,
now in the Birthplace

Beethoven first found musical employment as an
organist, become assistant Court Organist to the
Elector of Cologne at the advanced age of 11. The
console of the organ in the church used by the
Court is preserved. I am at a loss to think of other
organists (except Mozart) who retained the
nuance of ‘touch’ essential as one of the skills of
a concert pianist.
* see page 3

Organ played by Beethoven, Church of St Remegius, Bonn,
destroyed by bombing in WW2

Beethoven's Graf piano in the Brithplace
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My second (ever) flight on to Vienna over the Alps
technology what could I do? I wrote down what I
was memorable, not only because of the sunset,
thought was her phone number, went to a phone
but it was followed by a thunderstorm –
box, dialled it and - phew! There she was, my
Beethoven died in one, so no room for
introduction to Schnitzel and Strudel later that
superstition! Awaiting
evening. She opened
me at Vienna airport was
the doors to exclusive
a VW Beetle, whose
filming
venues
in
oversteer
tendencies
Vienna for me between
proved interesting on
expeditions to the
the winding roads of
Viennese countryside
Austria. Through the
to exercise her dog,
good offices of John
which I recall as having
Culshaw – the Head of
a familial resemblance
BBC TV music and
to a Rottweiler - drama
formerly the Decca
and drool. She even
producer of the Solti
found an apartment for
‘Ring’ cycle – I had the
my producer and I to
assistance of Helga
stay in during the
Schmidt (-Pittioni) - Arts
filming. He and I came
Administrator at the
to discover that there
Vienna
Opera. She
are
drawbacks
to
invited me to meet her
residing
in
an
for a meal, and I
apartment previously
managed to lose her
tenanted by much
phone number before
swooned-over opera
fixing a time and place.
stars, but that’s a story
In the era before
for another time…
Helga Schmidt
modern
phone
Ian Carson

Music of the Severn
I have always thought it remarkable that so much
English music from the first half of the 20th
century has come from the pens of composers
with close connections with the Severn Valley, the
Cotswolds and the counties of the Three Choirs’
festival. The names of Parry, Elgar, Vaughan
Williams, Holst, Howells and Finzi were at the
forefront of a revival in English music which began
with the post-Brahmsian figures of Parry and
Stanford.

Three Choirs’ over the years, including several
first-performances.

Sir Hubert Parry (1848-1918) had close
associations with Gloucester as the Parry family
home was situated close to the city at Highnam
Court. Hubert`s father, Thomas Gambier Parry
was a famous church painter and he built and
decorated a splendid Victorian-Gothic church at
Highnam as a memorial to his late wife, Isabella.
It is well worth a visit if you are in that area.
Parry’s music has been a prominent feature at the

Holy Innocents Church, Highnam
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on the Continent. He explored the English folk
tradition and the modal flavours of Tudor music
to create a very personal and distinctive idiom.
The first performance of his Fantasia on a theme
of Thomas Tallis at Gloucester in 1910 entranced
the audience with its wonderful strangeness to
listeners of the time. Ivor Gurney and Herbert
Howells were present that evening and to them it
was a revelation. The two aspiring musicians
paced the streets of Gloucester all night, unable
to sleep!
Highnam Court

I was indeed fortunate to spend my own boyhood
in the lovely countryside of Worcestershire,
particularly around the Malvern Hills – surely a
major influence on the creative impulses of
Edward Elgar (1857-1934). Largely self-taught,
Elgar’s early experience as a composer/performer
were in and around Worcester and he was a major
figure at Three Choirs’ Festivals throughout his
life. He wrote his Organ Sonata for the large Hill
organ in Worcester cathedral and his oratorios,
concertos and symphonies etc had many festival
performances. In fact, The Dream of Gerontius
was given every year between 1928 and 1971.
1928 was the first festival under the baton of a
young and unknown Herbert Sumsion at
Gloucester. At the end of a very successful week
Elgar (ever the punster) declared: “What at the
beginning of the week was an assumption has
now become a certainty!”

L-R David Willcocks, Herbert Sumsion, Ralph Vaughan Williams,
Gerald Finzi, Meredith Davies, 1950

Gurney (1890-1937) and Howells (1892-1983)
were Gloucestershire lads and both articled to Sir
Herbert Brewer at the cathedral. There was, in
fact a third student in the group by the name of
Ivor Novello. Gurney’s life was a rather tormented
one. In addition to some underlying mental
problems he suffered the effects of gassing in the
WWI trenches and spent his final years in an
asylum. He was a prolific poet and song-writer. He
studied at the RCM and out of all the talented
pupils under Stanford, the great man was heard
to say that “Gurney was potentially the most
gifted who ever came my way; but he was the
least teachable”.

L-R Sir Ivor Atkins, Percy Hull, Herbert Sumsion,
(seated) Sir Edward Elgar

Ralph Vaughan Williams (1872-1958) was born in
the South Gloucestershire village of Down
Ampney (hence the hymn-tune). Initially a pupil of
Stanford he broke away from the Brahmsian
heritage and was influenced by Bruch and Ravel

Ivor Gurney

12

Howells became the much better-known of the
two. His love of the great spaces of our cathedrals
was kindled at Gloucester and must have inspired
his many settings and anthems which are firmly
embedded in the cathedral repertoire. The
tragedy of his otherwise happy life was the death
of his young son, Michael. Hymnus Paradisi, his
memorial work to Michael which he hid away for
many years, was first performed at Gloucester in
1950, conducted by the composer. The work was
subsequently performed at later festivals
including 1977, the 250th festival; this was during
my time as Assistant Organist at Gloucester.
Howells was in attendance (Donald Hunt
conducting) and he crept up to the organ loft to
ask me to add a pedal note which was not in the
score. The choir was singing softly on a low chord.

Gustav Holst

after early years in London and Yorkshire. There is
a uniquely distinctive quality to his musical style,
whilst firmly in the English pastoral tradition. His
Intimations of Immortality received its first
performance at Gloucester in 1950 and his fine
songs are widely performed. The cycle Dies
Natalis for tenor and strings is a much-loved
piece, still associated with an iconic recording
made by the late Wilfred Brown.
Creative artists cannot fail to be inspired by their
surroundings and in this case the rolling
countryside which borders the banks of the
Severn. Gurney was clearly attached to his native
homeland as he expresses in a melancholic
conclusion to one of his poems:
“Do not forget me quite, O Severn Meadows”.
Andrew Millington

Herbert Howells

“Put in a pedal D, we haven`t got any Russian
basses” were his words. In 1954 his Missa
Sabrinensis (Severn Mass) was premiered at
Worcester, the title denoting the river which links
Gloucester and Worcester.
Gustav Holst was born in Cheltenham in 1874 of
Swedish descent, but very much part of the
English revival in music. As with his
contemporaries already mentioned, the Three
Choirs’ Festival was a notable platform for his
music, including several performances of the
Hymn of Jesus, a wonderful work which deserves
to be better-known amongst choral singers.
Gerald Finzi (1901-56) completes this short
survey. He adopted Gloucestershire as his home

Andrew Millington at the organ
of Gloucester Cathedral
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Nerdy Corner Answers
The April edition Nerdy Corner featured the editor’s favourite UK cases.
They are reproduced here for reference with the answers and notes below:

Organ 1

Organ 2

Organ 3

Organ 4

Organ 6
Organ 5

Organ 8

Organ 7

Organ 10

Organ 11
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Organ 9

Organ 12

NERDY ANSWERS
1
2
3
4
5
6

Portsmouth Cathedral
St Peter ad Vincula, HM Tower of London
Tewkesbury Abbey
Royal Albert Hall
Chichester Cathedral
King’s College, Cambridge

7
8
9
10
11
12

St Philip’s Cathedral, Birmingham
Bristol Cathedral
Exeter Cathedral
Trinity College, Cambridge
Bath Abbey
Gloucester Cathedral

Editor’s favourite UK Organ Cases in order of preference
1
King’s College, Cambridge – Lancelot Pease 1661, but probably incorporating elements by Thomas
Dallam (1605). Perfect in its scale and simplicity. Notice how in the main case the lines of the pipe mouths
of the flats merge into the feet of the towers, and how the towers are set at an angle, carrying the case,
as it were, around the corner; also, how the lines of the pipe tops in the flats & towers of both cases form
unbroken curves.
2
Exeter Cathedral – An early Restoration case (1665), idiosyncratic and provincial, but full of
character (largely because of its pair of “eyes”) Note the forward standing centre pipe of the central tower.
Definitely improved by the added height and “waisted” appearance achieved by Father Willis’s
alterations.
3
Trinity College, Cambridge – A superb case by Bernhardt Schmidt (1694) – “Father Smith”,
complete with Chair case
4
Gloucester Cathedral – Like King’s, another early pair of cases (Thomas Harris, 1666; Chair case
probably 1579), not contemporary with each other but making a good match. Lovely painted pipes, fine
wood carving, interesting elongated central pipe in Chair case, baroque broken pediment in main case
5
Tewkesbury Abbey – a fine case by Robert Dallam (1631), probably lacking its Chair case, fine wood
carving. The instrument was originally built for Magdalen College Oxford and came to Tewkesbury in 1736.
It stands well in the south crossing arch.
6
Chichester Cathedral – Fine case by Arthur Hill (1888), fitting its space perfectly and successfully
breaking a number of rules!
7
Bath Abbey – one of several cases by Sir Thomas Jackson (1914), raised in 1997 when the Solo was
placed either side of the console behind new grills. The Positive Case was added by Alan Rome in 1972. A
grand neo-classical design, complete with embryonic Scandinavian “wings”. The lines of pipe mouths were
altered in 1997 to adhere more closely to the architect’s original design (ignored by Norman & Beard in
1914).
8
Royal Albert Hall – contemporary with the building in which it stands (1871). A superb “secular”
design, and modern for its time; 32’ tin front (cf Eton College and Birmingham Town Hall), towers and flats
without cornices and enticing views of Great pipework inside a huge cavern.
9
Bristol Cathedral – originally the East & West facades of Renatus Harris’s organ (1685), now placed
side by side; less than ideal, but quite satisfactory. Harris’s favoured three-tower design. His
contemporary Smith also used three towers, but his largest instruments had his classic four-tower design.
10
Birmingham Cathedral – Pretty case originally ascribed to Schwarbrick of 1715, now thought to be
by Jordan (1727), contemporary with the building (architect, Thomas Archer), but no longer in its original
west end position. West case c 1730, from St. Crysostom, Hockley, installed in about 1970.
11

St Peter ad Vincula, HM Tower of London – a classic Father Smith four-tower case (1699)

12
Portsmouth Cathedral – Case by Abraham Jordon, of Swell box fame (1718), possibly too square,
but irresistible because of its facial expression, achieved by its three oculi (two circular and one oval),
surmounted by King David with his harp.
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During the time of self-isolation The Cornopean includes increased home entertainment
Answers to the April 2020 Crossword
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1 lakes left behind by winding stream
Answers
to the Emoji Quiz in the April ’20 edition

1

Romanian teacher of Menuhin

2

Dame, but Pantomime

2

GSCEs, As & Grades

3

What music may be to the soul

3

Polish piano poet

4

Not one Labour leader, but two

4

high pressure invention in Birmingham

5

Oldham boy made good

5

Liszt's Son in Law

6

What you steal you must pay back

6

Police Station

7

Found on scales

7

Blue Beard & Miraculous Mandarin

8

Timid song writer

8

Produces delicate honey, slow to crystallise

9

Symphonic painter

9

27 Piano Concertos & 41 Symphonies

10 wine lovers' bark

10 New Zealander

11 round in Roman, pointed in Gothic

11 Bertie Wooster's closest relative

12 Single malt

12 Czech Symphonist

13 Beethoven in Bonn & Bach in Leizig on a pedestal

13 The highest church court

1

O thou the central orb

2

When to the temple Mary went

3

I was glad

4

For lo, I raise up

5

Gaelic Blessing

6

They that go down to the sea in ships

7

God so loved the world

8

Torches

9 Like as the hart desireth the water
brooks
10 Wash me throughly
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QUOTATIONS QUIZ
Who, allegedly, said these famous remarks?

1

“You’re sharp; still, better that than out of tune.”

2

“A fugue is the ideal music for the end of mass; the voices enter one by one
as the people leave one by one. When all the voices have entered, all the
people have left”

3

On modern music, “Three farts and a raspberry, orchestrated.”

4

“In came a fiddler – and tuned like fifty stomach-aches”

5

To a female ’cellist “Madam, you have between your legs an instrument
capable of raising man to the heights of ecstasy – and all you can do is sit and
scratch it”

6

“Never let the horns and woodwind out of your sight. If you can hear them at
all, they are too loud.”

7

“The bagpipes sound exactly the same when you have finished learning them
as when you start.”

8

“Swans sing before they die – ’twere no bad thing
Should certain persons die before they sing.”

9

In Vienna… everybody was too busy waltzing to bother about anything else.
The Dances used to last from ten at night until seven in the morning… It got
to the point where some ballrooms had special chambers where expectant
mothers could give birth after indulging in one last dance… Other ballrooms
had special chambers where indulgent young ladies could become expectant
mothers.”

10

After a rousing performance of Rule Britannia, the conductor Sir Beecham was
commanded “You will in future always include that in the programme when I
am present.” “But”, replied the great man, “how can I include Rule Britannia
if I am about to conduct a sacred work like the St Matthew Passion?” “No
problem. I shall not be there.”

11

“There is one God – Bach – and Mendelssohn is his prophet”.

12

I don’t know how, with no vibrato, Bach could have so many sons.”
A reminder that
The Incorporated Association of Organists
has a Benevolent Fund
to help in cases of hardship.
This might be particularly appropriate in these
difficult times. The link is www.iaobf.com
17

Nerdy Corner
This month’s Nerdy Corner features the editor’s favourite European cases.
The quiz is to identify them. Bonus points if you get them in the right order!
Organ 2

Organ 3

Organ 1

Organ 4
Organ 7

Organ 5
Organ 8

Organ 6

Organ 9

Organ 11

Organ 10
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Organ 12

Planned Calendar of forthcoming events
Please watch your e-mails or consult the website http://www.exeterorganists.net/ for
updated information regarding cancellations:
It may turn out that this page serves as no more than a reminder of what would have
happened
18th April at 12 noon
AGM at Woodbury Parish Church. Opportunity to play the organ
beforehand. Lunch at the Maltsters Arms; skittles
5th – 7th May
Residential trip
to the West Midlands; Tamworth,
Lichfield, Walsall, Darlaston,
Wolverhampton, Birmingham.
18th June
River cruise on
the Tudor Rose the Exe. Buffet supper,
cash bar. Departs Exmouth Quay 6:45,
returns 9:45pm

Lichfield Cathedral & Stowe Pool

20th June at 2:30pm
PipeUp launch at St Matthias,
Torquay, led by DAVID DAVIES, please spread the word amongst young musicians.

The Tudor Rose on the Exe

8th July at 7:30pm
Launch of the Devon Organ Book, at St Margaret’s
Topsham, published by EDOA, comprising music written by elev en local
organist/composers. The book will contain much useful material for
performance on village organs and at Sunday services as well as some useful
concert pieces.
10th September at 7:00pm Centenary recital by THOMAS TROTTER in Exeter
Cathedral, sponsored by EDOA. Premiere of Defeating Lucifer
by Thomas Hewitt-Jones (EDOA commission).
17th

October
Visit to Margaret Phillips
at The English Organ School; trip to Sherborne Abbey
to play the organ.

3rd November at 7:00pm
Annual Dinner at the Ruffwell Inn,
Thorverton; Carvery; celebrity guest speaker, DAVID OWEN NORRIS
Snetzler Organ
at The English
Organ School
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Thomas Trotter

